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CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALEAND ENTERS INTO A LEGALLY, 
BINDING, ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agreement 
between the Bidder and Profiles with respect to the auction. By bidding at auction, 
whether in person, through an agent or representative, by telephone, facsimile, on- 
line, absentee bid, or by any other form of bid or by any other means, the Bidder 
acknowledges the thorough reading and understanding of all of these Conditions of 
Sale, all descriptions of items in the Catalog, and all matters incorporated herein by 
reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER 
HAS FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS 
OF SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL 
AS THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY 
BID, THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE 
BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of the 
auction, shall be exclusively governed by California law, and that any and all claims 
or actions shall be brought and maintained only in Los Angeles County, California 
in a State or Federal Court to the exclusion of any other venue, locale or jurisdic- 
tion. All parties submit to such jurisdiction. Both Bidder and Profiles agree that 
these provisions are intended to be binding on all parties and that they shall solely 
control choice-of-law, venue and jurisdiction in the event of any dispute specifically 
including third party claims and cross-actions brought by either Profiles or Bidder, 
and that absent such agreement, Profiles would not permit Bidder to bid hereunder. 
Any violation of the terms of this Paragraph shall entitle the affected party to reason- 
able attorney fees and litigation costs in addition to all other available remedies, all 
of which remain reserved. The parties agree that Profiles shall be entitled to present 
these Conditions of Sale to a court in any jurisdiction other than set forth in this 
paragraph as conclusive evidence of the parties’ agreement, and the parties further 
agree that the court shall immediately dismiss any action filed in such jurisdiction. 
Notwithstanding any other provision herein, the prevailing party in any claim, 
dispute or litigation between the parties shall be entitled to an award of reasonable 
attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. The 
term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a premium 
payable by the successful Bidder (also referred to throughout these Conditions of 
Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid Price [discounted 
to fifteen per cent (15%) of the Final Bid Price if paid in full in cash or by valid 
check]; or eighteen percent (18%) if bid on and won through Live Auctioneers; (3) 
applicable taxes (including California and local sales tax and/or compensating use 
tax based upon the purchase price unless exempted by law and/or where Buyer 
presents an original, valid resale certificate with a copy for Profiles’ records from 
the California State Board of Equalization); (4) shipping, handling and insurance 
coverage if requested by Buyer and agreed upon by Profiles. Profiles may accept 
current and valid VISA, MasterCard, Discover and American Express credit or debit 
cards for payment but under the express condition that any property purchased by 
credit or debit card shall not be refundable, returnable, or exchangeable, and that no 
credit to Buyer’s credit or debit card account will be issued under any circumstances. 
The last sentence constitutes Profiles’ “official policy” regarding returns, refunds, and 
exchanges where credit or debit cards are used. For payment other than by cash, 
delivery will not be made unless and until full payment has been actually received 
by Profiles, i.e., check has fully cleared or credit or debit card funds fully obtained. 
Profiles has been authorized by the seller or consignor to retain, as partial remu- 
neration, the premium set forth as number (2) in this paragraph. Unless otherwise 
agreed in a writing signed by Profiles, payment in full is due within seven calendar 
days of the auction or within five calendar days of the invoice date, whichever 
is later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 


BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES NOT 
MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF SALE. IN 
SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES PROFILES TO 
COLLECT ALL AMOUNTS OWED FROM ANY OF SAID ACCOUNTS. 
AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST ANY SUCH 
CREDIT OR DEBIT ACCOUNT CHARGE ON THE GROUND THAT 
PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass to 
the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s com- 
pliance with all of the terms of the Conditions of Sale and the Registration Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of such 
withdrawal or postponement under any circumstances. Profiles reserves the right to 
refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. The 
auctioneer has the right in its absolute discretion to reject any bid in the event of dispute between 
bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bidding at its 
absolute discretion and to determine the successful bidder in the event ofa dispute between bidders, 
to continue the bidding or to reoffer and resell the lot in question. In the event of a dispute after 
the sale, Profiles’ record of final sale shall be conclusive. The auctioneer also may reject any bid and 
withdraw the lot from sale if the auctioneer decides either that any opening bid is below the reserve 
(see paragraph 5 below) of the lot or article or that an advance is insufficient. Unless otherwise 
announced by the auctioneer at the time of sale, no lots may be divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price below 
which the lot will not be sold. Although the auctioneer may open the bidding on any lot below 
the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect the reserve 
by bidding through the auctioneer and continuing to bid on behalf of the seller up to the reserve 
amount either through consecutive bids or by placing bids in response to other bidders. Consignors 
may not bid on their own lots or property. If the consignor is indebted to or has a monetary guar- 
antee from Profiles in certain circumstances, Profiles may have an interest in an offered lot and the 
roceeds therefrom apart from Profiles’ commissions, and Profiles may bid thereon to protect such 
interest. In such instance, Profiles is entitled to its standard commission rate when a lot is “bought- 
in” to protect its interest. 


6. Risk and Responsibility: Agency. The buyer shall, once deemed the highest bidder on the 
all of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither Profiles, its 
agents nor employees, shall thereafter be liable for any loss or damage to the property. The buyer will 
also be required to sign a confirmation of purchase at such time if requested by the auctioneer. All 
bidders are deemed to be acting as principals unless Profiles acknowledges in writing prior to the 
auction that the bidder is acting as agent for another party. In the absence of such written acknowl- 
edgment, the bidder guarantees payment of the Purchase Price of a successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or her 
sole expense not later than seven (7) calendar days from the invoice date. If all or 
any property has not been so removed within that time, in addition to any other 
remedies available to Profiles all of which are reserved, a handling charge of one 
percent (1%) of the Purchase Price per month will be assessed and payable to Profiles 
by Buyer, with a minimum of five percent (5%) assessed and payable to Profiles by 
Buyer for any property not removed within sixty (60) days. Profiles shall addition- 
ally have the option, in its sole discretion, of transferring any of such property to a 
public warehouse at the full risk and expense of Buyer. Profiles, in addition, reserves 
the right to impose a late charge of fifteen percent (15%) per year on the Purchase 
Price if Buyer does not make full payment in accordance herewith. Profiles and 
Buyer acknowledge and agree that these charges are reasonably imposed to partially 
compensate Profiles for losses and expenses associated with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on-line, 
or absentee bidding (advance written bids submitted by mail) are offered solely 
as a convenience and permitted subject to advance arrangements, availability, and 
Profiles’ approval which shall be exercised at Profiles’ sole discretion. Neither Profiles 
nor its agents or employees shall be held liable for the failure to execute bids or for 
errors relating to any transmission or execution thereof. In order to be considered 
for off-site bidding in any manner, Bidders must comply with all of these Conditions 
of Sale and the terms contained on the Registration Form. 


9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of these 
Conditions of Sale or the terms of the Registration Form, is an event of default. 
In such event, Profiles may, in addition to any other available remedies specifically 
including the right to hold the defaulting Bidder/Buyer liable for the Purchase Price 
or to charge and collect from the defaulting Bidder/Buyer’s credit or debit accounts 
as provided for elsewhere herein: (a) cancel the sale, retaining any payment made by 
the Buyer as damages (the Bidder/Buyer understands and acknowledges that Profiles 
will be substantially damaged should such default occur, and that damages under 
sub-part (a) are necessary to compensate Profiles for such damages; (b) resell the 
property without reserve at public auction or privately; (c) charge the Bidder/Buyer 
interest on the Purchase Price at the rate of one and one-half per cent (1.5%) per 
month or the highest allowable interest rate; (d) take any other action that Profiles, 
in its sole discretion, deems necessary or appropriate to preserve and protect Profiles’ 
rights and remedies. Should Profiles resell the property, the original defaulting buyer shall 
be liable for the payment of any deficiency in the purchase price and all costs and expenses 
associated therewith , including but not limited to warehousing, sales-related expenses, rea- 
sonable attorney fees and court costs, commissions, incidental damages and any other charges 
due hereunder which were not collected or collectable. INTHE EVENT THAT SUCH 
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BUYER IS THE SUCCESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS 
LESS THAN THE PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED. 
PROFILES SHALL APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS 
THAT PROFILES, IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PRO- 
FILES DOES NOT EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE 
PAYMENT SHALL BE APPLIED WILL BE IN DESCENDING ORDER FROM THE 
HIGHEST PURCHASE PRICE TO THE LOWEST. Any buyer failing to comply with 
these Conditions of Sale shall be deemed to have granted Profiles a security interest in, 
and Profiles may retain as collateral such security for such buyer’s obligations to Profiles, 
any property in Profiles’ possession owned by such buyer. Profiles shall have the benefit of 
all rights of a secured party under the Uniform Commercial Code (U.C.C.) as adopted 
by the state of California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 
or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement _by 
anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment. 
waiver or modification is contained in a writing signed by all parties. If any part 
of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 


and are therefore subject to revision) and condition reports are provided solely 
as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer is otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


12. Unauthorized Statements. UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CONDI- 
TION SET FORTH ON THE REGISTRATION FORM, ANY WARRAN- 
TY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY TERM 
OR CONDITION IN EITHER THE REGISTRATION FORM OR THESE 
TERMS AND CONDITIONS REGARDING PAYMENT REQUIRE- 
MENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, MANNER 
OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN FULL, OR 
ANY OTHER TERM OR CONDITION CONTAINED IN ANY DOC- 
UMENTS ISSUED BY PROFILES UNLESS SUCH MODIFICATION, 
AMENDMENT, WAIVER OR CONTRADICTION IS CONTAINED IN A 
WRITING SIGNED BY ALL PARTIES. Any statements, oral or written, made 
by employees, agents or representatives of Profiles to Bidder, including statements 
regarding specific lots, even if such employee, agent or representative represents 
that such statement is authorized, unless reduced to_a writing signed by all par- 
ties, are statements of personal opinion only and are not binding on Profiles, and 
under no circumstances shall be relied on by Bidder as a statement, representation 
or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 
of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages’) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 


CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EsTIMATE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid _at_auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer's 
premium of 18% of the hammer price (discounted to 15% when full payment 
is made in cash or by valid check); or eighteen percent (18%) if bid on and won 
through Live Auctioneers. California sales tax shall automatically be added to the 
purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours oF Business 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


Look for us @ www.liveauctioneers.com 


CONDITION REPORTS 
If you wish to obtain additional information on a particular lot, or cannot appear at 
the viewing, Profiles in History may provide, upon request, a condition report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor the 
consignor make any express or implied representation or warranty concerning the 
condition of any lot offered for sale; any information furnished does not modify or 
negate the limited warranty contained in the Conditions of Sale. See Paragraph 
10 of the Conditions of Sale for important restrictions as to reliance on condition 
reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please arrive 
30 or 45 minutes before the sale to complete bidder registration and to receive a 
numbered paddle to identify you if you are the successful bidder. If you are a new 
client, or if you have not made a recent purchase at Profiles in History, you may 
be asked to supply bank and/or other credit references when you register. To avoid 
any delay in the release of your purchases, we suggest that you pre-arrange check 
or credit approval. If so, please contact Profiles in History at (310) 859-7701 or by 
fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or oth- 
erwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles in 
History in advance of the auction. The auctioneer may also execute bids on behalf 
of the consignor to protect the reserve, either by entering bids in response to sales- 
room, telephone or absentee bids. Under no circumstances will the auctioneer place 
any bid on behalf of the consignor at or above the reserve. The auctioneer will not 
specifically identify bids placed on behalf of the consignor to protect the reserve. 


BIDDING INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most com- 
mon is the absentee bid, sometimes called an “order bid.” Absentee bids are written 
instructions from you directing Profiles in History to bid for you on one or more 
lots up to a maximum amount you specify for each lot. Profiles in History staff will 
execute your absentee bid as reasonably as possible, taking into account the reserve 
price and other bids. There is no charge for this service. If identical bids are submit- 
ted by two or more parties, the first bid received by Profiles in History will take 
preference. The auctioneer may execute bids for absentee bidders directly from the 
podium, clearly identifying these as order bids. Absentee Bid Forms are available in 
the back of every auction catalog and also may be obtained at any Profiles in History 
location. See Conditions of Sale and Registration Form for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. Arrangements 
should be confirmed at least one day in advance of the sale with Profiles in History 
at (310) 859-7701. Profiles in History staff will execute telephone bids from des- 
ignated areas in the salesroom. See Conditions of Sale and Registration Form for 
telephone bid details. 


INTERNET Bips 

Profiles in History is pleased to offer live Internet bidding at the URL wwwiliveauc- 
tioneers.com. To ensure proper registration, those Bidders intending to bid via the 
Internet must visit this site and register accordingly at least one full day prior to the 
actual auction. Please be aware that there is a minimum 3-second delay in the audio 
and visual feeds, which may confuse some bidders. If you have questions about 
this feature, please call Profiles in History well in advance of the auction. Winning 
bidders will be notified by Profiles in History. Profiles in History is not and cannot be 
responsible or liable for any problems, delays, or any other issues or problems resulting out 
of use of the Internet generally or specifically, including but not limited to transmission, 
execution or processing of bids. 


PLEASE NOTE: On some occasions beyond the control of Profiles in History, the Live 
Auctioneer bid software or the Internet itself may not physically keep up with the pace 
of the auction. In order to help avoid disappointment, Profiles in History recommends 
placing a realistic absentee bid now. Occasionally the auctioneer may eliminate or reject 
a Live Auctioneer Live bid, and the auctioneer may also reopen a lot after the close of 
the Live Auctioneers live bidding (typically but not always because a floor bid or a tele- 


phone bid was missed), and your bid may be rejected even if you were shown to be the 
winning bidder. By bidding via Live Auctioneers, you acknowledge and agree that Profiles 
in History may award the lot to another bidder at its sole and final discretion under the 
circumstances described above or under any other reasonable circumstances. Since Live 
Auctioneer bids are not shown to Profiles in History until Profiles in History opens the 
lot on the floor, Profiles in History treats those bids the same as floor or telephone bids. 
In most cases, however, the floor and/or telephone responds before the Live Auctioneer 
bid is presented, due to Live Internet bid software or Internet lag time, so for consistency 
it is Profiles in History’s policy that floor bids and telephone bids are always considered 
first over Live Auctioneer bids with floor bids being considered before telephone bids. 
Also please note that all Profiles in History lots purchased through Live Auctioneers carry 
an 18% Buyer’s Premium. Profiles in History strongly urges the bidder to resolve any 
questions about these policies or their implementation PRIOR TO BIDDING. 


SUCCESSFUL Brps 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will record 
the paddle number of the buyer. If your salesroom or absentee bid is successful, you will 
be notified after the sale by mailed or emailed invoice. 


UNSOLD Lots 
If a lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PayMENT 

You are expected to pay for your purchases in full within seven calendar days of the 
sale or five calendar days from the invoice date, whichever is later, and to remove the 
property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


SALes RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring items to our Calabasas 
Hills salesroom by appointment only. Ifa visit is not practical, you may instead send 
a clear photograph together with dimensions and any other pertinent information 
you may have. Profiles in History cannot be responsible or liable in any case for 
damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. Profiles 
in History generally charges a minimum commission of $100 for each lot sold. 
Profiles in History will discuss with you a suggested reserve price and our recom- 
mendations for pre-sale estimates for each piece of property you consign for sale. 
The terms and conditions contained in the actual Consignment Agreement will 
govern our respective rights and obligations; those terms and conditions are con- 
trolling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your property 
to Profiles in History yourself, arrange with your own shipper to deliver it to us or 
Profiles in History can arrange for it to be shipped through their shipping depart- 
ment. We are always happy to assist you. For more information please contact us at 
(310) 859-7701. Property usually arrives at Profiles in History at least three months 
before the sale in order to allow time to research, catalog and photograph the items. 
Prior to the auction your property is generally stored at Profiles in History’s facili- 
ties. 


PreE-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in History’s 
worldwide subscribers, you should be receiving a copy of the sale catalog in which 
your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 
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Photographs, Ilustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, 
illustrations, and screen shots are furnished solely for reference purposes and not as a statement, represen- 
tation or warranty that the image depicted is the exact item offered. Due to the fact that multiple props, 
costumes, and other items are customarily made for and used on or off screen in a motion picture or 
other program, Profiles cannot and does not represent or warrant that the specific item depicted in the 
photograph, illustration or screen shot is the very same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. In many 
cases, the items offered were used in or in conjunction with motion pictures or other programs and is furnished in order to 
fully identify and describe the item offered at auction, including photographs, illustrations, and screen shots. Profiles in no 
way claims any connection to or relationship with the producers of the motion picture or other program. In all cases, the use 
of the titles or other elements of a motion picture or other program is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind 
original piece, and Profiles makes no statement, representation or warranty concerning the copyright of 
such item. Depiction of the item in the catalog and other auction promotions is purely for informational 
and reference purposes regarding the offering of the item at auction. Unless otherwise set forth with re- 
spect to an item offered, Profiles makes no statement, representation or warranty concerning the success- 
ful bidder’s right to copy, reproduce or adapt for any purpose any item offered at auction. 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 
are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common 
due to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zip- 
per not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing pieces to a prop 
are to be expected. While many of the props, costumes and other memorabilia are currently displayable in their screen-used 
condition, these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not 
mean that the prop works today, although in many circumstances it may be possible to have the prop restored to its original 
configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more 
specific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Calabasas Hills, CA 
to the buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling 
and will incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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The following lots (1-231) of photographs represents an unprecedented collection of 8 x 10 in. prints which derive 
from the original studio master files by subject and by film. In particular, the 8 x 10 in double-weight prints from 
the M-G-M portrait galleries, which were produced by hand in comparably small quantities of ten or twenty 
to send for reproduction to editors of fan magazines, for advertisements, and to newspapers and news agencies, 
comprise a high percentage of the finest examples for each image. The smallest quantity by format was reserved 
for in-house production key-sets, which contained all the stills for continuity, for advance publicity and from the 
portrait gallery and which were not seen by exhibitors. 


Finally, one or two sets would be printed for the featured star of the film, with one filed under their name in the 
studio master files by subject in Los Angeles and New York. The glory of this special collection is the post-war 
glossy double-weight portraits, which are offered here in full sequences and which is testimony to the technical 
advancements made by lens and lighting and which overturns the assumption that the apogee of Hollywood pho- 
tography ended well before the war. 


Film production at M-G-M during the 1950s was beginning to be eclipsed by the advent of television, and so it is 
interesting to see that the portrait gallery produced prints of a standard that in some aspects surpassed that of the 
pre-war golden age, when the silver content of the gelatin emulsion was much higher. These later glossy prints 
convey a lushness and more subtle range of values comprising the range of half-tones between black and white 
— the grey tones of the middle range. Hollywood portrait photography had developed since the 1930s into a more 
direct and physically tactile style and though the galleries continued to use the large format 8 x 10 in. cameras and 
hand retouching, there was very little use of props or lighting effects to distract from the subject. This may explain 
why these prints translate to contemporary taste with such intense immediacy. 


When direct comparison is made between two prints of the same pose of Leslie Caron from 1955-56 - one a glossy 
double-weight printed by hand in the portrait gallery and the other a single-weight glossy printed by machine in 
the publicity department — the differences become self-evident and profound. The double-weight print displays a 
much greater range of tones and warmth imparting the deepest sense of physical immediacy. The areas of the skin 
where detailed retouching and close lighting display a rapturous delicacy in half-tones of grey and benefit from the 
high gloss emulsion which is intensely light reflective. The single-weight print is flat by comparison and gives the 
impression of over-exposure with emphasis on contrast at the expense of shading. 


Double-weight, printed by hand. Single-weight, printed by machine. 
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The difference is not so much the inherent values provided by the camera negative, which was used to make both 
prints, but rather the developing and control of the image in the making of each print: one by hand in controlled 
steps, and the other by machine without attention to overall balance of tones. The photographer and his assistants 
who were responsible for making prints at the studio portrait galleries adopted the artistic decisions made earlier, 
including making a proof print to indicate how the negative was to be retouched, applying specific tonal values 
including contrast, shading and balance in the developing process for maximum control of the image and consis- 
tency of results, fixing the exposure values in the finishing bath, and then drying the print for quality control. The 
entire process would require at least an hour to create the first print which would serve as the blueprint for the 
remaining run of prints by format. 


Though single-weight key-set prints were often printed by hand in the galleries and feature the THIS IS A KEY 
SET PRINT rubber stamp, those single-weight prints which were printed by machine in the stills publicity depart- 
ment by an hourly employee without regard to quality control would be produced in minutes and were intended 
for exhibitors or for use in theaters and were not intended as a reference print. These prints were produced subse- 
quent to the process of artistic decision-making and contain a lower ratio of silver content in the image emulsion 
than the gallery prints. 


The gallery print was intended to reflect the full values inherent in the camera negative, and though oversize prints 
were produced for editors of print media for reproduction and to stars and staff for personal use this type of print 
could not contain the full contrast values of the negative since prints made by enlargement reduce the original 
contrast ratio that an 8 x 10 in. print made from an 8 x 10 in. negative provides. The chief discovery of this collec- 
tion is the glossy double-weight master prints of the post-war period: it becomes clear how much more valuable 
they are as reference prints and as finished art than other prints produced by the studios during this period. This 
collection of prints produced for in-house staff includes a large selection of master prints and represents the only 
opportunity to own the prints which defined an art form until the studios dissolved their relationship with their 
contract stars. 


1. CarRoLt BaKER PORTRAITS FROM BRIDGE TO THE SUN. (M-G-M, 2. CARROLL BAKER KEY-SET PORTRAITS FROM How THE West Was 
1961) Five gelatin silver glossy 8 x 10 in. prints of Carroll Baker from Won. (M-G-M, 1962) Five gelatin silver glossy 8 x 10 in. key-set prints 
Bridge To The Sun; with M-G-M caption stamp on the verso of three. Very of Carroll Baker from How the West Was Won; with M-G-M caption stamp 
good to Very fine. $200 — $300 on the verso. Fine to Very fine. $200 — $300 
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3. INGRID BERGMAN PORTRAITS FROM INTERMEZZO, ADAM HAD Four 
Sons, CASABLANCA, THE BELLS OF ST. Mary’s, AND Nororious. Eight 
silver gelatin glossy 8 x 10 in. prints of Ingrid Bergman from Intermezzo, 
Adam Had Four Sons, Casablanca, and The Bells of St. Mary’, including 
one by Ernest A. Bachrach from Notorious; with photographer and RKO 
Pictures rubber stamp on the verso. Fine to Very fine. $200 — $300 


5. InGRiID BERGMAN KEY-SET PORTRAITS FROM DR. JEKYLL AND MR. 
Hype AND GasticHT. (M-G-M, 1941, 1944) Eleven gelatin silver glossy 
8 x 10 in. production key-set master prints of Ingrid Bergman with 
Charles Boyer from Dr. Jekyll and Mr. Hyde and Gaslight; with M-G-M 
caption stamp on the verso. Very good to Fine. $200 — $300 


4. IncRID BERGMAN KEY-SET PORTRAITS FROM RAGE IN HEAVEN BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1941) Four gelatin silver 8 x 10 in. 
key-set prints of Ingrid Bergman with Robert Montgomery from Rage 
in Heaven, including two semi-gloss double-weight prints by Clarence 
Sinclair Bull; with photographer and M-G-M rubber stamp and studio 
caption stamp on the verso. Fine. $200 — $300 


6. INGRID BERGMAN PORTRAITS FROM SPELLBOUND BY MADISON Lacy. 
(Selznick-Vanguard, 1945) Six gelatin silver glossy 8 x 10 in. prints of 
Ingrid Bergman from Spellbound, including three by Madison Lacy; with 
photographer and Selznick International Pictures rubber stamp and 
paper caption on the verso of three. These portraits derive from a dream 
sequence designed by Salvador Dali which did not survive the theatrical 
release of the film. Fine. $400 — $600 
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7. INGRID BERGMAN KEY-SET PORTRAITS FROM SARATOGA TRUNK BY 9. LESLIE CARON KEY-SET PORTRAITS FROM GiGi BY CECIL BEATON. 

Jack Woops. (Warner Bros., 1945) Five gelatin silver glossy 8 x 10 in. (M-G-M, 1958) Four gelatin silver glossy (three double-weight) 8 x 10 

production key-set master prints of Ingrid Bergman from Saratoga Trunk in. production key-set master prints of Leslie Caron from Gigi by Cecil 

by Jack Woods; with photographer and Warner Bros. rubber stamp on the Beaton; with photographer and M-G-M caption stamp on the verso. M- 

verso. Very good to Fine. $200 — $300 G-M portrait number 2252E to 2259 in india ink on the negative at the 
lower right. Very fine. $400 — $600 


8. LesLIE CARON KEY-SET PORTRAITS FROM GiGi By CECIL BEATON. 10. LESLIE CARON KEY-SET PORTRAITS FROM GiGi. (M-G-M, 1958) Four 
(M-G-M, 1958) Seven gelatin silver glossy (four double-weight) 8 x 10 gelatin silver glossy double-weight 8 x 10 in. production key-set master 
in. production key-set master prints of Leslie Caron from Gigi by Cecil prints of Leslie Caron from Gigi; with M-G-M caption stamp on the verso. 
Beaton; with photographer and M-G-M caption stamp on the verso. Very M-G-M portrait number 2262 to 2267 in india ink on the negative at the 
good to Very fine. $400 — $600 lower right. Very fine to Excellent. $400 — $600 


Look for us @ www.liveauctioneers.com 9 


11. LestizE CARON KEY-SET PORTRAITS FROM Gici. (M-G-M, 1958) Five 
gelatin silver glossy double-weight 8 x 10 in. production key-set master 
prints of Leslie Caron from Gigi; with M-G-M caption stamp on the verso. 
M-G-M portrait number 2269 to 2276 in india ink on the negative at the 
lower right. Fine to Very fine. $400 — $600 


(M-G-M, 1958) 
Nine gelatin silver glossy (four double-weight) 8 x 10 in. production key- 
set master prints of Leslie Caron from Gigi; with M-G-M caption stamp 
on the verso. Fine to Very fine. $200 — $300 


12. Lesti1E CARON KEY-SET PORTRAITS FROM GIGI. 
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13. Cyp CHARISSE KEY-SET PORTRAITS FROM FIESTA BY CLARENCE 
BuLt AND Eric CARPENTER. (M-G-M, 1947) Four gelatin silver glossy 
8 x 10 in. key-set prints of Cyd Charisse from Fiesta; including two 
by Clarence Sinclair Bull and Eric Carpenter; with photographer and 
M-G-M rubber stamp and studio caption stamp on the verso. Very good. 
$200 — $300 


14. Cyp CHARISSE KEY-SET PORTRAITS FROM East SIDE, WEsT SIDE. 
(M-G-M, 1949) Eight gelatin silver glossy double-weight 8 x 10 in. pro- 
duction key-set master prints of Cyd Charisse from East Side, West Side; 
with M-G-M caption stamp and key-set number rubber stamp 3586 to 
4022 on the verso. Fine to Very fine. $200 — $300 
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17. Cyp CHARISSE KEY-SET PORTRAITS. Six gelatin silver glossy double- 
BANDWAGON, BRIGADOON, DEEP IN My HEART AND Party Girt. (M- weight 8 x 10 in. production key-set master prints of Cyd Charisse. M-G- 
G-M, 1952-56) Eleven gelatin silver glossy double-weight 8 x 10 in. M portrait number 6133 to 6818 in india ink on the negative. Very fine 
production key-set master prints of Cyd Charisse from The Wild North, to Excellent. $400 — $600 

Bandwagon, Brigadoon, Deep in My Heart and Party Girl; with M-G-M cap- 

tion stamp on the verso. Very good to Very fine. $400 — $600 


15. Cyp CHARISSE KEY-SET PORTRAITS FROM THE Witp NorTH, 


16. Cyp CHARISSE KEY-SET PORTRAITS. Two gelatin silver glossy dou- 18. CypD CHARISSE KEY-SET PORTRAITS. Seven gelatin silver glossy 
ble-weight 8 x 10 in. production key-set master prints of Cyd Charisse. double-weight 8 x 10 in. production key-set master prints of Cyd Charisse. 
M-G-M portrait number 6143 and 6150 in india ink on the negative at M-G-M portrait number 8069 to 9173 in india ink on the negative. Very 
the lower right. Very fine. $400 — $600 good to Fine. $200 — $300 
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19. Cyp CHARISSE KEY-SET PORTRAITS. Two gelatin silver glossy dou- 21. Cyp CHARISSE KEY-SET PORTRAITS. Four gelatin silver glossy 
ble-weight 8 x 10 in. production key-set master prints of Cyd Charisse. double-weight 8 x 10 in. production key-set master prints of Cyd Charisse. 
M-G-M portrait number 1051 and 1053 in india ink on the negative. M-G-M portrait number 1377 to 1385 in india ink on the negative at the 
Fine. $400 — $600 lower right. Fine to Excellent. $400 — $600 


20. Cyp CHARISSE KEY-SET PORTRAITS. Six gelatin silver glossy double- 22. JuLteE CHRISTIE KEY-SET PORTRAITS FROM Doctor ZuHIvaco. (M- 
weight 8 x 10 in. production key-set master prints of Cyd Charisse. M- G-M, 1965) Seven gelatin silver glossy borderless (one double-weight) 8 
G-M portrait number 1054 to 1422 in india ink on the negative. Fine to x 10 in. key-set prints of Julie Christie from Doctor Zhivago; with M-G-M 
Excellent. $200 — $300 caption stamp on the verso. Very fine to Excellent. $400 — $600 
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23. ARLENE DAHL PORTRAITS FROM My Wixp IrisH Rose. (Warner 
Bros., 1947) Fifteen gelatin silver glossy 8 x 10 in. prints of Arlene Dahl 
from My Wild Irish Rose; including one by Eugene Robert Richee and 
two by Bert Six; with photographer and Warner Bros. rubber stamp on the 
verso. Fine to Excellent. $200 — $300 


24. ARLENE DAHL KEY-SET PORTRAITS FROM THE OUTRIDERS. (M-G-M, 
1950) Nine gelatin silver glossy (seven double-weight) 8 x 10 in. produc- 
tion key-set master prints of Arlene Dahl with Robert Taylor from The 
Outriders; with M-G-M caption stamp on the verso. Very good to Fine. 
$200 — $300 
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25. ARLENE DAHL KEY-SET PORTRAITS FROM WaTCH THE BirpiE. (M- 
G-M, 1950) Three gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Arlene Dahl from Watch The Birdie; with M-G-M 
caption stamp on the verso. M-G-M portrait number 6726, 6728 and 
6729 in india ink on the negative at the lower left. Very good to Fine. 
$200 — $300 


26. JANE FONDA KEY-SET PORTRAITS FROM Tati Story. (Warner Bros., 
1960) Two gelatin silver glossy 8 x 10 in. key-set prints of Jane Fonda from 
Tall Story; with TIME, INC. file copy rubber stamp on the verso. Film 


debut of Fonda. Warner Bros. key-set number 447-662 and 447-665 in 
india ink on the negative at the lower right. Fine. $400 — $600 
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27. JANE FONDA KEY-SET PORTRAITS FROM Tat Story. (Warner Bros., 
1960) Three gelatin silver glossy 8 x 10 in. key-set prints of Jane Fonda 
with Anthony Perkins from Tall Story. Film debut of Fonda. Warner Bros. 29. JANE FONDA PORTRAITS FROM THE CHAPMAN Report. (Warner 
key-set number 447-650, 447-663 and 447-B-30 in india ink on the nega- __ Bros., 1962) Two gelatin silver glossy 8 x 10 in. prints of Jane Fonda from 
tive at the lower right. Very good to Fine; with paper loss on the verso of | The Chapman Report. Fine. $400 — $600 

one. $200 — $300 


= 


28. JANE FONDA PORTRAITS FROM WALK ON THE WILD Sipe. (Columbia, 30. JANE FONDA PORTRAITS FROM THE CHAPMAN Report. (Warner 
1961) Six gelatin silver glossy 8 x 10 in. prints of Jane Fonda from Walk on — Bros., 1962) Four gelatin silver glossy 8 x 10 in. prints of Jane Fonda from 
the Wild Side. Very good to Very fine. $200 — $300 The Chapman Report. Fine to Very fine. $200 — $300 
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31. JANE FONDA PORTRAITS FROM PERIOD OF ADJUSTMENT. (M-G-M, 33. JANE FONDA PORTRAITS FROM IN THE COOL OF THE Day. (M-G-M, 
1962) Three gelatin silver glossy 8 x 10 in. prints of Jane Fonda from Period 1963) Three gelatin silver glossy 8 x 10 in. prints of Jane Fonda from In the 
of Adjustment; with M-G-M caption stamp on the verso of one. M-G-M _ Cool of the Day; with M-G-M caption stamp on the verso of one. M-G-M 
key-set number C1797-18E, C1797-26E and C1797-113E in india ink key-set number 8198E, 8202E and 8208E in india ink on the negative. 
on the negative. Fine to Very fine. $400 — $600 Very good to Fine. $200 — $300 


32. JANE FONDA PORTRAITS FROM IN THE COOL OF THE Day. (M-G-M, 
1963) Four gelatin silver glossy 8 x 10 in. prints of Jane Fonda from In the 
Cool of the Day; with M-G-M caption stamp on the verso of two. M-G- 34. JANE FONDA PORTRAIT FROM Joy House. (M-G-M, 1964) Gelatin 
M key-set number 8190E to 8211E in india ink on the negative. Fine. silver glossy 8 x 10 in. print of Jane Fonda from Joy House. Very Fine. 
$400 — $600 $400 — $600 
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35. ANNE FRANCIS KEY-SET PORTRAITS FROM BAD Day AT BLACK ROCK. 37. ANNE FRANCIS KEY-SET PORTRAITS FROM FORBIDDEN PLANET. (M- 
(M-G-M, 1956) Four gelatin silver glossy (three double-weight) 8 x 10 G-M, 1956) Four gelatin silver glossy (three double-weight) 8 x 10 in. 


in. production key-set master prints of Anne Francis from Bad Day at production key-set master prints of Anne Francis from Forbidden Planet; 


> 


Black Rock; with M-G-M caption stamp on the verso. Fine to Very fine. | with M-G-M caption stamp on the verso. Fine. $200 — $300 


$200 — $300 


36. ANNE FRaNcis KEy-sET PORTRAITS FROM BaD Day AT BLACK Rock. 38. Ava GARDNER KEY-SET PORTRAITS. Three gelatin silver semi-gloss 
(M-G-M, 1956) Two gelatin silver glossy double-weight 8 x 10 in. produc- (one matte) double-weight 8 x 10 in. production key-set master prints of 
tion key-set master prints of Anne Francis from Bad Day at Black Rock; with Ava Gardner; with M-G-M caption stamp and portrait number rubber 


M-G-M rubber stamp on the verso. Very fine. $400 — $600 
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stamp 2562, 2571 and 2573 on the verso. Excellent. $400 — $600 
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39. Ava GARDNER KEY-SET PORTRAITS. Three gelatin silver glossy (one 41. AVA GARDNER PORTRAITS FROM ONE ToucH OF Venus. (M-G-M, 
double-weight) 8 x 10 in. production key-set master prints of Ava Gardner; 1948) Five gelatin silver glossy 8 x 10 in. prints of Ava Gardner from One 
with M-G-M caption stamp and portrait number rubber stamp 3074 and = Touch of Venus. Fine to Very fine. $400 — $600 

4405-4406 on the verso. Fine to very fine. $200 — $300 


y 


40. Ava GARDNER KEY-SET PORTRAITS BY CLARENCE SINCLAIR Butt. 42. Ava GARDNER KEY-SET PORTRAITS By Vircit ApGEeR. (M-G-M, 
Five gelatin silver glossy 8 x 10 in. production key-set master prints of | 1949) Three gelatin silver glossy double-weight 8 x 10 in. production key- 
Ava Gardner by Clarence Sinclair Bull; with photographer, M-G-M and _ set master prints of Ava Gardner by Virgil Apger; with M-G-M rubber 
portrait number caption stamp 7838 to 7845 on the verso. Exclusive for stamp on the verso. M-G-M portrait number 8623, 8624 and 8637 in 
Movie Play, July, 1948, p. 11. Very good. $200 — $300 india ink on the negative on the lower right. Fine. $400 — $600 
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43. Ava GARDNER KEY-SET PORTRAITS By Vinci ApGER. (M-G-M, 
1949) Three gelatin silver glossy double-weight 8 x 10 in. production key- 
set master prints of Ava Gardner by Virgil Apger; with M-G-M rubber 
stamp on the verso. M-G-M portrait number 8627 and 8631-8632 in 
india ink on the negative. Fine to Very fine. $400 — $600 


45. Ava GARDNER KEY-SET PORTRAITS FROM PANDORA AND THE FLYING 
Dutcuman. (M-G-M, 1951) Five gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Ava Gardner with James Mason 
from Pandora and the Flying Dutchman; with M-G-M caption stamp on the 
verso. M-G-M key-set number S1464-82 to S1464-113 in india ink on 
the negative. Fine. $200 — $300 


44. Ava GARDNER KEY-SET PORTRAITS By Vircit APGER. 


(M-G-M, 
1950) Three gelatin silver glossy double-weight 8 x 10 in. production key- 


set master prints of Ava Gardner by Virgil Apger; with photographer and 
M-G-M caption stamp on the verso. M-G-M portrait number 3748-3750 
in india ink on the negative. Very good to Fine. $400 — $600 


46. Ava GARDNER KEY-SET PORTRAITS FROM SHOW Boat. (M-G-M, 
1951) Two gelatin silver glossy double-weight 8 x 10 in. key-set prints of 
Ava Gardner from Show Boat; with M-G-M and portrait number caption 
stamp 7181 and 7085 on the verso. Very fine. $400 — $600 
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47. Ava GARDNER KEY-SET PORTRAITS BY VIRGIL APGER. Three gelatin 
silver glossy double-weight 8 x 10 in. production key-set master prints of 
Ava Gardner by Virgil Apger; with M-G-M rubber stamp on the verso. 
M-G-M portrait number 7182-7183 and 7185 in india ink on the 
negative at the lower right. Fine to Very fine. $400 — $600 


48. Ava GARDNER KEY-SET PORTRAITS BY VIRGIL APGER. Two gelatin 
silver glossy double-weight 8 x 10 in. production key-set master prints of 
Ava Gardner by Virgil Apger; with M-G-M rubber stamp on the verso. 
M-G-M portrait number 7191 and 7194 in india ink on the negative 
at the lower right. Fine; with hand-retouching at the lower left of one. 


$400 — $600 
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49. Ava GARDNER KEY-SET PORTRAITS BY VIRGIL APGER. Gelatin silver 
glossy double-weight 8 x 10 in. key-set production key-set master print 
of Ava Gardner by Virgil Apger; with M-G-M rubber stamp on the verso. 
M-G-M portrait number 5184 in india ink on the negative at the lower 
right. Excellent. $400 — $600 


50. Ava GARDNER KEY-SET PORTRAITS FROM RIDE, VAQUERO! BY VIRGIL 
Apcer. (M-G-M, 1953) Three gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Ava Gardner from Ride, Vaquero! by 
Virgil Apger; with M-G-M rubber stamp on the verso. M-G-M portrait 
number 1700 and 1708 in india ink on the negative. 3/6/53 COAST 
and portrait number 1710 in pencil on the verso of one. Fine to Very 


fine. $400 — $600 


19 


51. Ava GARDNER KEY-SET PORTRAITS FROM MOoGAMBO BY VIRGIL 
Apcer. (M-G-M, 1953) Three gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Ava Gardner from Mogambo by 
Virgil Apger; with M-G-M rubber stamp on the verso and portrait number 
rubber stamp 1690 on the verso of one. M-G-M portrait number 1723- 
1724 in india ink on the negative. COAST 8/27/53 in pencil on the verso 
of one. Fine to Very fine. $400 — $600 


52. AvA GARDNER KEY-SET PORTRAITS FROM MOGAMBO BY VIRGIL 
Apcer. (M-G-M, 1953) Three gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Ava Gardner from Mogambo by 
Virgil Apger; with M-G-M rubber stamp on the verso. M-G-M portrait 
number 1725 and 1727-1728 in india ink on the negative at the lower 
right. Fine to Very fine. $400 — $600 
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53. AvA GARDNER KEY-SET PORTRAITS FROM THE BAREFOOT CONTESSA 
BY Vircit ApGEeR. (M-G-M, 1954) Three gelatin silver glossy double- 
weight 8 x 10 in. production key-set master prints of Ava Gardner from 
The Barefoot Contessa; with M-G-M rubber stamp on the verso. M-G-M 
portrait number 4804-4806 in india ink on the negative at the lower right. 
11/13/53 in pencil on the verso of one. Fine to Very fine. $400 — $600 


54. AvA GARDNER KEY-SET PORTRAITS FROM BHOWANI JUNCTION BY 


GrorGE HoyNniNGEN-HuENE. (M-G-M, 1956) 
glossy double-weight 8 x 10 in. production key-set master prints of 
Ava Gardner from Bhowani Junction by George Hoyningen-Huene; with 
photographer and M-G-M caption stamp on the verso. M-G-M key-set 
number 1007-1009 in india ink on the negative at the lower right. Fine 
to Very fine. $400 — $600 


Three gelatin silver 
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55. Ava GARDNER KEY-SET PORTRAITS FROM BHOWANI JUNCTION BY 
GrorRGE HoyNniNGEN-HuENE. (M-G-M, 1956) Four gelatin silver glossy 
double-weight 8 x 10 in. production key-set master prints of Ava Gardner 
from Bhowani Junction by George Hoyningen-Huene; with photographer 
and M-G-M caption stamp on the verso. M-G-M key-set number 1010- 
1013 in india ink on the negative at the lower right. Fine. $400 — $600 


56. Ava GARDNER KEY-SET PORTRAITS FROM BHOWANI JUNCTION BY 
GrorGE HoynincEeN-HuENE. (M-G-M, 1956) Four gelatin silver glossy 
double-weight 8 x 10 in. production key-set master prints of Ava Gardner 
from Bhowani Junction by George Hoyningen-Huene; with photographer 
and M-G-M caption stamp and key-set number rubber stamp 1247, 1250 
and 1256-1257 on the verso. Fine. $400 — $600 
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57. AvA GARDNER KEY-SET PORTRAITS FROM BHOWANI JUNCTION BY 
GeorGE HoyninceN-Huene. (M-G-M, 1956) Four gelatin silver glossy 
double-weight 8 x 10 in. production key-set master prints of Ava Gardner 
from Bhowani Junction by George Hoyningen-Huene; with photographer 
and M-G-M caption stamp and key-set number rubber stamp 1252 to 
1260 on the verso. Fine. $400 — $600 


58. Jupy GARLAND KEY-SET PORTRAITS FROM ZIEGFELD GIRL BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1941) Seven gelatin silver semi- 
gloss double-weight 8 x 10 in. production key-set master prints of Judy 
Garland with Jackie Cooper from Ziegfeld Girl by Clarence Sinclair Bull; 
with photographer and M-G-M rubber stamp and caption stamp on the 
verso. Very fine to Excellent. $200 — $300 
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59. JuDy GARLAND KEY-SET PORTRAITS FROM BABES ON BROADWAY. 
(M-G-M, 1941) Eleven gelatin silver semi-gloss double-weight 8 x 10 
production key-set master prints of Judy Garland from Babes on Broadway; 
with M-G-M caption stamp and portrait number rubber stamp 3748 to 
3779 on the verso. Fine to Excellent. $400 — $600 


61. JuDy GARLAND KEY-SET PORTRAITS FROM PRESENTING Lity Mars BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1943) Nine gelatin silver glossy 8 
x 10 production key-set master prints of Judy Garland from Presenting Lily 
Mars; with M-G-M caption stamp and portrait number rubber stamp on 
the verso. Very good to Fine. $200 — $300 


60. Jupy GARLAND KEY-SET PORTRAITS FROM BABES ON Broapway. (M- 
G-M, 1941) 25 Gelatin silver glossy (four double-weight) 8 x 10 production 
key-set master prints of Judy Garland with Mickey Rooney from Babes on 
Broadway; with M-G-M caption stamp on the verso. Very good to Excellent. 
$200 — $300 
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62. JuDy GARLAND KEY-SET PORTRAITS FROM MEET ME IN St. Louis BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1944) Three gelatin silver glossy 8 
x 10 production key-set master prints of Judy Garland from Meet Me in St. 
Louis by Clarence Sinclair Bull; with photographer, M-G-M and portrait 
number rubber stamp 3138 and 3140-3141, caption stamp and Nov 44 in 
pencil on the verso. Very good to Fine. $400 — $600 


1-310-859-7701 


63. JuDy GARLAND KEY-SET PORTRAITS FROM Meet ME In Sv. Louts 
BY Eric CARPENTER. (M-G-M, 1944) Ten gelatin silver glossy 8 x 10 
production key-set master prints of Judy Garland from Meet Me in St. Louis; 
including four by Eric Carpenter; with photographer and M-G-M caption 
stamp and Nov 44 in pencil on the verso. Very good. $200 — $300 


64. AUDREY HEPBURN KEY-SET PORTRAITS FROM GREEN MANSIONS. 
(M-G-M, 1959) Four gelatin silver glossy double-weight 8 x 10 in. produc- 
tion key-set master prints of Audrey Hepburn from Green Mansions; with 
M-G-M and portrait number caption stamp 3233 to 3238 on the verso. 


Fine to Very fine. $400 — $600 


65. AUDREY HEPBURN KEY-SET PORTRAITS FROM GREEN MANSIONS. 
(M-G-M, 1959) Three gelatin silver glossy double-weight 8 x 10 in. 
production key-set master prints of Audrey Hepburn with Anthony 
Perkins from Green Mansions; with M-G-M and key-set number caption 
stamp S1734-170-S1734-171 and S1734-177 on the verso. Excellent. 
$400 — $600 


66. AUDREY HEPBURN KEY-SET PORTRAITS FROM GREEN MANSIONS. 
(M-G-M, 1959) Four gelatin silver glossy double-weight 8 x 10 in. produc- 
tion key-set master prints of Audrey Hepburn from Green Mansions; with 
M-G-M caption stamp on the verso. Fine to Excellent. $200 — $300 
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67. AUDREY HEPBURN PORTRAITS FROM BREAKFAST AT TIFFANY’S. 69. AUDREY HEPBURN PORTRAITS FROM Paris - WHEN IT SIZZLES. 
(Paramount, 1961) Three gelatin silver glossy (one double-weight) 8x 10 (Paramount, 1964) Seven gelatin silver glossy 8 x 10 in. prints of Audrey 
in. prints of Audrey Hepburn from Breakfast at Tiffany’s. $200 — $300 Hepburn from Paris - When It Sizzles. Fine to very fine. $200 — $300 


70. AUDREY HEPBURN PORTRAITS FROM My Fair Lapy. (Warner Bros., 
68. AUDREY HEPBURN PORTRAITS FROM THE CHILDREN’S Hour. (UA, 1964) Eleven gelatin silver glossy 8 x 10 in. prints of Audrey Hepburn with 
1961) Eight gelatin silver glossy 8 x 10 in. prints of Audrey Hepburn with Rex Harrison from My Fair Lady; with M-G-M paper caption and rubber 
James Garner and Shirley MacLaine from The Children’s Hour. Fine to very stamp NO NEGATIVE PRINT MUST BE COPIED on the verso of two. 
fine. $200 — $300 Fine. $400 — $600 
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71. JENNIFER JONES KEY-SET PORTRAITS FROM PORTRAIT OF JENNIE. 
(Selznick-Vanguard, 1948) Seven gelatin silver glossy 8 x 10 in. key-set 
prints of Jennifer Jones from Portrait of Jennie. Very fine to Excellent. 
$200 — $300 


72. JENNIFER JONES PORTRAIT BY Louise Dani-Wo Fe. Gelatin silver 
semi-gloss borderless double-weight 7- % x 9- % in. print of Jennifer Jones 
by Louise Dahl-Wolfe; with photographer rubber stamp LOUISE DAHL- 
WOLFE 88 WEST 57" ST: NEWYORK CITY on the verso. Fine; with 
1 in. crease at the upper right and lower center. $1,000 — $2,000 
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73. JENNIFER JONES KEY-SET PORTRAITS FROM THE BARRETTS OF 
Wimpote STREET BY CrciL BEaTON. (M-G-M, 1957) Seven gelatin 
silver glossy double-weight 8 x 10 in. production key-set master prints of 
Jennifer Jones from The Barretts of Wimpole Street by Cecil Beaton; with 
photographer and M-G-M caption stamp on the verso. M-G-M key-set 
number B1698-74 to B1698-95 in india ink on the negative at the lower 
right. Fine to Very fine. $400 — $600 


74. Grace KELLY KEY-SET PORTRAITS FROM D14t M For Murper. 
(Warner Bros., 1954) Four gelatin silver glossy 8 x 10 in. key-set prints of 
Grace Kelly from Dial M for Murder, with Warner Bros. paper caption on 
the verso of two and key-set number 804/606 in pencil on the verso of 
one. Very good to Fine. $200 — $300 
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75. GRACE KELLY KEY-SET PORTRAITS FROM GREEN FIRE BY VIRGIL 
Apcer. (M-G-M, 1954) Five gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Grace Kelly from Green Fire by 


Virgil Apger; with M-G-M caption stamp and portrait number rubber 
stamp 6221, 6229 and 6231 on the verso. M-G-M portrait number 6239- 
6240 in india ink on the negative at the lower right. Very good to Fine. 
$200 — $300 


76. GRACE KELLY KEY-SET PORTRAITS FROM GREEN FIRE BY VIRGIL 
Apcer. (M-G-M, 1954) Two gelatin silver glossy double-weight 8 x 10 in. 
production key-set master prints of Grace Kelly from Green Fire by Virgil 
Apger; with M-G-M and rubber stamp on the verso. M-G-M portrait 
number 6237-6238 in india ink on the negative at the lower right. Fine 
to Very fine. $400 — $600 


77. Grace KELLY PORTRAITS BY VirciL ApGER. Three gelatin silver 
glossy 8 x 10 in. portraits of Grace Kelly by Virgil Apger. M-G-M portrait 
number P4056-109, P4056-113 and P1406-115 in india ink on the nega- 
tive. Very fine to Excellent. $200 — $300 


78. Grace KELLY KEY-SET PORTRAIT BY ViRGIL APGER. Gelatin silver 
glossy double-weight 8 x 10 in. production key-set master print of Grace 
Kelly by Virgil Apger; with M-G-M rubber stamp on the verso. M-G-M 
portrait number 4158 in india ink on the negative at the lower right. Very 


fine. $400 — $600 
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79. GrRacE KELLY KEY-SET PORTRAITS BY VirGiL ApGER. Three gelatin 
silver glossy double-weight 8 x 10 in. production key-set master prints of 
Grace Kelly by Virgil Apger; with M-G-M rubber stamp on the verso. M- 
G-M portrait number 4160 and 4169-4170 in india ink on the negative at 
the lower right. Very fine to Excellent. $400 — $600 


81. Grace KELLY KEY-SET PORTRAITS FROM THE SWAN BY VIRGIL 
Apcer. (M-G-M, 1956) Three gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Grace Kelly from The Swan by Virgil 
Apger; with M-G-M rubber stamp on the verso. M-G-M portrait number 
E3345 and E3347-E3348 in india ink on the negative at the lower right. 
Fine to Very fine. $400 — $600 


80. Grace KELLY KEY-SET PORTRAITS BY VirGiL ApGER. Three gelatin 
silver glossy double-weight 8 x 10 in. production key-set master prints 
of Grace Kelly by Virgil Apger; with M-G-M rubber stamp on the verso. 
M-G-M portrait number 4162 and 4166-4167 in india ink on the nega- 
tive at the lower right. Fine to Very fine. $400 — $600 
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82. Grace KELLY KEY-SET PORTRAIT FROM HiGH SOCIETY BY VIRGIL 
Apcer. (M-G-M, 1956) Gelatin silver glossy double-weight 8 x 10 in. 
production key-set master print of Grace Kelly from High Society by Virgil 
Apger; with M-G-M and portrait number rubber stamp 9455 on the verso. 
Fine; with paper clip impression at the upper left corner. $400 — $600 
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83. GRaAcE KELLY KEY-SET PORTRAITS FROM HIGH SOCIETY BY VIRGIL 
Apcer. (M-G-M, 1956) Three gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Grace Kelly from High Society by 
Virgil Apger; with M-G-M and portrait number rubber stamp 9454, 9457 
and 9459 on the verso. Fine; with paper clip impression at the upper left 
corner, seen in raking light. $400 — $600 


84. Grace KELLY KEY-SET PORTRAITS FROM HIGH SOCIETY BY VIRGIL 
Apcer. (M-G-M, 1956) Three gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Grace Kelly from High Society by 
Virgil Apger; with M-G-M and portrait number rubber stamp 9456, 9458 
and 9460 on the verso. Fine; with paper clip impression at the upper left 
corner. $400 — $600 


85. DEBORAH KERR KEY-SET PORTRAITS FROM KING SOLOMAN’S MINES. 
(M-G-M, 1950) Eight gelatin silver glossy (five double-weight) 8 x 10 in. 
production key-set master prints of Deborah Kerr with Stewart Grainger 
from King Soloman’s Mines; with M-G-M caption stamp on the verso. Very 
good to Excellent. $200 — $300 


86. DEBORAH KERR KEY-SET PORTRAITS. 
double-weight 8 x 10 in. production key-set master prints of Deborah 
Kerr; with M-G-M and portrait number caption stamp 7115-7116 on the 
verso. M-G-M key-set number 7122 and 7124 in india ink on the nega- 
tive on the lower right. Fine. $200 — $300 


Four gelatin silver glossy 
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87. DEBORAH KERR KEY-SET PORTRAITS FROM Quo Vapis. (M-G- 
M, 1951) Nine gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Deborah Kerr and Robert Taylor from Quo 
Vadis; with M-G-M caption stamp on the verso. Very good to Excellent. 
$200 — $300 


88. DEBORAH KERR KEY-SET PORTRAITS FROM JULIUS CAESAR. (M-G- 
M, 1953) Six gelatin silver glossy (three double-weight) 8 x 10 in. produc- 
tion key-set master prints of Deborah Kerr from Julius Caesar, with M-G- 
M caption stamp on the verso. Very good to Fine. $200 — $300 
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89. Hepy LaMarR KEY-SET PORTRAIT FROM Lapy OF THE TROPICS BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1939) Gelatin silver semi-gloss 
double-weight 8 x 10 in. production key-set master print of Hedy Lamarr 
from Lady of the Tropics by Clarence Sinclair Bull; with photographer, M- 
G-M and portrait number rubber stamp 2917 and caption stamp on the 
verso. Very fine. $400 — $600 


90. Hepy LaMarr KEY-SET PORTRAIT FROM Lapy OF THE TROPICS BY 
LaszLo WILLINGER. (M-G-M, 1939) Gelatin silver semi-gloss double- 
weight 8 x 10 in. key-set print of Hedy Lamarr from Lady of the Tropics by 
Laszlo Willinger; with photographer, M-G-M and portrait number rubber 
stamp 5073 and caption stamp on the verso. Very fine. $200 — $300 
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91. Hepy LAMARR KEY-SET PORTRAITS FROM COMRADE X BY CLARENCE 
Sinciarr Butt. (M-G-M, 1940) Three gelatin silver semi-gloss double- 
weight 8 x 10 in. production key-set master prints of Hedy Lamarr with 
Clark Gable from Comrade X by Clarence Sinclair Bull; with photographer, 
M-G-M and key-set number rubber stamp S1159-96 and caption stamp 
on the verso. M-G-M key-set number S1159-21 and S1159-24 in india 
ink on the negative. Very good to Fine. $200 — $300 


92. Hepy LAMARR KEY-SET PORTRAITS FROM ZIEGFELD GIRL BY 
CLARENCE SINCLAIR Butt. (M-G-M, 1941) Three gelatin silver semi- 
gloss double-weight 8 x 10 in. production key-set master prints of Hedy 
Lamarr with Tony Martin from Ziegfeld Girl by Clarence Sinclair Bull; with 
photographer and M-G-M rubber stamp and caption stamp on the verso. 
Very good to Very fine. $200 — $300 


93. Hepy LAMARR KEY-SET PORTRAITS FROM WHITE CARGO BY 
CLARENCE SINCLAIR Buti. (M-G-M, 1942) Four gelatin silver glossy 8 x 
10 in. production key-set master prints of Hedy Lamarr from White Cargo; 
with M-G-M caption stamp and portrait number rubber stamp 5917 to 
5932 on the verso. Very good to Fine. $400 — $600 


WuiTE CARGO BY 


94. Hepy LAMARR KEY-SET PORTRAITS FROM 
CLARENCE SINCLAIR Butt. (M-G-M, 1942) Four gelatin silver glossy 8 
x 10 in. production key-set master prints of Hedy Lamarr with Richard 
Carlson and Walter Pidgeon from White Cargo by Clarence Sinclair Bull; 
with photographer and M-G-M rubber stamp and caption stamp on the 
verso. Very good. $200 — $300 
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95. Herpy LAMARR KEY-SET PORTRAITS FROM THE HEAVENLY Bopy. 97. HeEDY LAMARR PORTRAITS FROM THE STRANGE Woman. (UA, 
(M-G-M, 1944) Nine gelatin silver glossy 8 x 10 in. production key-set 1946) Thirteen gelatin silver glossy 8 x 10 in. prints of Hedy Lamarr from 
master prints of Hedy Lamarr from The Heavenly Body; including one by The Strange Woman. Fine to Very fine. $400 — $600 

Laszlo Willinger; with photographer and M-G-M rubber stamp and cap- 

tion stamp on the verso. Very good to Fine. $200 — $300 


96. HeEpy LAMARR KEY-SET PORTRAITS FROM HER HIGHNESS AND THE 98. HEDY LAMARR PORTRAITS FROM THE STRANGE Woman. (UA, 
Beiisoy BY Eric CARPENTER. (M-G-M, 1945) Three gelatin silver glossy | 1946) Four gelatin silver glossy 8 x 10 in. prints of Hedy Lamarr from 
8 x 10 in. key-set prints of Hedy Lamarr from Her Highness and the Bellboy The Strange Woman; with United Artists paper caption on the verso of one. 
by Eric Carpenter; with photographer and M-G-M rubber stamp and United Artists portrait number H.L.-60 to H.L. 109 in india ink on the 
caption stamp on the verso. Very good to Fine. $200 — $300 negative. Fine to Very fine. $400 — $600 
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99. Hepy LAMARR PORTRAITS FROM THE STRANGE Woman. (UA, 1946) 
Eight gelatin silver glossy 8 x 10 in. prints of Hedy Lamarr from The Strange 
Woman. United Artists portrait number H.L.-77 to H.L. 100 in india ink 
on the negative. Very good to Fine. $200 — $300 


100. Hepy LAMarRR PORTRAITS FROM SAMSON AND DELILAH. (Paramount, 
1949) Three gelatin silver glossy 8 x 10 in. prints of Hedy Lamarr from 
Samson and Delilah. Very good to Fine. $200 — $300 


101. 
PAssport. 


Hepy LaMARR KEY-SET PORTRAITS FROM A Lapy WiTHOUT 
(M-G-M, 1950) Five gelatin silver glossy double-weight 8 
x 10 in. production key-set master prints of Hedy Lamarr from A Lady 
Without Passport; with M-G-M caption stamp on the verso. Very good to 
Fine. $400 — $600 


102. 
PAssport. 


Hepy LaMARR KEY-SET PORTRAITS FROM A Lapy WiTHOUT 
(M-G-M, 1950) Five gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Hedy Lamarr and John Hodiak 
from A Lady Without Passport; with M-G-M caption stamp on the verso. 
M-G-M key-set number $1478-39 to S1478-45 in india ink on the nega- 
tive at the lower right. Fine. $200 — $300 
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103. Janet LEIGH KEY-SET PORTRAITS FROM THE ROMANCE OF Rosy 
RiDGE BY CLARENCE SINCLAIR BULL AND ERIC CARPENTER. (M-G-M, 
1947) Eight gelatin silver glossy 8 x 10 in. production key-set master prints 
of Janet Leigh from The Romance of Rosy Ridge; including two each by 
Clarence Sinclair Bull and Eric Carpenter; with photographer and M-G- 
M caption stamp and Orig to Coast 8/27/47 in pencil on the verso. Studio 
notation Jean Morrison (Leigh was born Jeanette Helen Morrison) in pen 
on the verso of the Carpenter prints indicates the actress’ theatrical name 
had only just been established. First theatrical portraits taken of the actress, 
from her film debut. Very good to Fine. $400 — $600 


104. Janet LEIGH KEY-SET PORTRAITS FROM IF WINTER COMES AND 
OTHER FILMS. (M-G-M, 1947) Eleven gelatin silver glossy 8 x 10 in. 
production key-set master prints of Janet Leigh from If Winter Comes and 
other films; with M-G-M caption stamp on the verso. Very good to Fine. 
$200 — $300 
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105. JaneT LEIGH KEY-SET PORTRAITS FROM THE RED DANUBE. (M- 
G-M, 1947) Five gelatin silver glossy 8 x 10 in. production key-set master 
prints of Janet Leigh from The Red Danube; with M-G-M caption stamp 
on the verso. Very good. $200 — $300 


106. Janet LEIGH KEY-SET PORTRAITS FROM THAT ForsyTHE WoMAN. 
(M-G-M, 1947) Five gelatin silver glossy (one double-weight) 8 x 10 in. 
production key-set master prints of Janet Leigh with Greer Garson and 
Robert Young from That Forsythe Woman; with M-G-M caption stamp on 
the verso. Very good to Very fine. $200 — $300 
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107. Janet LEIGH KEY-SET PORTRAITS. Five gelatin silver glossy double- 
weight 8 x 10 in. production key-set master prints of Janet Leigh; with 
M-G-M rubber stamp on the verso. M-G-M portrait number 7698 to 
S7709 in india ink on the negative at the lower right. Fine to Very fine. 
$400 — $600 


108. Janet LEIGH KEY-SET PORTRAITS. Two gelatin silver glossy double- 
weight 8 x 10 in. production key-set master prints of Janet Leigh; with 
M-G-M caption stamp and rubber stamp on the verso. M-G-M portrait 
number 8681 and 8688 in india ink on the negative. Fine and Excellent. 
$400 — $600 
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109. Janet LEIGH KEY-SET PORTRAITS. Five gelatin silver glossy double- 
weight 8 x 10 in. production key-set master prints of Janet Leigh; with 
M-G-M rubber stamp on the verso. M-G-M portrait number 8838 to 
8854 in india ink on the negative at the lower right. Fine; with paper clip 
impression at the upper left corner, seen in raking light. $400 — $600 


110. JaNeT LEIGH KEY-SET PORTRAITS. Six gelatin silver glossy double- 
weight 8 x 10 in. production key-set master prints of Janet Leigh; with 
M-G-M caption stamp and portrait number rubber stamp 9705 to 9714 
on the verso. Very good to Fine. $200 — $300 


1-310-859-7701 


111. Janet LEIGH KEY-SET PORTRAITS FROM JET Pitot. (RKO, 1957; 
filmed 12/8/49-2/8/50) Gelatin silver glossy (two linen backed) 8 x 10 in. 
key-set prints of Janet Leigh from Jet Pilot; with RKO paper caption on the 
verso of one. Fine to Very fine. $200 — $300 


112. JaNeT LEIGH KEY-SET PORTRAITS FROM JusT THIs ONCE. (M-G-M, 
1952) Seven gelatin silver glossy (four double-weight) 8 x 10 in. produc- 
tion key-set master prints of Janet Leigh with Tony Curtis from Just This 
Once; with M-G-M caption stamp and rubber stamp on the verso, includ- 
ing one by Virgil Apger. Fine to Very fine. $200 — $300 
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113. Janet LEIGH KEY-SET PORTRAITS FROM SCARAMOUCHE. (M-G-M, 
1952) Four gelatin silver glossy (three double-weight) 8 x 10 in. produc- 
tion key-set master prints of Janet Leigh with Stewart Grainger from 
Scaramouche; with M-G-M caption stamp and rubber stamp on the verso. 
Fine to Very fine. $200 — $300 


114. JaNeT LEIGH KEY-SET PORTRAITS FROM THE NAKED Spur. (M-G- 
M, 1953) Four gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Janet Leigh and James Stewart from The Naked 
Spur, with M-G-M caption stamp and 12/3/52 and 3/9/53 in pencil on 
the verso. Very good to Fine. $200 — $300 
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115. Janer Lerch Porrrarrs FROM Houpini, THE BLACK SHIELD OF 


FatwortTH, PETE KELLY’s BLUES AND My SISTER EILEEN. 

(1953-55) Six gelatin silver glossy 8 x 10 in. prints of Janet Leigh with 
Tony Curtis from Houdini, The Black Shield of Falworth, Pete Kelly’s Blues 
and My Sister Eileen, including one by Ed Cronenweth; with photographer 
and Columbia Pictures rubber stamp on the verso. Very good to Fine. 


$200 — $300 


117. Janet LEIGH PORTRAITS FROM THE PERFECT FURLOUGH, THE 
21 Gelatin 


MANCHURIAN CANDIDATE, KiD RODELO AND OTHER FILMS. 
silver glossy 8 x 10 in. prints of Janet Leigh from The Perfect Furlough, 


The Manchurian Candidate, Kid Rodelo and other films. Fine to Excellent. 
$200 — $300 


(M-G-M, 


116. JaneT LEIGH KEY-SET PORTRAITS FROM ROGUE Cop. 
1954) Nine gelatin silver glossy double-weight 8 x 10 in. production key- 
set master prints of Janet Leigh with Robert Taylor from Rogue Cop; with 
M-G-M caption stamp and rubber stamp on the verso. Fine to Very fine. 


$400 — $600 
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118. Vivien LEIGH KEY-SET PORTRAITS FROM FIRE OVER ENGLAND AND 
A Yank AT Oxrorp. (UA, 1937 and M-G-M, 1938) Four gelatin silver 
glossy (two linen backed) 8 x 10 in. key-set prints of Vivien Leigh with 
Laurence Olivier from A Fire Over England and A Yank at Oxford; with M- 
G-M paper caption on the verso of one. Fine to Very fine. $200 — $300 


1-310-859-7701 


119. Vivien LEIGH PORTRAIT FROM GONE WITH THE WIND BY LASZLO 
Wituncer. (M-G-M, 1939) Gelatin silver glossy 8 x 10 in. print of Vivien 
Leigh from Gone with the Wind by Laszlo Willinger. Fine. $400 — $600 


120. Vivien LEIGH KEY-SET PORTRAITS FROM A YANK AT OXFORD BY 
Lasz_to WILLINGER. (M-G-M, 1940) Eleven gelatin silver semi-gloss 
double-weight 8 x 10 in. production key-set master prints of Vivien Leigh 
and Robert Taylor from A Yank at Oxford by Laszlo Willinger; with photog- 
rapher and M-G-M rubber stamp and caption stamp on the verso. Very 
good to Very fine. $400 — $600 
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121. Vivien LEIGH KEY-SET PORTRAITS FROM THAT Hamitton WOMAN 
BY RoserT CoBuURN AND ANGus McBgan. (M-G-M, 1941) Six gelatin 
silver glossy (two linen-backed) 8 x 10 in. prints of Vivien Leigh from That 
Hamilton Woman by Robert Coburn; including one by Angus McBean. 
Very fine to Excellent. $200 — $300 


122. Vivien LEIGH KEY-SET PORTRAITS FROM ANNA KARENINA. 
1948) Three gelatin silver glossy linen backed 8 x 10 in. key-set prints of 
Vivien Leigh with Ralph Richardson from Anna Karenina. 
black key-set album paper residue on the verso. $200 — $300 


(TCE 


Fine; with 
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123. VivieN LEIGH PORTRAITS FROM A STREETCAR NAMED DESIRE AND 
THE SLEEPING PRINCE By ANGUS McBeEan. (London, 1949 and 1953) 
Two gelatin silver semi-gloss double-weight 8 x 10 in. prints of Vivien 
Leigh from A Streetcar Named Desire and The Sleeping Prince by Angus 
McBean; with photographer rubber stamp PHOTOGRAPH BY ANGUS 
MCBEAN 53, ENDELL STREET, WG.2. TEMPLE BAR 1015 on the 
verso. Fine; with pin-holes at the corner tips of one. $800 — $1,200 


124. Vivien LEIGH PORTRAITS FROM A STREETCAR NAMED DESIRE BY 
Bert Srx. (Warner Bros., 1951) Four gelatin silver glossy 8 x 10 in. prints 
of Vivien Leigh with Marlon Brando from A Streetcar Named Desire by Bert 
Six. Fine to Very fine. $200 — $300 
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125. Gina LOLLOBRIGIDA PORTRAITS FROM TRAPEZE, THE HUNCHBACK 
oF Notre DAME AND WHERE THE Hor Wind BLows. 

(1956-59) Fourteen gelatin silver glossy 8 x 10 in. prints of Gina 
Lollobrigida from Tiapeze, The Hunchback of Notre Dame and Where the Hot 
Wind Blows. Very good to Very fine. $200 — $300 


126. 


Gina LOLLOBRIGIDA KEY-SET PORTRAITS FROM SOLOMON AND 
SHEBA. (UA, 1959) Fourteen gelatin silver glossy 8 x 10 in. key-set prints 


of Gina Lollobrigida with Yul Brynner from Solomon and Sheba; with 
United Artists key-set number on the verso in pencil. Very good to Fine; 
with pin-holes at the corner tips of some. $200 — $300 


1-310-859-7701 


127. Gina LOLLOBRIGIDA PORTRAIT FROM NEVER So Few. (M-G-M, 
1959) Gelatin silver glossy 8 x 10 in. print of Gina Lollobrigida from Never 
So Few. M-G-M portrait number 3873E in india ink on the negative at 
the lower left. Very fine. $200 — $300 


129. Gina LOLLOBRIGIDA PORTRAITS FROM GO NAKED IN THE WORLD. 
(M-G-M, 1961) Two gelatin silver glossy 8 x 10 in. prints of Gina 
Lollobrigida from Go Naked in the World. Portrait number 4685-4686 in 
india ink on the negative. Very fine. $400 — $600 


Gina LOLLOBRIGIDA KEY-SET PORTRAITS FROM NEVER SO FEw. 
(M-G-M, 1959) Four gelatin silver glossy 8 x 10 in. key-set prints of Gina 
Lollobrigida from Never So Few; with M-G-M caption stamp and portrait 
number rubber stamp 4266 and 4271 on the verso. Portrait number 3871 
and 3874 in india ink on the negative. Very good to Fine. $200 — $300 


128. 
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130. Gina LOLLOBRIGIDA PORTRAITS FROM GO NAKED IN THE WORLD 
AND COME SEPTEMBER. (M-G-M and Universal, 1961) Six gelatin silver 
glossy 8 x 10 in. prints of Gina Lollobrigida from Naked in the World and 
Come September, with Universal paper caption on the verso of two. Fine 
to Very fine. $200 — $300 
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131. Gina LOLLOBRIGIDA PORTRAITS FROM WOMAN OF STRAW, STRANGE 
(1964-66) Seventeen gelatin silver 
glossy 8 x 10 in. prints of Gina Lollobrigida from Woman Of Straw, Strange 
Bedfellows and Hotel Paradiso; with studio caption stamp and rubber stamp 
on the verso of some. Fine to Excellent. $200 — $300 


BEDFELLOWS AND HOTEL PARADISO. 


132. Sopuia LOREN PORTRAITS FROM THE Key. (Columbia, 1958) 
Nine gelatin silver glossy (one borderless double-weight) 8 x 10 in. prints 
of Sophia Loren from The Key; with Columbia Pictures rubber stamp and 
paper caption on the verso of one, including one by Bud Fraker; with pho- 
tographer rubber stamp on the verso. Fine to Very fine. $200 — $300 


133. SopHtia LOREN PORTRAITS FROM HouseBodT. (Paramount, 1958) 
Four gelatin silver glossy 8 x 10 in. prints of Sophia Loren with Cary Grant 
from Houseboat. Fine to Excellent. $200 — $300 


134. SopHta LOREN PORTRAITS FROM DEsIRE UNDER THE ELMS AND 
THaT KinD OF Woman. (Paramount, 1958-59) Six gelatin silver glossy 8 
x 10 in. prints of Sophia Loren with Anthony Perkins from Desire Under the 
Elms and That Kind of Woman. Fine to Very fine. $200 — $300 
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135. SopHIA LOREN PORTRAITS FROM 


HELLER IN PINK TicuTs. 137. 
(Paramount, 1958) Five gelatin silver glossy 8 x 10 in. prints of Sophia 


SopHiA LOREN KEY-SET PORTRAITS FROM THE FALL OF THE 
Loren from Heller in Pink Tights. Fine to Excellent. $200 — $300 


Roman Empire. (Paramount, 1964) Seven gelatin silver glossy borderless 
7- % x 9- % in. key-set prints of Sophia Loren from The Fall of the Roman 
Empire; with studio paper caption on the verso of one. Fine to Very fine. 


$200 — $300 


136. Soputa LOREN PORTRAITS FROM A BREATH OF SCANDAL, THE a 
MILLIONAIRESS AND Boccaccio 70. (1960-62) Eight gelatin silver glossy 138. SopHia LOREN PORTRAITS FROM Lapy L. (M-G-M, 1965) Six 
8 x 10 in. prints of Sophia Loren from A Breath of Scandal, The Millionairess gelatin silver glossy 8 x 10 in. prints of Sophia Loren with Paul Newman 
and Boccaccio 70. Fine to Excellent. $200 — $300 


from Lady L. Fine. $200 — $300 
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139. SopHiA LOREN KEY-SET PORTRAITS FROM ARABESQUE BY RICHARD 
AveEDoNn. (Universal, 1966) Three gelatin silver glossy 8 x 10 in. key-set 
prints of Sophia Loren from Arabesque by Richard Avedon. Universal 
Pictures portrait number A-25, A-51 and A-59 in india ink on the nega- 
tive. Fine to Very fine. $400 — $600 


140. SopHia LOREN KEY-SET PORTRAITS FROM ARABESQUE BY RICHARD 
AvEDON. (Universal, 1966) Three gelatin silver glossy 8 x 10 in. key-set 
prints of Sophia Loren from Arabesque by Richard Avedon. Universal 
Pictures portrait number A-60, A-62 and A-73 in india ink on the nega- 
tive. Fine to Very fine. $400 — $600 
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141. SopnHia LOREN KEY-SET PORTRAITS FROM ARABESQUE BY RICHARD 
AVvEDON. (Universal, 1966) Three gelatin silver glossy 8 x 10 in. key-set 
prints of Sophia Loren from Arabesque by Richard Avedon. Universal 
Pictures portrait number A-38, A-45 and A-57 in india ink on the nega- 
tive. Fine to Very fine. $400 — $600 


142. SopHtia LOREN KEY-SET PORTRAITS FROM ARABESQUE BY RICHARD 
AvEDON. (Universal, 1966) Three gelatin silver glossy 8 x 10 in. key-set 
prints of Sophia Loren from Arabesque by Richard Avedon. Universal 
Pictures portrait number A-36, A-64 and A-71 in india ink on the nega- 
tive. Fine to Very fine. $400 — $600 


1-310-859-7701 


143. SopyHia LoREN KEY-SET PORTRAITS FROM ARABESQUE. (Universal, 
1966) Eight gelatin silver glossy 8 x 10 in. key-set prints of Sophia Loren 
from Arabesque; with Universal Pictures paper caption on the verso of four. 
Fine to Very fine. $200 — $300 


144. SopHia LOREN KEY-SET PORTRAITS FROM COUNTESS FROM HONG 
Konc. (Universal, 1967) Six gelatin silver glossy 8 x 10 in. key-set prints 
of Sophia Loren from Countess from Hong Kong; with Universal Pictures 
paper caption on the verso, including one by Sam Shaw; with rubber 
stamp TIME, INC. APR 11 1966 FILE on the verso. Fine to Very fine. 
$200 — $300 
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145. Sopnia LoREN PORTRAITS FROM Too Bap SHE’s BAD TO 
OPERATION CrossBow. (1954-65) 27 Gelatin silver glossy 8 x 10 in. prints 
of Sophia Loren from Too Bad She’s Bad, The River Girl, It Started in Naples, 
Marriage Italian Style, Yesterday, Today and Tomorrow and Operation Crossbow. 
Very good to Excellent. $200 — $300 


146. SopHta LOREN PORTRAITS FROM More THAN A MIRACLE TO BLOOD 


Feup. (1967-78) 40 Gelatin silver glossy (eight double-weight) 8 x 10 
in. prints of Sophia Loren from More Than a Miracle, Ghosts - Italian Style, 
Sunflower, The Priest’s Wife, Man of La Mancha and Blood Feud. Fine to 


Excellent. $200 — $300 
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147. SopHiA LOREN PORTRAITS BY ALFRED EISENSTAEDT, Ivo 
MELDOLESI AND Emit SCHULTHESS. Seventeen gelatin silver glossy (one 
double-weight) 8 x 10 in. prints of Sophia Loren, including one each by 
Alfred Eisenstaedt, Ivo Meldolesi; with photographer rubber stamp on the 
verso, and Emil Schulthess; with TIME, INC. JAN 30 1961 FILE rubber 


stamp on the verso. Fine to Excellent. $400 — $600 


148. ANN-MaARGRET PORTRAITS. Five gelatin silver glossy 8 x 10 in. 
prints of Ann-Margret. Fine to Very fine. $200 — $300 
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149. ANN-MarGRET PORTRAITS. Two gelatin silver glossy 8 x 10 in. 
prints of Ann-Margret. Very fine. $200 — $300 


fev AAA Gnet om Sam 


150. ANN-MARGRET PORTRAIT FROM Viva Las VecAs. (M-G-M, 1964) 
Gelatin silver glossy 8 x 10 in. print of Ann-Margret from Viva Las Vegas. 
M-G-M portrait number 9422E in india ink on the negative at the lower 
right. Very fine. $400 — $600 


1-310-859-7701 


151. ANN-MARGRET PORTRAITS FROM Viva LAs VEGAS. (M-G-M, 1964) 
Five gelatin silver glossy 8 x 10 in. prints of Ann-Margret from Viva Las 
Vegas; with M-G-M caption stamp on the verso of one. M-G-M key-set 
number 9258 to 9421 in india ink on the negative. Fine to Very fine. 
$400 — $600 


152. ANN-MARGRET PORTRAITS FROM VivA Las VEGAS AND KITTEN 
witH 4 Wut. (M-G-M, 1964) Ten gelatin silver glossy 8 x 10 in. prints 
of Ann-Margret with Elvis Presley from Viva Las Vegas and Kitten With 
A Whip; with M-G-M caption stamp on the verso of some. Very fine to 
Excellent. $200 — $300 
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153. ANN-MARGRET PORTRAITS FROM THE PLEASURE SEEKERS. (M- 
G-M, 1964) Seven gelatin silver glossy 8 x 10 in. prints of Ann-Margret 
with Carol Lynley and Pamela Tiffin from The Pleasure Seekers. Very fine 
to Excellent. $200 — $300 
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154. ANN-MARGRET PORTRAITS FROM Bus RiLEY’s BACK IN TOWN AND 
THE CINCINNATI Kip. (M-G-M, 1965) Eight gelatin silver glossy 8 x 10 in. 
prints of Ann-Margret with Steve McQueen and Tuesday Weld from Bus 
Riley’s Back In Town and The Cincinnati Kid; with M-G-M caption stamp 
on the verso of one. Fine to Very fine. $200 — $300 
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155. ANN-MARGRET PORTRAITS FROM ONCE 4 THIEF. (M-G-M, 1965) 157. ANN-MARGRET PORTRAITS FROM STAGECOACH, THE SWINGER AND 
Six gelatin silver glossy 8 x 10 in. prints of Ann-Margret from Once A Thief CARNAL KNowLepGE. (M-G-M, 1966-71) Seventeen gelatin silver glossy 
by Virgil Apger; with M-G-M caption stamp on the verso of one. M-G- 8 x 10 in. prints of Ann-Margret from Stagecoach, The Swinger and Carnal 
M key-set number 1419E to 1435E in india ink on the negative. Fine to Knowledge. Very fine to Excellent. $200 — $300 

Excellent. $400 — $600 


156. ANN-MARGRET KEY-SET PORTRAITS FROM MaDE IN Paris. (M-G- 158. ANN-MARGRET PORTRAITS FROM CC AND Company, THE TRAIN 
M, 1966) 25 gelatin silver glossy 8 x 10 in. key-set prints of Ann-Margret ROBBERS, TOMMY AND OTHER FILMS. (M-G-M, 1970-78) 32 gelatin silver 


from Made In Paris; with M-G-M caption stamp on the verso. Very fine to glossy 8 x 10 in. prints of Ann-Margret from CC and Company, The Tiain 
Excellent. $200 — $300 Robbers, Tommy and other films. Very fine to Excellent. $200 — $300 
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159. ANN MILLER PORTRAITS FROM THE THRILL OF BRAZIL AND OTHER 
FILMS. (Columbia, 1946) Eleven gelatin silver glossy 8 x 10 in. prints of 
Ann Miller from The Thrill of Brazil and other films, including one by Ed 
Cronenweth; with photographer and Columbia Pictures rubber stamp on 
the verso. Fine to Excellent. $200 — $300 


161. ANN MILLER KEY-SET PORTRAITS FROM THE KissING BANDIT AND 
Watcu THE Birpig. (M-G-M, 1948, 1950) Seven gelatin silver glossy 
double-weight 8 x 10 in. production key-set master prints of Ann Miller 
from The Kissing Bandit and Watch the Birdie; with M-G-M rubber stamp 
on the verso. Fine. $200 — $300 


160. ANN MILLER KEY-SET PORTRAITS FROM EASTER PARADE. (M-G-M, 
1948) Eight gelatin silver glossy (two double-weight) 8 x 10 in. produc- 
tion key-set master prints of Ann Miller from Easter Parade; with M-G-M 
caption stamp and portrait number rubber stamp on the verso. 


$200 — $300 


Fine. 
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162. ANN MILLER KEY-SET PORTRAITS FROM WatTcH THE Birpig. (M- 
G-M, 1950) Six gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Ann Miller from Watch the Birdie; with M-G-M 
rubber stamp on the verso. Portrait number 5288 to 5304 in india ink on 
the negative. Fine to Excellent. $200 — $300 
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163. ANN MILLER KEY-SET PORTRAITS FROM LovELy TO LOOK AT AND 
Smatt Town Girt. (M-G-M, 1952-53) Eleven gelatin silver glossy 
(ten double-weight) 8 x 10 in. production key-set master prints of Ann 
Miller from Lovely to Look at and Small Town Girl; with M-G-M caption 
stamp and portrait number rubber stamp on the verso. Fine to Very fine. 


$200 — $300 


164. ANN MILLER KEY-SET PORTRAITS FROM THE OpposITE SEX. (M- 
G-M, 1956) Six gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Ann Miller from The Opposite Sex; with M-G-M 
caption stamp on the verso. Fine to Excellent. $200 — $300 
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165. Kim Novak PORTRAITS FROM 5 AGAINST THE HOUSE, PICNIC AND 
Pat Joey BY ROBERT COBURN AND HOMER Van Petr. (Columbia, 
1955, 1957) Four gelatin silver glossy 8 x 10 in. prints of Kim Novak 
from 5 Against the House, Picnic and Pal Joey by Robert Coburn (three) and 
Homer Van Pelt; with photographer and Columbia Pictures rubber stamp 
on the verso. Fine to Very fine. $400 — $600 


166. Kim Novak PorTRAITS FROM 5 AGAINST THE HOUSE AND THE 
Eppie Ducuin Story. (Columbia, 1955, 1957) Four gelatin silver glossy 8 
x 10 in. prints of Kim Novak with Tyrone Power from 5 Against the House 
and The Eddie Duchin Story. Very good to Fine. $200 — $300 


1-310-859-7701 


167. Kim Novak KEY-SET PORTRAITS FROM Pax Jozy. (Columbia, 
1957) Nine gelatin silver glossy 8 x 10 in. production key-set master prints 169. Kim Novak portraits FROM VERTIGO. (Paramount, 1958) Five 


of Kim Novak from Pal Joey; with Columbia Pictures key-set number in _ gelatin silver glossy 8 x 10 in. prints of Kim Novak with James Stewart from 
pencil on the verso of six. Fine to Very fine. $200 — $300 Vertigo. Very fine to Excellent. $200 — $300 


——_—— 170. Kim Novak PORTRAITS FROM STRANGERS WHEN WE MEET. 

(Columbia, 1960) Four gelatin silver glossy 8 x 10 in. prints of Kim 

168. Kim Novak Porrraits FRoM JEANNE Eacies. (Columbia, 1957) Novak from Strangers When We Meet. Columbia Pictures portrait number 

Six gelatin silver glossy 8 x 10 in. prints of Kim Novak from Jeanne Eagles. C.PC.K.N. 301 to C.RC.K.N. 308 in india ink on the negative. Fine to 
Fine to Excellent. $200 — $300 Very fine. $400 — $600 
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173. Kim Novak PORTRAITS FROM THE AMOROUS ADVENTURES OF MOLL 
171. Kim Novak porrrairs FROM THE Nororious LaNnpLADyY. FLANDERS. (Paramount, 1965) Six gelatin silver glossy (two double- 
(Columbia, 1962) Ten gelatin silver glossy 8 x 10 in. prints of Kim Novak weight) 8 x 10 in. prints of Kim Novak from The Amorous Adventures of 
from The Notorious Landlady. Fine to Very fine. $200 — $300 Moll Flanders. Fine to Excellent. $200 — $300 
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172. Kim Novak PORTRAITS FROM OF HuMAN Bonpéce. (M-G-M, 174. Kim Novak KEY-SET PORTRAITS FROM THE LEGEND OF LYLAH 
1964) Eight gelatin silver glossy 8 x 10 in. prints of Kim Novak from Of Cxare. (M-G-M, 1968) 21 Gelatin silver glossy 8 x 10 in. key-set prints 
Human Bondage; with M-G-M caption stamp on the verso of one. Very of Kim Novak from The Legend of Lylah Clare; with M-G-M caption stamp 
good to Fine. $200 — $300 on the verso. Very fine to Excellent. $200 — $300 
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175. Kim Novak KEY-SET PORTRAITS FROM THE GREAT BANK ROBBERY. 


(Warner Bros., 1969) Nineteen gelatin silver glossy (eight double-weight) 8 
x 10 in. production key-set master prints of Kim Novak with Zero Mostel 
from The Great Bank Robbery; including two by Bernie Abramson; with 


photographer and Warner Bros. rubber stamp on the verso. Very fine to 
Excellent. $200 — $300 


176. Kim NovAK PORTRAITS FROM BELL BOOK AND CANDLE, MIDDLE 
OF THE NIGHT, AND Kiss ME, Stupip. (1958-64) Seventeen gelatin silver 
glossy (one linen backed) 8 x 10 in. prints of Kim Novak from Bell Book 
and Candle, Middle of the Night, Boys Night Out and Kiss Me, Stupid. Fine 
to Very fine. $200 — $300 
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177. SHARON TATE KEY-SET PORTRAITS FROM EYE OF THE Devit. (M- 
G-M, 1966) Three gelatin silver glossy 8 x 10 in. key-set prints of Sharon 
Tate from Eye of the Devil; with M-G-M caption stamp on the verso of two, 


and UPI rubber stamp and paper caption on the verso of one. Film debut 
of Tate. Fine. $400 — $600 
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178. SHARON TATE KEY-SET PORTRAITS FROM DON’T MAKE Waves. (M- 
G-M, 1967) Four gelatin silver glossy 8 x 10 in. production key-set master 
prints of Sharon Tate from Don’t Make Waves; with M-G-M caption stamp 
on the verso of two and Killed & Ret 3/31/67 in pencil on the verso of 
one. Very good to Excellent. $400 — $600 


51 


Cape © Ot Catenion Pemeee Competent tage tenet = teed + UES * Pema & Remuten grammed be seman, 
eee ted nate penta te epemtere Oe pecan ag Re eater Geen mbeemnnny perenne: Mow tat he meh mend w wees emey 


179. SHARON TATE PORTRAIT FROM THE WRECKING CREW. (M-G- 


181. ExizaBeETH TAYLOR KEY-SET PORTRAITS FROM THE WHITE CLIFFS 


M, 1968) Gelatin silver glossy 8 x 10 in. print of Sharon Tate from The 
Wrecking Crew. Columbia Pictures key-set number CPC-WC-10 in india oF Dover. (M-G-M, 1944) Four gelatin silver glossy 8 x 10 in. produc- 
tion key-set master prints of Elizabeth Taylor from The White Cliffs of Dover, 
with M-G-M caption stamp and key-set number rubber stamp on the 


verso. Fine. $200 — $300 


ink on the negative at the lower right. Very fine. $400 — $600 


182. EizABETH TAYLOR KEY-SET PORTRAITS FROM NATIONAL VELVET 


180. SHARON TaTE PORTRAITS FROM THE VALLEY OF THE DOLLS AND BY CLARENCE SINCLAIR Buti. (M-G-M, 1944) Six gelatin silver glossy 8 
THE WRECKING Crew . (TCF 1967 and M-G-M 1968) Six gelatin silver x 10 in. production key-set master prints of Elizabeth Taylor from National 
glossy 8 x 10 in. prints of Sharon Tate with Dean Martin and Elke Sommer Velvet by Clarence Sinclair Bull; with photographer, M-G-M and portrait 
from The Valley of the Dolls and The Wrecking Crew. Fine to Very fine. number rubber stamp 6399 to 6408 and caption stamp on the verso. Very 
$400 — $600 good to Fine. $200 — $300 
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183. ExizaBeTH TAYLOR KEY-SET PORTRAITS FROM THE COURAGE OF 
LassiE By Eric CARPENTER. (M-G-M, 1946) Nine gelatin silver glossy 
8 x 10 in. production key-set master prints of Elizabeth Taylor from The 
Courage of Lassie by Eric Carpenter; with photographer and M-G-M cap- 
tion stamp and portrait number rubber stamp 7712 to 7726 on the verso. 
Very good to Fine. $200 — $300 


184. EizaBpeTH TAYLOR KEY-SET PORTRAITS FROM CYNTHIA By 
CLARENCE SINCLAIR Butt. (M-G-M, 1947) Five gelatin silver glossy 8 x 
10 in. production key-set master prints of Elizabeth Taylor from Cynthia 
by Clarence Sinclair Bull; with photographer and M-G-M caption stamp 


and portrait number rubber stamp 4914 to 4920 on the verso. Very good. 


$200 — $300 
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185. EvizaBETH TAYLOR KEY-SET PORTRAITS FROM A DATE WITH JUDY. 
(M-G-M, 1948) Seven gelatin silver glossy 8 x 10 in. production key-set 
master prints of Elizabeth Taylor from A Date with Judy; with M-G-M cap- 
tion stamp and key-set number rubber stamp on the verso. No Original Neg 
in pencil on the verso of one. Very good to Fine. $200 — $300 


186. ELizaBETH TAYLOR KEY-SET PORTRAITS BY CLARENCE SINCLAIR 
Butt. Five gelatin silver glossy 8 x 10 in. production key-set master prints 
of Elizabeth Taylor by Clarence Sinclair Bull; with photographer and M- 
G-M caption stamp and portrait number rubber stamp 8370 to 8377 on 
the verso. Very good. $200 — $300 
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187. ELIZABETH TAYLOR KEY-SET PORTRAITS FROM FATHER OF THE 
Brive. (M-G-M,1950) Nineteen gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor with Spencer 
Tracy from Father of the Bride; with M-G-M caption stamp on the verso. 
Very good to Fine. $400 — $600 


ELIZABETH TAYLOR KEY-SET PORTRAITS FROM Love Is BETTER 
THAN Ever. (M-G-M,1952) Three gelatin silver glossy double-weight 8 
x 10 in. production key-set master prints of Elizabeth Taylor from Love Is 
Better Than Ever; with M-G-M caption stamp on the verso. M-G-M key- 
set number 1524x16, 1524x23 and 1524x27 in india ink on the negative 
at the lower right. Very good to Fine; with printing flaw, seen as staining 
to one. $400 — $600 


188. 
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189. EvizaBpeTH TAYLOR KEY-SET PORTRAITS FROM Love Is BETTER 
THAN Ever. (M-G-M,1952) Four gelatin silver glossy double-weight 8 
x 10 in. production key-set master prints of Elizabeth Taylor from Love Is 
Better Than Ever; with M-G-M caption stamp on the verso. M-G-M key- 
set number C1524-56 to C1524-60 in india ink on the negative at the 
lower right. Fine. $400 — $600 


190. EvizaBpeTH TAYLOR KEY-SET PORTRAITS FROM LovE Is BETTER 
THAN Ever. (M-G-M,1952) Five gelatin silver glossy double-weight 8 
x 10 in. production key-set master prints of Elizabeth Taylor from Love 
Is Better Than Ever; with M-G-M caption stamp and key-set number 
rubber stamp C1524x7 to 1524x49 on the verso. Fine to Very fine. 
$400 — $600 


1-310-859-7701 


191. ExizaBeTH TAYLOR KEY-SET PORTRAITS FROM Love Is BETTER 
THAN Ever. (M-G-M,1952) Three gelatin silver glossy double-weight 
8 x 10 in. production key-set master prints of Elizabeth Taylor from Love 
Is Better Than Ever; with M-G-M caption stamp and key-set number rub- 
ber stamp C1524x34-C1524x35 and C1524x41 on the verso. Rubber 
stamp FEB 9 1951 ORIGINAL on the verso of one. Fine to Very fine. 
$400 — $600 


193. ELtzaBETH TAYLOR KEY-SET PORTRAITS FROM Love Is BETTER 
THAN Ever. (M-G-M,1952) Nine gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor with Larry Parks 
from Love Is Better Than Ever; with M-G-M caption stamp on the verso. 
2/4/52 in pencil on the verso of two. Fine to Very fine. $200 — $300 


192. 
THAN Ever. (M-G-M,1952) Three gelatin silver glossy double-weight 8 
x 10 in. production key-set master prints of Elizabeth Taylor from Love Is 
Better Than Ever; with M-G-M caption stamp and key-set number rubber 
stamp C1524x46 and C1524x51-C1524x52 on the verso. 10/14/52 in 
pencil on the verso of one. Fine to Very fine; with hand retouching at the 
lower center of one. $400 — $600 


ELIZABETH TAYLOR KEY-SET PORTRAITS FROM Love Is BETTER 
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194. ELizaABETH TAYLOR KEY-SET PORTRAITS FROM IVANHOE. (M-G- 
M,1952) Four gelatin silver glossy double-weight 8 x 10 in. production 
key-set master prints of Elizabeth Taylor from Ivanhoe; with M-G-M rub- 
ber stamp on the verso. M-G-M portrait number 8980-8983 in india ink 
on the negative. Very good to Very fine; with writing impression at the 
upper left to one. $200 — $300 
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195. ExizaseTH TAYLOR KEY-SET PORTRAITS FROM THE Last Time I 
Saw Paris. (M-G-M,1954) Ten gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Elizabeth Taylor with Van Johnson 
from The Last Time I Saw Paris; with M-G-M caption stamp on the verso. 
Very good to Fine. $200 — $300 


196. ExizaseTH TAYLOR KEY-SET PORTRAITS FROM THE Last Time I 
Saw Paris. (M-G-M,1954) Three gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Last 
Time I Saw Paris; with M-G-M rubber stamp on the verso. Fine to Very 
fine. $400 — $600 
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197. EvizaBeTH TAYLOR KEY-SET PORTRAITS FROM THE LAsT Time I 
Saw Paris. (M-G-M,1954) Five gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Last 
Time I Saw Paris; with M-G-M and portrait number caption stamp 6746 
and 6753 on the verso. M-G-M portrait number 6714, 6724 and 6738 in 
india ink on the negative. Very good to Excellent. $400 — $600 


Ne 


AS, 4, 


Vie Z 


198. EtizaBeTH TAYLOR KEY-SET PORTRAITS FROM THE LAsT Time I 
Saw Paris. (M-G-M,1954) Six gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Last 
Time I Saw Paris; with M-G-M and portrait number caption stamp 6748 
and 6750 on the verso. M-G-M portrait number 6696 to 6813 in india 
ink on the negative. Very fine to Excellent. $400 — $600 
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199. ExizaBeTH TAYLOR KEY-SET PORTRAITS FROM THE Last Time I 
Saw Paris. (M-G-M,1954) Four gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Last 
Time I Saw Paris; with M-G-M caption stamp and portrait number rub- 
ber stamp 6747 on the verso. M-G-M portrait number 6818 and 6820- 
6821 in india ink on the negative at the lower right. Fine to Excellent. 


$400 — $600 


200. ExizABETH TAYLOR KEY-SET PORTRAITS FROM THE Last TIME I 
Saw Paris. (M-G-M,1954) Two gelatin silver glossy double-weight 8 x 10 
in. production key-set master prints of Elizabeth Taylor from The Last Time 
I Saw Paris; with M-G-M rubber stamp and portrait number 6720-6721 
in pencil on the verso. Fine to Very fine. $400 — $600 
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201. EtizaBeTH TAYLOR KEY-SET PORTRAITS FROM THE Last Time I 
Saw Paris. (M-G-M,1954) Three gelatin silver glossy double-weight 8 x 
10 in. production key-set master prints of Elizabeth Taylor from The Last 
Time I Saw Paris; with M-G-M and portrait number rubber stamp 6774 
on the verso. M-G-M portrait number 6827 and 6831 in india ink on the 
negative at the lower right. Fine. $400 — $600 


202. LANA TURNER KEY-SET PORTRAITS FROM DANCING Co-ED, WE 
Wnuo Are YOUNG, ZIEGFELD GIRL AND DR. JEKYLL AND Mr. Hype. (M- 
G-M,1954) Seven gelatin silver glossy (three double-weight) 8 x 10 in. 
key-set prints of Lana Turner with James Stewart from Dancing Co-Ed, 
We Who Are Young, Ziegfeld Girl and Dr. Jekyll and Mr. Hyde; with M-G-M 
caption stamp on the verso of three, including two by Clarence Bull; with 
photographer and M-G-M rubber stamp and caption stamp on the verso. 
Very good to Excellent. $200 — $300 
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203. LANA TURNER KEY-SET PORTRAITS FROM SOMEWHERE I’LL FIND 
You. (M-G-M,1954) Three gelatin silver glossy 8 x 10 in. key-set prints of 
Lana Turner from Somewhere I'll Find You; with M-G-M caption stamp and 
portrait number 6049, 6055 and 6059 and THIS IS A KEY SET PRINT 
rubber stamp on the verso (of two). Very fine. $400 — $600 


205. Lana TURNER KEY-SET PORTRAITS FROM SLIGHTLY DANGEROUS. 
(M-G-M,1954) Three gelatin silver glossy 8 x 10 in. key-set prints of Lana 
Turner from Slightly Dangerous; with M-G-M caption stamp and portrait 
number 9039, 9044 and 9049 and THIS IS A KEY SET PRINT rubber 
stamp on the verso (of one). Fine. $400 — $600 


204. Lana TURNER KEY-SET PORTRAITS FROM SLIGHTLY DANGEROUS. 
(M-G-M,1954) Three gelatin silver glossy 8 x 10 in. key-set prints of Lana 
Turner from Slightly Dangerous; with M-G-M caption stamp and portrait 
number 7841, 7842 and 7850 and THIS IS A KEY SET PRINT rubber 
stamp on the verso (of two). Fine to Excellent. $400 — $600 
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206. LANA TURNER KEY-SET PORTRAITS FROM SLIGHTLY DANGEROUS. 
(M-G-M,1954) Five gelatin silver glossy 8 x 10 in. key-set prints of Lana 
Turner from Slightly Dangerous; with M-G-M caption stamp and portrait 
number 9035 to 9052 and THIS ISA KEY SET PRINT rubber stamp on 
the verso (of one). Fine to Very fine. $400 — $600 
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207. RaQuEL WELCH PORTRAIT FROM Fantastic VoyaGe. (TCE 1966) 209. RAQueL WELCH PORTRAITS FROM FANTASTIC VoyaGE. (TCE 1966) 

Gelatin silver glossy 8 x 10 in. print of Raquel Welch from Fantastic Voyage. Four gelatin silver glossy 8 x 10 in. prints of Raquel Welch from Fantastic 

Twentieth Century-Fox key-set number 95/x/270 in india ink on the Voyage. Twentieth Century-Fox key-set number 95/x/125, 95/x/225 and 

negative at the lower right. Excellent. $400 — $600 95/x/268-95/x/269 in india ink on the negative at the lower right. Fine 
to Very fine. $400 — $600 


208. RaQuEL WELCH PORTRAIT FROM Fantastic VoyaGe. (TCE 1966) 

Gelatin silver glossy 8 x 10 in. print of Raquel Welch from Fantastic Voyage. 210. RaQuEL WELCH PORTRAITS FROM Fantastic VoyAGE. (TCE 1966) 
Twentieth Century-Fox key-set number 95/x/281 in india ink on the _ Six gelatin silver glossy 8 x 10 in. prints of Raquel Welch from Fantastic 
negative at the lower right. Very fine. $400 — $600 Voyage. Fine to Very fine. $400 — $600 
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211. RaQuEL WELCH KEY-SET PORTRAITS FROM ONE Mittion 213. RAQUEL WELCH KEY-SET PORTRAITS FROM FATHOM. (TCE, 1967) 
Years B.C.. (TCE 1966) Five gelatin silver glossy 8 x 10 in. key-set Six gelatin silver glossy 8 x 10 in. key-set prints of Raquel Welch from 
prints of Raquel Welch from One Million Years B.C. Fine to Very fine. Fathom. Fine to Excellent. $200 — $300 

$200 — $300 


214. RaQueLt WELCH PORTRAITS FROM THE QUEENS AND BEDAZZLED. 
212. RaQueL WELCH PORTRAITS FROM FaTHomM. (TCE 1967) Two (Columbia, 1966; released March, 1968 and TCE 1967) Ten gelatin silver 
gelatin silver glossy 8 x 10 in. prints of Raquel Welch from Fathom. Very — glossy 8 x 10 in. prints of Raquel Welch from The Queens and Bedazzled. 
Fine. $400 — $600 Fine to Excellent. $200 — $300 
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215. RaQuet WELCH KEY-SET PORTRAITS FROM THE BIGGEST BUNDLE 
or THEM ALL. (M-G-M, 1967) Seven gelatin silver glossy 8 x 10 in. key-set 217. RaQueL WELCH PORTRAITS FROM 100 RirtEs. (TCE 1969) Seven 
prints of Raquel Welch from The Biggest Bundle of Them All; with M-G-M _ gelatin silver glossy 8 x 10 in. prints of Raquel Welch with Jim Brown 


caption stamp on the verso. Very fine to Excellent. $200 — $300 from 100 Rifles, including one by Terry O’Neill; with Globe Photos rub- 
ber stamp and signed in pencil by O’Neill on the verso. Fine to Excellent. 
$200 — $300 


218. Raquet WELCH PORTRAITS FROM THE Lapy IN CEMENT, THE 
216. RaQuEeL WELCH PORTRAITS FROM BANDOLERO. (TCE 1968) Five BELOVED AND Myra BRECKINRIDGE. (1968-70) Seven gelatin silver glossy 
gelatin silver glossy 8 x 10 in. prints of Raquel Welch from Bandolero. Very 8 x 10 in. prints of Raquel Welch from The Lady in Cement, The Beloved and 
fine to Excellent. $200 — $300 Myra Breckinridge. Fine to Excellent. $200 — $300 
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219. RaQueEL WELCH PORTRAITS FROM HANNIE CAULDER, BLUEBEARD 
AND THE Witp Parry. Fourteen gelatin silver glossy (one double-weight) 
8 x 10 in. key-set prints of Raquel Welch from Hannie Caulder, Bluebeard 
and The Wild Party, including one by Ron Galella; with photographer rub- 
ber stamp on the verso. Fine to Excellent. $200 — $300 


220. NatTati Woop PORTRAITS FROM THE GREEN PROMISE, THE 
Jackpot, THE STAR AND THE BurNninG Hiizs. (1949-56) Six gelatin 
silver glossy (two linen backed and one double-weight) 8 x 10 in. prints 
of Natalie Wood, including one by Jack Woods; with photographer and 
Warner Bros. rubber stamp and portrait number 827/318 in pencil on the 
verso. Fine to Excellent. $200 — $300 


a) 


221. NatTaLtir Woop PORTRAITS FROM REBEL WITHOUT A CAUSE. 
(Warner Bros., 1955) Three gelatin silver glossy 8 x 10 in. prints of Natalie 
Wood from Rebel Without a Cause, including one by Bert Six; with pho- 
tographer and Warner Bros. rubber stamp, studio paper caption and portrait 
number 821/627 in pencil on the verso. Warner Bros. key-set number 
821-608 and 821-A98 in india ink on the negative at the lower right. Fine 
to Excellent. $200 — $300 


222. NATALIE WOOD PORTRAITS FROM BomsBers B-52, MARJORIE 
MornincsTAr, Kincs Go Fortu, CAsH MCCALL AND WEsT SIDE STORY. 
(1957-61) Ten gelatin silver glossy 8 x 10 in. prints of Natalie Wood with 
Gene Kelly from Bombers B-52, Marjorie Morningstar, Kings Go Forth, Cash 
McCall and West Side Story. Fine to Very fine. $200 — $300 
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223. NaTALiz Woop KEY-SET PORTRAITS FROM ALL THE FINEYOUNG 225. NATALIE WOOD PORTRAITS FROM Gypsy. (Warner Bros., 1962) 
CANNIBALS. (M-G-M, 1960) Five gelatin silver glossy 8 x 10 in. key-set Thirteen gelatin silver glossy 8 x 10 in. prints of Natalie Wood from Gypsy; 
prints of Natalie Wood from All the Fine Young Cannibals; with M-G-M — with Warner Bros. caption stamp on the verso of one. Fine to Excellent. 
caption stamp on the verso. Very good. $200 — $300 $200 — $300 


224. NATALIE WOOD KEY-SET PORTRAITS FROM ALL THE FINE YOUNG 
CANNIBALS. (M-G-M, 1960) Six gelatin silver glossy 8 x 10 in. key-set 
prints of Natalie Wood with Robert Wagner from All The Fine Young 226. NataLie WOOD KEY-SET PORTRAITS FROM Gypsy. (Warner Bros., 


Cannibals; with M-G-M caption stamp on the verso of three. Very good 1962) Eleven gelatin silver glossy borderless 7 x 9- % in. key-set prints of 
to Fine. $200 — $300 Natalie Wood from Gypsy. Fine to Very fine. $400 — $600 
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229. NaTaLize Woop PORTRAITS BY ANGELO FRONTONI. Three gelatin 

——— silver semi-gloss borderless double-weight 7- % x 10- % in. master file 
227. NatTALize WOOD KEY-SET PORTRAITS FROM PENELOPE. (M-G-M, prints of Natalie Wood by Angelo Frontoni; with photographer, Globe 
1966) 22 Gelatin silver glossy 8 x 10 in. key-set prints of Natalie Wood Photos and portrait sitting number rubber stamp 217335 on the verso. 
from Penelope; with M-G-M caption stamp on the verso. Fine to Excellent. Excellent; with light hand retouching, seen in raking light. $400 — $600 
$200 — $300 


230. NatTatize Woop PORTRAITS BY ANGELO FRONTONI. Four gelatin 
228. NarTaALize WOOD KEY-SET PORTRAITS FROM PENELOPE. (M-G-M, | silver semi-gloss borderless double-weight 7- % x 10- % in. master file 
1966) Thirteen gelatin silver glossy 8 x 10 in. key-set prints of Natalie prints of Natalie Wood by Angelo Frontoni; with photographer, Globe 
Wood from Penelope; with M-G-M caption stamp on the verso. Very fine Photos and portrait sitting number rubber stamp 21335 on the verso. Very 
to Excellent. $200 — $300 fine to Excellent. $400 — $600 


64 1-310-859-7701 


231. NatTaLte Woop PORTRAITS FROM THE GREAT RACE, INSIDE DAIsy 
CLoveR, THIS PROPERTY Is CONDEMNED, AND Bos & Carot & Tep & 
Auice. (1965-1969) Nineteen gelatin silver glossy 8 x 10 in. prints of 
Natalie Wood with Robert Redford from The Great Race, Inside Daisy 
Clover, This Property is Condemned, and Bob & Carol & Ted & Alice; with stu- 
dio paper caption on the verso of some. Fine to Excellent. $200 — $300 


- 


232. Gwitt ANDRE OVERSIZE GALLERY PORTRAIT FROM ROAR OF THE 
Dracon By Ernest A. BacuracH. (RKO, 1932) Gelatin silver matte 
double-weight 11 x 14 in. print of Gwili Andre from Roar of the Dragon by 
Ernest A. Bachrach; with photographer blind embossed stamp at the lower 
right, photographer and RKO Pictures rubber stamp on the verso. Portrait 
number C-37 in india ink on the negative at the lower right. Excellent. 


$400 — $600 
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233. Gwitt ANDRE OVERSIZE GALLERY PORTRAIT FROM FROM ROAR OF 
THE DRAGON BY ERNEST A. BACHRACH. (RKO, 1932) Gelatin silver matte 
double-weight 11 x 14 in. print of Gwili Andre from Roar of the Dragon by 
Ernest A. Bachrach; with photographer blind embossed stamp at the lower 
right, photographer and RKO Pictures rubber stamp on the verso. Portrait 
number C-42 in india ink on the negative at the lower right. Excellent. 


$400 — $600 


234. Roscok “Farry” ARBUCKLE HAND-COLORED PORTRAIT BY ALBERT 
WirzeL. Hand-colored gelatin silver matte double-weight 8 x 10 in. print 
of Roscoe “Fatty” Arbuckle by Albert Witzel; with photographer signature 
Witzel L.A. in white ink at the lower right. Fine; with pin hole at the 
upper left corner. $400 — $600 
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235. COLLECTION OF PORTRAITS AND SCENES OF RoscoE “FatTy” 
ARBUCKLE FROM VARIOUS FILMS. Collection of fourteen gelatin silver 
glossy (two double-weight and four linen backed) 8 x 10 in. prints of 
Roscoe “Fatty” Arbuckle with Buster Keaton from various films, including 
one by Hartsook Photo; with blind embossed stamp on the recto at the 
lower right. Very good to Fine. $400 — $600 


236. LAUREN BACALL GALLERY PORTRAITS BY EUGENE ROBERT RICHEE 
AND ScoTTY WELBOURNE. (Warner Bros., 1944-46) Four gelatin silver 
glossy 7- % x 9 in. prints of Lauren Bacall by Eugene Robert Richee 
(three) and Scotty Welbourne; with photographer and Warner Bros. rubber 
stamp on the verso and portrait number in pencil on the verso. Fine to 


Very fine. $200 — $300 
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237. LAUREN BACALL PORTRAITS FROM THE Bic SLEEP. (Warner Bros., 
1946) Five gelatin silver glossy 8 x 10 in. prints of Lauren Bacall with 
Humphrey Bogart from The Big Sleep, including three Columbia Pictures 
outdoor portraits. Fine to Very fine. $200 — $300 


238. OLGA BACLANOVA OVERSIZE GALLERY PORTRAIT FROM FREAKS BY 
GeEorGE Hurrett. (M-G-M, 1932) Gelatin silver semi-gloss double- 
weight 10 x 13 in. studio master-file print of Olga Baclanova from Freaks 
by George Hurrell; with photographer blind embossed stamp at the lower 
right border and portrait number 9067 in pencil on the verso. Very fine; 
with curling. $200 — $300 
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239. OLGA BACLANOVA OVERSIZE GALLERY PORTRAIT FROM FREAKS BY 
GrorGE Hurrett. (M-G-M, 1932) Gelatin silver semi-gloss double- 
weight 10 x 13 in. studio master-file print of Olga Baclanova from Freaks 
by George Hurrell; with photographer blind embossed stamp at the lower 
right border and portrait number 9069 in pencil on the verso. Very fine; 
with % in. crease at the upper center and curling. $200 — $300 


240. TALULLAH BANKHEAD OVERSIZE GALLERY PORTRAIT BY EUGENE 
RoserT RicuHee. Gelatin silver glossy double-weight 11 x 14 in. print of 
Talullah Bankhead by Eugene Robert Richee; with photographer blind 
embossed stamp at the lower right, photographer and Paramount Pictures 
rubber stamp on the verso. Fine. $400 — $600 


Look for us @ www.liveauctioneers.com 


241. TALULLAH BANKHEAD OVERSIZE GALLERY PORTRAIT BY EUGENE 
RoserT RicHEE. Gelatin silver glossy double-weight 11 x 14 in. print of 
Talullah Bankhead by Eugene Robert Richee; with photographer blind 
embossed stamp at the lower left, photographer, Paramount Pictures and 
N.Y.EX. rubber stamps on the verso. Very fine. $400 — $600 


242. HELENE BARCLAY OVERSIZE GALLERY PORTRAIT BY GEORGE 
Horre.i. Gelatin silver semi-gloss double-weight 10 x 13 in. print of 
Helene Barclay by George Hurrell; with photographer blind embossed 
stamp at the lower right border, photographer and M-G-M. rubber stamp, 
paper caption and portrait number X-480 in pencil on the verso. Very 


fine. $200 - $300 
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Two 
gelatin silver semi-gloss double-weight 8 x 10 in. prints of Anne Baxter 


243. ANNE BAXTER GALLERY PORTRAITS BY JOHN ENGSTEAD. 


by John Engstead; with photographer rubber stamp on the verso. Fine. 


$200 — $300 
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244. WaRNER BAXTER, REGINALD DENNY, WALTER HusTON, JOHN 
Miran, ROBERT MONTGOMERY AND LAWRENCE TIBBETT OVERSIZE GAL- 
LERY PORTRAITS BY GEORGE HurrELL. Eight gelatin silver semi-gloss 10 


x 13 in. studio master-file prints of Warner Baxter, Reginald Denny, Walter 
Huston, John Miljan (two), Robert Montgomery and Lawrence Tibbett 
(two) by George Hurrell; with photographer blind embossed stamp at the 
lower right and portrait number on pencil on the verso. Very good to Fine; 
with curling. $200 — $300 
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245. WatLtace Beery, MELVYN DoucLas, Nem HAMILTON, WILLIAM 
HAINES AND MapDGE EVANS, W ALTER HUSTON AND ROBERT MONTGOMERY 
GALLERY PORTRAITS BY GEORGE HurReLL. Six gelatin silver semi-gloss 
double-weight 8 x 10 in. studio master-file prints of Wallace Beery, 
Melvyn Douglas, Neil Hamilton, William Haines and Madge Evans, Walter 
Huston and Robert Montgomery; with photographer blind embossed 
stamp at the lower right border. Fine to Excellent; with scratching to one 
(Douglas). $400 — $600 


246. JOAN BENNETT OVERSIZE GALLERY PORTRAIT BY GEORGE HURRELL. 


Gelatin silver matte double-weight 10 x 13 in. studio master-file print of 
Joan Bennett by George Hurrell. This print derives from the July, 1932 sit- 
ting, which led to Hurrell leaving M-G-M — Bennett was a contract player 
at Fox at the time. Very good; with creasing and at the corners, chipping 
at the corner tips and curling. $400 — $600 
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249. CLARA Bow PORTRAIT FROM LOVE AMONG THE MILLIONAIRES BY 
EuGENE RoserT RICHEE. (Paramount, 1930) Gelatin silver glossy 8 x 10 
in. print of Clara Bow from Love Among the Millionaires by Eugene Robert 
Richee; with photographer and Paramount Pictures rubber stamp on the 
verso. Very good; with handling and impression marks. $200 — $300 


247. INGRID BERGMAN GALLERY PORTRAIT BY ERNEST A. BACHRACH. 
Gelatin silver matte double-weight 8 x 10 in. print of Ingrid Bergman 
by Ernest A. Bachrach; with blind embossed stamp at the lower right. 
Excellent. $400 — $600 


248. HumpHREY BoGaRT AND LAUREN BACALL KEY-BOOK PORTRAIT 
FROM To Have AND Have Nor. (Warner Bros., 1944) Gelatin silver glossy 
linen backed 8 x 10 in. key-book print of Humphrey Bogart and Lauren 
Bacall from To Have and Have Not. Very fine. $200 — $300 250. EvELYN BRENT OVERSIZE GALLERY PORTRAIT BY EUGENE ROBERT 
RicHEE. Gelatin silver semi-gloss double-weight 11 x 14 in. print 
of Evelyn Brent by Eugene Robert Richee; with photographer blind 
embossed stamp at the lower right, photographer and Paramount Pictures 
rubber stamp and paper caption on the verso. Excellent. $400 — $600 
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251. LouiszE BROOKS OVERSIZE GALLERY POR- 
TRAIT BY EuGENE Rosert RIcHEE. Gelatin 
silver semi-gloss double-weight 11 x 14 in. 
print of Louise Brooks by Eugene Robert 
Richee; with photographer blind embossed 
stamp on the recto at the lower right, photog- 
rapher and Paramount Pictures rubber stamps 
on the verso. Very good/Fine; with spotting at 
the lower right, 1 in. bend and % in. emulsion 
break at the lower right corner tip, and light 
toning. $6,000 — $8,000 


252. Parti BRapy, GERALDINE FITZGERALD, JOAN LESLIE, IDA LuPINo, 
Joyce REYNOLDS AND GINNY SIMMS OVERSIZE GALLERY PORTRAITS. 
Eight gelatin silver matte double-weight 11 x 14 in. prints of Patti Brady 
(two, with one duplicate), Geraldine Fitzgerald, Joan Leslie, Ida Lupino 


253. DANE CLARK, DicK ERDMAN, VICTOR FRANCEN, ROBERT HUTTON, 
DENNIS MorGAN AND ZACHARY SCOTT OVERSIZE GALLERY PORTRAITS 
BY Berr Srx. Six gelatin silver matte double-weight 11 x 14 in. prints 
of Dane Clark, Dick Erdman, Victor Francen, Robert Hutton, Dennis 
Morgan and Zachary Scott by Bert Six; with photographer and Warner 
Bros. rubber stamp on the verso. Fine to Excellent. $200 — $300 


(two), Joyce Reynolds and Ginny Simms, including two each by Eugene 
Robert Richee (Brady) and Scotty Welbourne (Vickers) and one by Bert 
Six (Fitzgerald); with photographer and Warner Bros. rubber stamp on the 
verso. Very fine to Excellent. $200 — $300 
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254. LON CHANEY OVERSIZE GALLERY PORTRAIT FROM THE UNHOLY THREE BY GEORGE HurreELL. (M-G-M, April, 1930) Gelatin silver matte 
double-weight 10 x 13 in. print of Lon Chaney from The Unholy Three by George Hurrell; with photographer signature in ink at the lower left. 
Hurrell photographed Chaney only once, four months before Chaney died from lung cancer. Hurrell signed very few prints from this period. 
Fine; with stress lines at the upper left corner and 1 in. crease at the lower left corner. $2,000 — $3,000 
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255. Maria CORDA OVERSIZE GALLERY PORTRAIT FROM THE PRIVATE 
Lire oF HELEN oF Troy. (First National, 1927) Gelatin silver glossy 
double-weight 11 x 14 in. print of Maria Corda from The Private Life of 
Helen of Troy. Excellent. $200 — $300 
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257. JOAN CRAWFORD, KATHERINE CRAWFORD, HELEN 
Hayes, HeppA Hopper, CONCHITA MONTENEGRO, 
Potty Moran, MAuREEN O’SULLIVAN AND VERA 
TEASDALE OVERSIZE GALLERY PORTRAITS BY GEORGE 
Horrett. ‘Ten gelatin silver semi-gloss 10 x 13 in. 
studio master-file prints of Joan Crawford, Katherine 
Crawford, Helen Hayes, Hedda Hopper (two), Conchita 
Montenegro, Polly Moran (two), Maureen O’Sullivan and 
Vera Teasdale (two) by George Hurrell; with photogra- 
pher blind embossed stamp at the lower right and portrait 


number on pencil on the verso. Very good to Very fine; 
with curling. $600 — $800 


256. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT FROM 
THE UNKNOWN BY CLARENCE SINCLAIR Butt. (M-G-M, 
1927) Gelatin silver semi-gloss double-weight 10 x 13 in. print 
of Joan Crawford from The Unknown by Clarence Sinclair 
Bull; with photographer and M-G-M rubber stamps and 
portrait number B-8109 in pencil on the verso. Excellent. 


$1,000 — $2,000 
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258. Joan CRAWFORD GALLERY PORTRAIT FROM No More LADIES BY 
GrorGE Hurrett. (M-G-M, 1935) Gelatin silver semi-gloss double- 
weight 8 x 10 in. print of Joan Crawford from No More Ladies by George 
Hurrell; with photographer and M-G-M rubber stamp, paper caption and 
portrait number 10C in pencil on the verso. Very fine. $400 — $600 


259. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver semi-gloss double-weight 10 x 13 in. print of Joan 
Crawford by Ruth Harriet Louise; with photographer blind embossed 
stamp at the lower right border, photographer and M-G-M_ rubber 
stamps and portrait number 4399 in pencil on the verso. Very fine. 


$400 — $600 
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260. JOAN CRAWFORD OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver semi-gloss double-weight 10 x 13 in. print of Joan 
Crawford by Ruth Harriet Louise; with photographer blind embossed 
stamp at the lower right border, photographer and M-G-M_ rubber 
stamps and portrait number 9581 in pencil on the verso. Very fine. 


$400 — $600 


261. Marion DAvIES OVERSIZE GALLERY PORTRAIT FROM THE 
CARDBOARD Lover BY RUTH HarrteT Louise. (M-G-M, 1928) Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Marion Davies from 
The Cardboard Lover by Ruth Harriet Louise; with photographer blind 
embossed stamp at the lower right border, photographer and M-G-M 
rubber stamps and portrait number 6877 in pencil on the verso. Very fine. 


$400 — $600 
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James Dean SPECIAL COLLECTION 


On April 4, 1951, James Dean made his television debut in an install- 
ment of Family Theater titled Hill Number One. This teleplay about 
a company of G.I.s in Korea was an allegory about the aftermath 
of Golgotha, and featured Dean in a non-speaking role as John the 
Beloved Disciple. 


This set of portraits by Hollywood based studio Wilson-Millar, when 
Dean was a struggling actor and had just left UCLA in January, 
derives from his television debut, and is scarce as a portrait sitting 
Dean almost certainly commissioned himself at the beginning of his 


career and since a very small number were printed. 


Each of these matte double-weight prints derives from an unusually 
refined application of the camera negative by the portrait studio to 
achieve an artistically refined texture and conveys a maturity and 
purity unusual for a nineteen year-old actor not yet established in his 
career. These prints were most likely from Dean’s private collection 
and show no wear of any kind. 


The four portraits from Rebel without a Cause by Floyd McCarthy are 
especially definitive, and though these prints are not as scarce as those 
from 1951, they can be considered the most celebrated set of portraits 
from Dean’s brief prime during 1955-56. 


262. 


James DEAN CUSTOM PORTRAIT FROM Hitt NUMBER ONE BY 
Witson-Mim1ar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer signature in pencil Millar 
HOLLYWOOD at the lower right and rubber stamp WILSON-MILLAR 
HOLLYWOOD on the verso. Excellent; with residue from album page on 
the verso corner tips. $1,000 — $2,000 
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263. James DEAN CUSTOM PORTRAIT FROM Hitt NuMBER ONE BY 
Witson-Miiar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer rubber stamp WILSON- 
MILLAR HOLLYWOOD and portrait number 7 in pencil on the 
verso. Excellent; with residue from album page on the verso corner tips. 


$800 — $1,200 


264. James DEAN CUSTOM PORTRAIT FROM Hitt NuMBER ONE BY 
Witson-Miiar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right and portrait number 2 in 
pencil on the verso. Excellent; with residue from album page on the verso 
corner tips. $800 — $1,200 


1-310-859-7701 


265. James DEAN CUSTOM PORTRAIT FROM Hitt NUMBER ONE BY 
Witson-Mixar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right, rubber stamp WILSON- 
MILLAR HOLLYWOOD and portrait number 3 in pencil on the 
verso. Excellent; with residue from album page on the verso corner tips. 


$800 — $1,200 


267. JamMesS DEAN CUSTOM PORTRAIT FROM Hitt NuMBER ONE BY 
Witson-Mirar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right, rubber stamp WILSON- 
MILLAR HOLLYWOOD and portrait number 6 in pencil on the 
verso. Excellent; with residue from album page on the verso corner tips. 


$800 — $1,200 


266. James DEAN CUSTOM PORTRAIT FROM Hirt NuMBER ONE BY 
Witson-Mixar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right, rubber stamp WILSON- 
MILLAR HOLLYWOOD and portrait number 5 in pencil on the 
verso. Excellent; with residue from album page on the verso corner tips. 


$800 — $1,200 
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James DEAN CUSTOM PORTRAIT FROM Hitt NUMBER ONE BY 
Wison-Mimzar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right and portrait number 7 in 
pencil on the verso. Excellent; with residue from album page on the verso 
corner tips. $800 — $1,200 


is 


269. James DEAN CUSTOM PORTRAIT FROM Hirt NuMBER ONE BY 
Witson-Mixar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from stenciled negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right, rubber stamp WILSON- 
MILLAR HOLLYWOOD and portrait number 10 in pencil on the 
verso. Excellent; with residue from album page on the verso corner tips 


$800 — $1,200 


270. James DEAN CUSTOM PORTRAIT FROM Hitt NuMBER ONE BY 
Wison-Mizar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from marbleized negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right and portrait number 17 in 
pencil on the verso. Excellent; with residue from album page on the verso 
corner tips. $800 — $1,200 
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271. James DEAN CUSTOM PORTRAIT FROM Hitt NuMBER ONE BY 
Witson-Miiar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from marbleized negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right and portrait number 13 in 
pencil on the verso. Excellent; with residue from album page on the verso 
corner tips. $800 — $1,200 


272. James DEAN CUSTOM PORTRAIT FROM Hitt NuMBER ONE BY 
Witson-Miiar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print of James Dean by Wilson-Millar; 
with photographer stamp Millar HOLLYWOOD imprinted in the negative 
at the lower right and portrait number 14 in pencil on the verso. Excellent; 
with residue from album page on the verso corner tips. $800 — $1,200 


1-310-859-7701 


273. James DEAN CUSTOM PORTRAIT FROM Hitt NuMBER ONE BY 
Witson-Mixar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print of James Dean by Wilson-Millar; 
with photographer stamp Millar HOLLYWOOD imprinted in the negative 
at the lower right and portrait number 15 in pencil on the verso. Excellent; 
with residue from album page on the verso corner tips. $800 — $1,200 


274. James DEAN CUSTOM PORTRAIT FROM Hirt NuMBER ONE BY 
Witson-Mixar. (aired April 4, 1951) Gelatin silver matte borderless 
double-weight 8 x 10 in. custom print from marbleized negative of James 
Dean by Wilson-Millar; with photographer stamp Millar HOLLYWOOD 
imprinted in the negative at the lower right, rubber stamp WILSON- 
MILLAR HOLLYWOOD and portrait number 17 in pencil on the 
verso. Excellent; with residue from album page on the verso corner tips. 


$800 — $1,200 
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275. James DEAN AND Buri IVES CANDID PORTRAIT FROM EAST OF 
Eben. (Warner Bros., 1955) Gelatin silver glossy borderless 7 x 9 in. print 
of James Dean and Burl Ives from East of Eden; with Warner Bros. paper 
caption on the verso. Fine; with % in. closed tear at the upper right edge. 


$200 — $300 


276. JAMES DEAN PORTRAIT FROM REBEL WITHOUT A CAUSE BY FLOYD 
McCarrny. (Warner Bros., 1955) Gelatin silver glossy 8 x 10 in. print of 
James Dean from Rebel Without a Cause by Floyd McCarthy; with photog- 
rapher and Warner Bros. rubber stamp on the verso. Fine; with printing 
flaw, seen as emulsion loss at the upper right. $400 — $600 
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277. JAMES DEAN PORTRAIT FROM REBEL WITHOUT A CAUSE BY FLOYD 
McCarrny. (Warner Bros., 1955) Gelatin silver glossy 8 x 10 in. print of 
James Dean from Rebel Without a Cause by Floyd McCarthy; with Warner 
Bros. rubber stamp on the verso. Fine; with handling. $400 — $600 


278. JAMES DEAN PORTRAIT FROM REBEL WITHOUT A CAUSE BY FLOYD 
McCarrny. (Warner Bros., 1955) Gelatin silver glossy 8 x 10 in. print 
of James Dean from Rebel Without a Cause by Floyd McCarthy. Warner 
Bros. portrait number 1659-C in india ink on the negative at the lower 
left. Very fine; with residue from album page on the verso corner tips. 


$400 — $600 
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279. James DEAN PORTRAIT FROM REBEL WITHOUT A CAUSE BY FLOYD 
McCarrny. (Warner Bros., 1955) Gelatin silver glossy 8 x 10 in. print 
of James Dean from Rebel Without a Cause by Floyd McCarthy. Warner 
Bros. portrait number 1659-D in india ink on the negative at the lower 
left. Very fine; with residue from album page on the verso corner tips. 


$400 — $600 


280. COLOR STILL SET OF JAMES DEAN AND NataLi—E WOOD FROM 
Reset WitHouTt 4 Cause. (Warner Bros., 1955) Color glossy 8 x 10 in. 
still set of twelve of James Dean and Natalie Wood from Rebel Without a 
Cause. Excellent. $1,000 — $2,000 


1-310-859-7701 


281. James DEAN OVERSIZE PORTRAIT FROM GIANT BY SANFORD ROTH. 
(Warner Bros., 1956) Gelatin silver semi-gloss double-weight 11 x 14 in. 
print of James Dean from Giant. Very fine; with curling. $600 — $800 


282. JAMES DEAN OVERSIZE PORTRAIT FROM GIANT BY SANFORD ROTH. 
(Warner Bros., 1956) Gelatin silver semi-gloss borderless double-weight 10 
x 13 in. print of James Dean from Giant; with photographer rubber stamp 
and studio paper caption on the verso. Screenland rubber stamp with May 
issue and PG. No. 53 in pencil on the verso. Fine; with bumped upper left 
edge with tear. $600 — $800 


283. JAMES DEAN OVERSIZE PORTRAIT FROM GIANT BY SANFORD ROTH. 
(Warner Bros., 1956) Gelatin silver semi-gloss borderless double-weight 
10 x 13 in. print of James Dean from Giant; with photographer rubber 
stamp on the verso. Fine; with % in. crease at the upper left corner tip. 


$600 — $800 


Gelatin 
silver semi-gloss borderless double-weight 10 x 13 in. print of James Dean 
beside Porsche 550 Spyder in which he was later killed; with photographer 
rubber stamp on the verso. Very fine. $600 — $800 


284. James DEAN OVERSIZE PORTRAIT BY SANFORD ROTH. 
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285. OLIVIA DE HAVILLAND OVERSIZE GALLERY PORTRAIT BY SCOTTY 
WELBOURNE. Gelatin silver glossy borderless double-weight 10 x 13 in. 
print of Olivia de Havilland by Scotty Welbourne; with photographer and 
Warner Bros. rubber stamps on the verso. Very fine. $400 — $600 


286. No Lor 


287. FayE EMERSON, ANGELEA GREENE, JOAN LESLIE, VIVECA LINDFORS, 
MarTHA VICKERS AND JOAN WINFIELD OVERSIZE GALLERY PORTRAITS BY 
EvEGEN Rosert RICHEE AND Scorty WELBOuRNE. Eight gelatin silver 
matte double-weight 11 x 14 in. prints of Faye Emerson, Angelea Greene, 
Joan Leslie, Viveca Lindfors, Martha Vickers (three, with one duplicate) and 
Joan Winfield, including two each by Eugene Robert Richee (Lindfors and 
Vickers) and Scotty Welbourne (Vickers); with photographer and Warner 
Bros. rubber stamp on the verso. Excellent. $200 — $300 
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288. Mapce EvaNs GALLERY PORTRAIT BY GEORGE HurreLL. Gelatin 
silver semi-gloss double-weight 10 x 13 in. studio master-file print of 
Madge Evans by George Hurrell; with photographer blind embossed stamp 
at the lower right border and portrait number 7948 in pencil on the verso. 
Very fine. $400 — $600 


289. ERROL FLYNN OVERSIZE GALLERY PORTRAIT. Gelatin silver matte 
double-weight 11 x 14 in. print of Errol Flynn. Excellent. $200 — $300 


1-310-859-7701 


290. GRETA 
GALLERY 


GARBO OVERSIZE 
PORTRAIT FROM 
INSPIRATION. BY CLARENCE 
SincLair Buti. (M-G-M, 1930) 
Gelatin silver buff matte double- 
weight 10 x 13 in. custom print 
of Greta Garbo from Inspiration 
by Clarence Sinclair Bull; with 
blind 
stamp at the lower right, 
photographer and M-G-M rubber 
stamp and portrait number B-3369 


photographer embossed 


in pencil on the verso. Fine; with 
1 in. handling at the upper left. 
$400 — $600 


291. GRETA GARBO PORTRAIT FROM AS You DesirE Me. (MGM, 1932) 
Gelatin silver semi-gloss double-weight 8 x 10 in. print of Greta Garbo 
from As You Desire Me by Clarence Sinclair Bull; with photographer blind 
embossed stamp at the lower right border, photographer and MGM rub- 
ber stamp and portrait number B-3633 in pencil on the verso. Very fine. 


$400 — $600 


292. GRETA GARBO OVERSIZE GALLERY PORTRAIT FROM INSPIRATION BY 
CLARENCE SINCLAIR Buti. (M-G-M, 1930) Gelatin silver glossy double- 
weight 10 x 13 in. print of Greta Garbo from Inspiration by Clarence 
Sinclair Bull; with photographer blind embossed stamp at the lower right 
border, photographer and M-G-M rubber stamp and portrait number B- 
2042 in pencil on the verso. Very good; with % in. tear at the upper right 
border and missing corner tip. $600 — $800 
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293. GRETA GARBO OVERSIZE GALLERY PORTRAIT FROM 
Susan LENNOX < HER FALL AND RISE > BY CLARENCE 
Sinctar Butt. (M-G-M, 1931) Gelatin silver matte 
double-weight 14 x 17 in. print of Greta Garbo from Susan 
Lennox < Her Fall and Rise > by Clarence Sinclair Bull. 
Fine; with 1 in. crease at the upper right border corner and 


3 in. creasing at the lower right. $1,000 — $2,000 


295. Ava GARDNER OVERSIZE GALLERY PORTRAIT BY 
Virew ApGcER. Gelatin silver textured matte border- 
less double-weight 10 x 13 in. print of Ava Gardner by 
Virgil Apger; with portrait number rubber stamp 7076 
on the verso. Excellent. $200 — $300 


296. No Lot. 


294. GreTaA GARBO OVERSIZE GALLERY PORTRAIT FROM THE 
PAINTED VEIL BY CLARENCE SINCLAIR Buti. (M-G-M, 1934) Gelatin 
silver semi-gloss double-weight 10 x 13 in. print of Greta Garbo from 
The Painted Veil by Clarence Sinclair Bull; with M-G-M rubber stamp 
on the verso. Fine; with 1 in. crease at the upper center and remains of 
linen mounts on the verso. $800 — $1,200 


1-310-859-7701 


297. JOHN GILBERT AND WILLIAM HAINES OVERSIZE GALLERY PORTRAITS 299. GLORIA GRAHAME PORTRAITS. (RKO, 1953) Three gelatin silver 
BY GEORGE HurreLL. Two gelatin silver matte 10 x 13 in. studio master- _ glossy 8 x 10 in. prints of Gloria Grahame. Fine to Very fine; with curling. 
file prints of John Gilbert and William Haines by George Hurrell; with $200 — $300 

photographer blind embossed stamp at the lower right of the Haines. Fine; 

with curling. $200 — $300 


300. Cary GRANT PORTRAIT FROM Nororrous BY ERNEST A. 
BacuracH. (RKO, 1946) Gelatin silver glossy 8 x 10 in. print of Cary 
Grant from Notorious by Ernest A. Bachrach; with photographer and RKO 
Pictures rubber stamp on the verso. RKO portrait number CG-146 in 
india ink on the negative at the lower right. Fine. $200 — $300 


298. GLORIA GRAHAME PORTRAITS FROM SONG OF THE THIN Man. (M- 
G-M, 1947) Three gelatin silver glossy 8 x 10 in. prints of Gloria Grahame 
from Song of the Thin Man. Fine; with curling. $200 — $300 
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303. JEAN HaRLOW OVER- 
SIZE GALLERY PORTRAIT FROM 
PERSONAL PROPERTY BY TED 
ALLAN. (M-G-M, 1937) 
Gelatin silver buff matte dou- 
ble-weight 10 x 13 in. custom 
print of Jean Harlow from 
Personal Property by Ted Allan; 
with photographer and M- 
G-M rubber stamp and por- 
trait number 945 in pencil 
on the verso. Very good; with 
creasing at the upper right. 
$400 — $600 


301. SYDNEY GREENSTREET OVERSIZE GALLERY PORTRAIT. Gelatin silver 304. JEAN HARLOW OVERSIZE GALLERY PORTRAITS FROM PERSONAL 
matte double-weight 11 x 14 in. print of Sydney Greenstreet. Excellent. Property By TED ALLAN. (MGM, 1937) Two gelatin silver buff 


$200 — $300 matte double-weight 10 x 13 in. prints of Jean Harlow from Personal 
Property by Ted Allan. Fine; with 1 in. crease at the lower left of one. 
302. No Lor. $400 — $600 
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305. JEAN HARLOW OVERSIZE GALLERY PORTRAIT FROM CHINA SEAS BY GEORGE HurRRELL. (M-G-M, 1935) Gelatin silver buff matte double- 
weight 10 x 13 in. custom print of Jean Harlow from China Seas by George Hurrell; with photographer and M-G-M rubber stamps and portrait 
number 8 in pencil on the verso. Very fine; with residue of linen mounts on the verso. $4,000 — $6,000 
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306. JEAN HARLOW PORTRAITS FROM PLATINUM BLONDE BY CLARENCE 
SincLarr Butt. (MGM, 1931) Two gelatin silver glossy 8 x 10 in. prints 
of Jean Harlow from Platinum Blonde by Clarence Sinclair Bull. Fine; with 
3 in. crease at the lower right of one. $200 — $300 


307. JEAN HARLOW OVERSIZE PORTRAITS FROM THE GIRL FROM Missouri 
BY GEORGE HurreLi. (M-G-M, 1934) Two gelatin silver glossy double- 
weight 10 x 13 in. prints of Jean Harlow from The Girl from Missouri by 
George Hurrell; with photographer rubber stamp and portrait number 6 
and 36 in pencil on the verso. Good; with emulsion cracking at the right, 
chipping at the corners, spotting and staining. $200 — $300 
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308. Rita HayworRTH KEY-SET PORTRAIT FROM GILDA BY ROBERT 
Cosurn. (Columbia, 1946) Gelatin silver glossy 8 x 10 in. key-set print 
of Rita Hayworth from Gilda by Robert Coburn; with photographer 
and Columbia Pictures rubber stamp on the verso. Fine; with handling. 


$200 — $300 


309. Rira HayworTH KEY-SET PORTRAITS FROM GiLDA. (Columbia, 
1946) Eight gelatin silver glossy 8 x 10 in. key-set prints of Rita Hayworth 
with Glenn Ford from Gilda; with Columbia Pictures paper caption on the 
verso of five. Fine; with curling. $200 — $300 


1-310-859-7701 


310. Rira HayworTH PORTRAITS FROM Down To EartH. (Columbia, 
1947) Five gelatin silver glossy 8 x 10 in. prints of Rita Hayworth and 
Larry Parks from Down to Earth; with Columbia Pictures key-set number 
D-1100-483 to D-1100-495 in india ink on the negative. Fine; with curl- 
ing. $200 — $300 


312. Rita HayworTH PORTRAITS FROM THE LOVES OF CARMEN. 
(Columbia, 1948) Fifteen gelatin silver glossy 8 x 10 in. prints of Rita 
Hayworth and Glenn Ford from The Loves of Carmen, including two by 
Robert Coburn; with photographer and Columbia Pictures rubber stamp 


on the verso. Fine; with curling. $200 — $300 


Rita HayWoRTH PORTRAITS FROM THE Lapy FROM SHANGHAI. 
(Columbia, 1947) Eight gelatin silver glossy 8 x 10 in. prints of Rita 
Hayworth with Orson Wells from The Lady from Shanghai, including one by 
Robert Coburn; with photographer and Columbia Pictures rubber stamp 
on the verso. Fine; with curling. $200 — $300 


311. 
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313. Rrra HayworRTH PORTRAITS FROM AFFAIR IN TRINIDAD, SALOME 
AND OTHER FILMS. (Columbia, 1952-53) Nine gelatin silver glossy 
8 x 10 in. prints of Rita Hayworth from Affair in Trinidad, Salome and 
other films, including one by Ed Cronenweth; with photographer and 
Columbia Pictures rubber stamp on the verso. Fine; with curling. 


$200 — $300 
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314. Lema HYAMS OVERSIZE GALLERY PORTRAITS FROM GENTLEMEN’S 
Fate By GEORGE Hurreitt. (M-G-M, 1931) Three gelatin silver semi- 
gloss 10 x 13 in. studio master-file prints of Leila Hyams with John Gilbert 
by George Hurrell; with photographer blind embossed stamp at the lower 
right, File in pencil at the upper border of the Hyams/Gilbert and portrait 
number 7881, 8432 and X-782 in pencil on the verso. Fine to Very fine; 
with curling. $200 — $300 


315. DororHy JORDAN GALLERY PORTRAIT BY GEORGE HURRELL. 
Gelatin silver semi-gloss double-weight 10 x 13 in. studio master-file print 
of Dorothy Jordan by George Hurrell; with photographer blind embossed 
stamp at the lower right border and portrait number 8471 in pencil on 
the verso. Fine; with % in. bend at the upper right corner tip and curling. 


$200 — $300 
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316. DororHy JORDAN GALLERY PORTRAIT BY GEORGE HURRELL. 
Gelatin silver semi-gloss double-weight 10 x 13 in. studio master-file print 
of Dorothy Jordan by George Hurrell; with photographer blind embossed 
stamp at the lower right border and portrait number 8488 in pencil on the 
verso. Fine; with curling. $200 — $300 


317. LeaTRice JOY OVERSIZE GALLERY PORTRAIT BY RussELL BALL. 
Gelatin silver textured matte double-weight 11 x 14 in. print of Leatrice 
Joy by Russell Ball; with photographer signature in green crayon at the 
lower right and rubber stamp on the verso. Very fine. $200 — $300 


1-310-859-7701 


318. vALyN KNAPP OVERSIZE GALLERY PORTRAIT BY ELMER FRYER. 
Gelatin silver glossy double-weight 11 x 14 in. print of Evalyn Knapp by 
Elmer Fryer; with photographer blind embossed stamp at the lower right 
border, and photographer, Warner Bros. and First National rubber stamp 
on the verso. Fine. $200 — $300 


319. CaroLe LOMBARD OVERSIZE GALLERY PORTRAIT FROM TO BE OR 
Nor To Be sy Encsteap-Hiceins. (UA, 1942) Gelatin silver glossy 
borderless double-weight 10- % x 14 in. print of Carole Lombard from To 
Be or Not To Be by Engstead-Higgins; with photographer, Dell Publishing 
and FEB 20 1941 rubber stamps on the verso. Fine; with 1 in. tear at the 
upper left. $200 — $300 
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320. CAROLE LOMBARD STILLS FROM My MAN Goprrey. 
1936) Three gelatin silver glossy 8 x 10 in. prints of Carole Lombard with 
William Powell from My Man Godfrey. Fine. $200 — $300 


(Paramount, 


321. JEANETTE MACDONALD OVERSIZE GALLERY PORTRAIT FROM 
MayTIME BY CLARENCE SINCLAIR Butt. (M-G-M, 1937) Gelatin silver 
semi-gloss double-weight 10 x 13 in. print of Jeanette MacDonald from 
Maytime by Clarence Sinclair Bull; with photographer and M-G-M rubber 
stamp, paper caption and portrait number B-1943 in pencil on the verso. 
Fine. $200 — $300 
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322. VirGINIA Mayo GALLERY PORTRAITS BY Berr Srx. Five gelatin sil- 324. Marityn MONROE AND GROUCHO MARX KEY-SET PORTRAIT FROM 
ver glossy 8 x 10 in. prints of Virginia Mayo by Bert Six; with photographer Love Happy. (UA, 1949) Gelatin silver glossy 8 x 10 in. key-set print of 
and Warner Bros. rubber stamp and portrait number 795/632-795/642 in Marilyn Monroe and Groucho Marx from Love Happy; with United Artists 
pencil on the verso. Very fine to Excellent. $200 — $300 paper caption on the verso. United Artists key-set number LH-132 in pen 
on the recto border lower left. Very good; with handling. $200 — $300 


323. Una MERKEL OVERSIZE GALLERY PORTRAIT BY GEORGE HURRELL. 325. MARILYN MONROE KEY-SET PORTRAITS FROM WE’RE Not MARRIED 
Gelatin silver semi-gloss double-weight 10 x 13 in. print of Una Merkel AND Bus Stop. (TCE 1952 and 1956) Two gelatin silver glossy 8 x 10 in. 
by George Hurrell; with photographer blind embossed stamp at the lower _ key-set prints of Marilyn Monroe from We’re Not Married and Bus Stop; 
right edge, photographer and M-G-M rubber stamp, paper caption and — with Marilyn Monroe Productions rubber stamp on the verso of one. Very 
portrait number 9232 in pencil on the verso. Very fine. $200 — $300 good to Fine; with handling. $200 — $300 
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326. Marityn MONROE KEY-SET PORTRAITS FROM RIVER OF No 
Return. (TCE 1954) Four gelatin silver glossy 8 x 10 in. key-set prints of 
Marilyn Monroe with Robert Mitchum and Rory Calhoun from River of 
No Return. Twentieth Century-Fox key-set number 895/70, 895/86 and 
895/99 and portrait number F999/S/473 in india ink on the negative at 
the lower right. Very good. $200 — $300 


327. MarityN MONROE KEY-SET PORTRAITS FROM WE’RE Not MARRIED 
AND Nr4caré. (TCE 1952-53) Four gelatin silver glossy 8 x 10 in. prints 
of Marilyn Monroe from We’re Not Married and Niagara, including two 
linen backed key-set prints with NEGATIVE AT STUDIO rubber stamp 
on the recto lower border. Fine; with curling. $200 — $300 
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328. MARILYN MONROE PORTRAITS FROM GENTLEMEN PREFER BLONDES. 
(TCE 1953) Five gelatin silver glossy 8 x 10 in. prints of Marilyn Monroe 
from Gentlemen Prefer Blondes. Fine; with spotting at the border edges and 
curling. $200 — $300 


329. MarityN MONROE PORTRAITS FROM GENTLEMEN PREFER BLONDES. 
(TCE 1953) Seven gelatin silver glossy 8 x 10 in. prints of Marilyn Monroe 
and Jane Russell from Gentlemen Prefer Blondes, including one with 20" 
Century-Fox paper caption and key-set number 882-5-58 in pencil on the 
verso. Fine; with curling. $200 — $300 


91 


330. Marityn MONROE PORTRAITS FROM RIVER OF No RETURN AND 332. MarityN Monroe portraits. Four gelatin silver glossy 8 x 10 in. 
THe SEVEN YEAR Itcu. (TCE 1954, 1956) Five gelatin silver glossy 8x 10 _ prints of Marilyn Monroe. 20" Century-Fox portrait number F999/S/369 
in. prints of Marilyn Monroe from River of No Return and The Seven Year to F999/S/386 in india ink on the negative at the lower right. Very good 
Itch. Fine; with curling. $200 — $300 to Fine; with spotting at the border edges and curling. $200 — $300 


331. MarityN Monroe portraits. Four gelatin silver glossy 8 x 10 333. MarityN Monroe portraits. Six gelatin silver glossy 8 x 10 
in. prints of Marilyn Monroe. 20" Century-Fox portrait number F999/ in. prints of Marilyn Monroe. 20" Century-Fox portrait number F999/ 
S/366 to F999/S/379 in india ink on the negative at the lower right. S/407 to F999/S/416 in india ink on the negative at the lower right. 
Fine; with spotting at the border edges and curling. $200 — $300 Fine; with curling. $200 — $300 
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334. Marityn Monroe portraits. Seven gelatin silver glossy 8 x 10 
in. prints of Marilyn Monroe; with 20" Century-Fox rubber stamp and 
portrait number F999-S-506 in pencil on the verso of one. F999/S/441 
to F999/S/366-449 and F999-S/484 in india ink on the negative at the 
lower right. Fine; with curling. $200 — $300 


335. MOoRE OVERSIZE GALLERY PORTRAITS BY GEORGE 
Horrett. Three gelatin silver semi-gloss double-weight 10 x 13 in. 
studio master-file prints of Colleen Moore by George Hurrell; with pho- 
tographer blind embossed stamp at the lower right border and portrait 
number X-750 and X-776-X777 in pencil on the verso. Fine; with curling. 


$400 — $600 


COLLEEN 
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336. KAREN MORLEY OVERSIZE GALLERY PORTRAIT BY GEORGE 
Horre.it. Gelatin silver semi-gloss double-weight 10 x 13 in. studio 
master-file print of Karen Morley by George Hurrell; with photographer 
blind embossed stamp at the lower right border and portrait number 8428 
in pencil on the verso. Fine; with curling. $200 — $300 


337. KaREN MORLEY OVERSIZE GALLERY PORTRAIT BY GEORGE 
Horre i. Gelatin silver semi-gloss double-weight 10 x 13 in. studio mas- 
ter-file print of Karen Morley by George Hurrell; with portrait number 


X-999 in pencil on the verso. Fine; with curling. $200 — $300 
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338. MaAuREEN O’HARA PORTRAIT FROM THE HuNCHBACK OF NOTRE 
Dame. (RKO, 1939) Gelatin silver glossy 8 x 10 in. print of Maureen 
O’Hara from The Hunchback of Notre Dame. RKO Pictures key-set num- 
ber HO-258 in india ink on the negative at the lower right. Very fine. 
$200 — $300 


339. ANITA PAGE OVERSIZE GALLERY PORTRAIT BY GEORGE HURRELL. 
Gelatin silver semi-gloss double-weight 10 x 13 in. print of Anita Page by 
George Hurrell; with photographer blind embossed stamp at the lower 
right border, photographer and M-G-M rubber stamps and portrait num- 
ber 9290 in pencil on the verso. Very fine. $400 — $600 
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340. ANITA PAGE OVERSIZE GALLERY PORTRAIT BY RUTH HARRIET 
Louise. Gelatin silver semi-gloss double-weight 10 x 13 in. print of Anita 
Page by Ruth Harriet Louise; with photographer blind embossed stamp 
at the lower right border, photographer and M-G-M rubber stamps and 
portrait number 7074 in pencil on the verso. Very fine. $200 — $300 


: ! | 


341. DEBRA PAGET PORTRAITS FROM PRINCE VALIANT AND DEMETRIUS 
AND THE GLapiéTorS. (TCE 1954) Eleven gelatin silver glossy 8 x 10 in. 
prints of Debra Paget from Prince Valiant and Demetrius and the Gladiators. 
Very fine; with curling. $200 — $300 
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342. No Lor. 


343. COLLECTION OF Mary PICKFORD PORTRAITS FROM HER PRIVATE COL- 
LECTION. Collection of 65 glossy (43 double-weight) 8 x 10 in. prints of Mary 
Pickford with Douglas Fairbanks (seven) from Dorothy Vernon of Haddon Hall 
(five), Little Annie Rooney (five), Rosita (three) and Tess of the Storm Country by 
Russell Ball, Nelson Evans (three), Hartsook Photo (five), Edwin Bower Hesser 
(three), Ira Hill Studio (seven). Hoover Art, George Hurrell, Moody Studio (four), 
K.O. Rahmn (23) and White Studio; with photographer imprint in the nega- 
tive and rubber stamp on the verso. K.O. Rahmn portrait number in black ink 
on the recto border of some and MP OK in pencil indicate these prints were 
personally approved by Pickford from her private collection. Fine to Excellent. 
$3,000 — $5,000 


344. WittiaM PowELL AND Myrna Loy PorTRAIT BY CLARENCE 345. JANE RUSSELL PORTRAITS FROM GENTLEMEN PREFER BLONDES. 

SINCLAIR Bui. Gelatin silver buff matte double-weight 8 x 10 in. print (TCE 1953) Four gelatin silver glossy 8 x 10 in. prints of Jane Russell from 

of William Powell and Myrna Loy by Clarence Sinclair Bull. Excellent. Gentlemen Prefer Blondes. 20% Century-Fox key-set number 882/S/9- 

$200 — $300 882/S/12 in india ink on the negative at the lower right. Very fine; with 
curling. $200 — $300 


Look for us @ www. liveauctioneers.com 95 


346. JANE RUSSELL PORTRAITS FROM GENTLEMEN PREFER BLONDES. 
(TCE 1953) Five gelatin silver glossy 8 x 10 in. prints of Jane Russell from 
Gentlemen Prefer Blondes. 20" Century-Fox key-set number 882/S/96 to 
882/S/112 in india ink on the negative at the lower right. Fine to Very 
fine; with curling. $200 — $300 


+ 
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347. JANE RUSSELL PORTRAITS FROM SON OF PALEFACE AND OTHER 
Firms. (TCE 1953) Five gelatin silver glossy 8 x 10 in. prints of Jane 
Russell from Son of Paleface and other films. Fine to Very fine; with curl- 
ing. $200 — $300 
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348. 
Deap REcKONING. (Columbia, 1947) Four gelatin silver glossy 8 x 10 in. 


LizABETH SCOTT AND HUMPHREY BOGART PORTRAITS FROM 


prints of Lizabeth Scott and Humphrey Bogart from Dead Reckoning. Fine. 
$200 — $300 


SS _ J — —— — — 


349. LizABETH SCOTT PORTRAITS FROM I WALK ALONE BY BUD FRAKER. 
(Paramount, 1948) Four gelatin silver glossy 8 x 10 in. prints of Lizabeth 
Scott and Burt Lancaster from I Walk Alone by Bud Fraker; with photogra- 
pher rubber stamp on the verso of two. Fine to Very fine. $200 — $300 
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350. LizaBeTH SCOTT PORTRAITS FROM THE RACKET. (RKO, 1948) 
Four gelatin silver glossy 8 x 10 in. prints of Lizabeth Scott from The 
Racket. Fine to Very fine. $200 — $300 


351. DoroTHy SEBASTIAN OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SINcLaiR Butt. Gelatin silver semi-gloss double-weight 10 x 13 in. print 
of Dorothy Sebastian by Clarence Sinclair Bull; with photographer and M- 
G-M rubber stamps and portrait number B-8327 in pencil on the verso. 
Very fine. $200 — $300 
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352. DoroTHy SEBASTIAN OVERSIZE GALLERY PORTRAIT BY CLARENCE 
SINcLaiR Butt. Gelatin silver semi-gloss double-weight 10 x 13 in. print 
of Dorothy Sebastian by Clarence Sinclair Bull; with photographer and M- 
G-M rubber stamps and portrait number B-9829 in pencil on the verso. 
Excellent. $200 — $300 


353. RuTH SELWYN OVERSIZE GALLERY PORTRAIT FROM FIVE AND TEN 
BY GEORGE HurreLt. (M-G-M, 1931) Gelatin silver semi-gloss double- 
weight 10 x 13 in. print of Ruth Selwyn by George Hurrell; with photog- 
rapher blind embossed stamp at the lower right border, photographer and 
M-G-M rubber stamp, paper caption and portrait number 7158 in pencil 
on the verso. Very fine. $200 — $300 
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354. NORMA SHEARER OVERSIZE GALLERY PORTRAIT FROM A FREE SOUL 
BY GEORGE HurreLt. (M-G-M, 1931) Gelatin silver semi-gloss double- 
weight 10 x 13 in. print of Norma Shearer from A Free Soul by George 
Hurrell; with photographer blind embossed stamp at the lower right bor- 
der, photographer and M-G-M rubber stamps and portrait number 9167 
in pencil on the verso. Very fine. $800 — $1,200 


RUTH 
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355. NORMA SHEARER OVER- 
SIZE GALLERY PORTRAIT BY 
HARRIET 
Gelatin silver semi-gloss dou- 
ble-weight 10 x 13 in. print 
of Norma Shearer by Ruth 
Harriet Louise; with photog- 
rapher blind embossed stamp 
at the lower right border, pho- 
tographer and M-G-M_ rub- 
ber stamps and portrait number 
7612 in pencil on the verso. 
Very fine. $400 — $600 


356. NORMA SHEARER OVERSIZE GALLERY PORTRAIT FROM STRANGE 
INTERLUDE BY GEORGE HurrRELL. (M-G-M, 1932) Gelatin silver buff 
matte double-weight 10 x 13 in. custom print of Norma Shearer from 
Strange Interlude by George Hurrell; with photographer blind embossed 
stamp at the lower right border, photographer and M-G-M rubber stamps, 
paper caption and portrait number 9910 in pencil on the verso. Fine; with 
creasing at the upper left corner. $800 — $1,200 


LoulsE. 
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357. 
Dormitory. 


SIMONE SIMON PORTRAIT FROM GIRLS 
(TCE 1936) Gelatin silver glossy 
8 x 10 in. print of Simone Simon from Girls’ 
Simon’s USS. 
film debut. 20° Century-Fox portrait number 
F207/133 in india ink on the negative at the 
lower right. Fine. $200 — $300 


Dormitory by Gene Kornman. 
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358. BARBARA STANWYCK OVERSIZE GALLERY PORTRAIT BY ELMER 360. LUPE VELEZ OVERSIZE GALLERY PORTRAIT FROM EAsT Is WEST BY 
Fryer. Gelatin silver glossy double-weight 11 x 14 in. print of Barbara Jack FreuLicH. (Universal, 1930) Gelatin silver glossy double-weight 
Stanwyck by Elmer Fryer; with photographer blind embossed stamp at the 11 x 14 in. print of Lupe Velez from East is West by Jack Freulich; with 
lower right border, photographer, Warner Bros. and First National rubber photographer and Universal Pictures rubber stamp on the verso. Fine. 
stamp on the verso. Fine; with emulsion rings $200 — $300 $200 — $300 


359. GLORIA SWANSON OVERSIZE GALLERY PORTRAIT BY ERNEST A. 

BacuracH. Gelatin silver matte double-weight 11 x 14 in. print of Gloria 361. ORsON WELLES KEY-BOOK PORTRAIT FROM CITIZEN KANE. (RKO, 
Swanson by Ernest A. Bachrach. Very good; with emulsion rings and 1941) Gelatin silver glossy linen backed 8 x 11 in. key-book print Orson 
pin-holes at the corner tips and paper loss on the verso, from removal of | Welles from Citizen Kane. Fine; with handling creases at the lower center 
archival mounting tape. $200 — $300 right. $400 — $600 
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362. ORSON WELLES KEY-SET STILLS FROM CITIZEN KANE BY ALEXANDER 
Kane. (RKO, 1941) Nine gelatin silver glossy borderless 7- % x 9 in. 
key-set prints Orson Welles from Citizen Kane by Alexander Kahle; with 
photographer and RKO Pictures rubber stamp and paper caption on the 
verso. Very good to Fine. $400 — $600 


363. COLLECTION OF ORSON WELLES PORTRAITS FROM JOURNEY INTO 
Fear, JANE Eyre, LADY FROM SHANGHAI, AND ToucH OF Evit. Eight 
gelatin silver glossy (one double-weight) 8 x 10 in. prints of Orson Welles 
from Journey Into Fear, Jane Eyre, Lady from Shanghai, and Touch of Evil, 
including one by Ed Cronenweth; with photographer and Columbia 
Pictures rubber stamp and paper caption on the verso. Very good to 
Fine. Two color 4 x 5 in. camera negatives of Orseon Welles. Excellent. 


$400 — $600 
100 


MAE WEST in A PARAMOUNT PICTURE 
1 mbeeed By Mn per Piteres | orperveee 


364. Maz WEST PORTRAIT FROM GO West YounGc Man. (Paramount, 
1936) Gelatin silver glossy 8 x 10 in. print of Mae West from Go West Young 
Man. Paramount Pictures portrait number P1446-519 in india ink on the 
negative at the lower right. Very good; with handling. $200 — $300 


THY WING in PARAMOUNT MCTURES 


365. Tosy WING portrait. Gelatin silver glossy 8 x 10 in. print of Toby 
Wing. Fine. $200 — $300 


1-310-859-7701 


366. Fay WRAY OVERSIZE GALLERY PORTRAIT BY A.L. WHITEY SCHAFER. 367. LORETTA YOUNG OVERSIZE GALLERY PORTRAIT BY HAROLD DEAN 

Gelatin silver glossy double-weight 10- % x 13- % in. print of Fay Wray Carsry. Gelatin silver glossy double-weight 11 x 14 in. print of Loretta 

by A.L. Whitey Schafer; with photographer and Columbia Pictures rubber | Young by Harold Dean Carsey; with photographer rubber stamp and por- 

stamp on the verso. Very good. $200 — $300 trait number C #216 in pencil on the verso. Very good; with smudge at 
the upper right. $200 — $300 


368. COLLECTION OF KEY-SET STILLS FROM Freaks. (M-G-M, 1932) Collection of 49 gelatin silver glossy 8 x 10 in. key-set prints of Olga Baclanova, 
Wallace Ford, Leila Hyams and cast members from Freaks, directed by Tod Browning; with M-G-M paper caption on the verso of one. This is an excep- 
tionally scarce and full sequence of production stills from this iconic cult film. Very good to Excellent. $2,000 — $3,000 
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PARAMOUNT CAMERA NEGATIVES. 


Until 1935 or 1936, all 35mm negative stock was on nitrate of cel- 
lulose, which was discarded by the studios whenever there was a sign 
of decomposition. The only known prints for Theda Bara’s Cleopatra 
and Salome were lost in a fire at the Museum of Modern Art Library: 
the studios entrusted their nitrate prints for conservation only when 
requested for preservation by Iris Barry at the Library. 


Of the two primary artifacts from film production — the nitrate master 
print of the film and the camera negative from the still photographs, 
the camera negative remains the only image source that can be appreci- 
ated by individual collectors who wish to conserve the original artistic 
process. After 1936, still camera negatives were on safety film of cel- 


lulose acetate, which is far less unstable than nitrate stock, though it also 


requires storage conditions of low heat and humidity. 


This collection of original color and black and white camera negatives 
comprises the intact portion of Paramount Pictures studio files from 
the last decade of production when they retained their contract stars, 


369. COLOR CAMERA NEGATIVE OF MARLON BRANDO FROM THE 
AppaLoosa. (Universal, 1966) Color 8 x 10 in. camera negative of Marlon 
Brando from The Appaloosa; with ANSCO SAFETY FILM etched in the 
upper border. Very fine. $200 — $300 


and features a sequence of fifteen lots of Grace Kelly by Bud Fraker 
during the heart of her career when she filmed Rear Window, Country 
Girl, Green Fire and The Bridges at Toko-Ri in 1954, To Catch a Thief in 
1955 (which was filmed partly in Monaco where she met her eventual 
husband, Prince Rainier of Monaco), and High Society in 1956. These 
portrait sittings are distinguished for an elegance and purity ideal for a 
subject celebrated for her breathtaking beauty. 


The color negatives of Sophia Loren are sumptuously beautiful and 
derive from Houseboat, her best film for Paramount, which was origi- 
nally written by Betsy Drake for her to star with her husband Cary 
Grant. Paramount lavished great care with the production due to the 
ideal pairing of Loren and Grant, during the height of their romance, 
though their affair ended during production when she announced her 
engagement to Carlo Ponti. 


Also notable are the negatives of Elvis Presley and Lizabeth Scott from 
Loving You, which was Presley’s second film and Scott’s last until her final 
appearance in Pulp in 1972. The sequence of three color negatives of 
Scott in a white gown could not be more radiant. 


370. COLOR CAMERA NEGATIVES OF Nat KING COLE AND EarTua KITT 
FROM ST. Louis BLUES BY BuD FRakER. (Paramount, 1958) Two color 8 
x 10 in. camera negatives of Nat King Cole and Eartha Kitt from St. Louis 
Blues by Bud Fraker; with ANSCO SAFETY FILM and EKTACHROME 
SAFETY etched in the upper border. Very good to Fine. $200 — $300 


102 1-310-859-7701 


371. COLOR CAMERA NEGATIVES OF RHONDA FLEMING BY BuD FRAKER. 
Two color 8 x 10 in. camera negatives of Rhonda Fleming by Bud Fraker; 
with EKTACHROME SAFETY etched in the upper border. 
Excellent. $200 — $300 


Fine and 


THE 


372. COLOR CAMERA NEGATIVES OF RHONDA FLEMING FROM 
BusTER KEATON Story BY BuD FRAKER. 
8 x 10 in. camera negatives of Rhonda Fleming from The Buster Keaton 
Story by Bud Fraker; with EKTACHROME SAFETY etched in the upper 
border. Very fine to Excellent. $200 — $300 


(Paramount, 1957) Two color 
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THE 
(Paramount, 1957) Two color 


373. COLOR CAMERA NEGATIVES OF RHONDA FLEMING FROM 
BusTER KEATON Story BY BuD FRAKER. 
8 x 10 in. camera negatives of Rhonda Fleming from The Buster Keaton 
Story by Bud Fraker; with EKTACHROME SAFETY etched in the upper 
border. Very fine to Excellent. $200 — $300 


374. COLOR CAMERA NEGATIVES OF RHONDA FLEMING BY BuD FRAKER. 
(Paramount, 1957) Five color 4 x 5 in. camera negatives of Rhonda 
Fleming by Bud Fraker; with EKTACHROME SAFETY etched in the 
upper border. Very fine to Excellent. $200 — $300 
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375. COLOR AND BLACK AND WHITE CAMERA NEGATIVES OF MuirTzi 
GAYNOR FROM THE BIRDS AND THE BEES BY BuD FRAKER. (Paramount, 
1955) Two color and one black and white 8 x 10 in. camera negative with 
one matte borderless double-weight 7 x 9 in. proof print of Mitzi Gaynor 
from The Birds and the Bees by Bud Fraker; with ANSCO SAFETY FILM 
and EKTACHROME SAFETY etched in the upper border. Rubber 
stamp May 21 1955 on the verso of the proof. Fine. $200 — $300 


376. COLOR CAMERA NEGATIVE OF Cary GRANT FROM To CATCH A 
THrEF BY Bubp FrRaKER. (Paramount, 1955) Color 8 x 10 in. camera 
negative of Cary Grant from To Catch a Thief by Bud Fraker; with pho- 
tographer embossed stamp COLOR BY BUD FRAKER at the lower left 
and EKTACHROME SAFETY etched in the upper border. Very fine. 
$200 — $300 
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377. COLOR CAMERA NEGATIVE OF WILLIAM HOLDEN FROM SABRINA 
BY Bup Fraker. (Paramount, 1954) Color 8 x 10 in. camera negative 
of William Holden from Sabrina by Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border. Very good. $200 — $300 


378. COLOR CAMERA NEGATIVES OF CHARLENE HOLT FROM EL DORADO 
BY Bup Fraxker. (Paramount, 1966) Three color 8 x 10 in. camera 
negatives of Charlene Holt from El Dorado by Bud Fraker; with KODAK 
SAFETY-FILM etched in the upper border and hand-retouching. Fine 
to Very fine. $200 — $300 


1-310-859-7701 


379. BLACK AND WHITE CAMERA NEGATIVES OF GRACE KELLY FROM 
REAR Winpow By Bup FRraker. (Paramount, 1953) Two black and white 
8 x 10 in. camera negatives; with ANSCO SAFETY FILM etched in the 
upper border and hand-retouching, and KODAK-SAFETY etched in the 
upper border. Fine and Excellent. Five silver gelatin glossy 8 x 10 in. prints 
of Grace Kelly from Rear Window by Bud Fraker; with photographer and 
Paramount Pictures rubber stamp and caption stamp on the verso. Fine. 


$400 — $600 


380. BLACK AND WHITE CAMERA NEGATIVE OF GRACE KELLY FROM REAR 
Winpow sy Bup Fraxker. (Paramount, 1954) Black and white 8 x 10 
in. camera negative with 7 x 9 in. matte borderless proof print of Grace 
Kelly from Rear Window by Bud Fraker; with KODAK-SAFETY etched 
in the upper border and hand-retouching on the negative, THIS PROOF 
IS UNRETOUCHED rubber stamp and retouch notations in pencil on 
the recto and JAN 14 1954 rubber stamp on the verso of the proof. Very 
good. $200 — $300 
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381. BLACK AND WHITE CAMERA NEGATIVE OF GRACE KELLY FROM REAR 
Winpow By Bup Fraxker. (Paramount, 1954) Black and white 8 x 10 
in. camera negative with 7 x 9 in. matte borderless proof print of Grace 
Kelly from Rear Window by Bud Fraker; with KODAK-SAFETY etched 
in the upper border of the negative, THIS PROOF IS UNRETOUCHED 
on the recto and JAN 14 1954 rubber stamp on the verso of the proof. 
Excellent. $200 — $300 


382. BLACK AND WHITE CAMERA NEGATIVE OF GRACE KELLY FROM 
REAR Winpow By Bup Fraker. (Paramount, 1954) Black and white 
8 x 10 in. camera negative with 7 x 9 in. matte borderless proof print of 
Grace Kelly from Rear Window by Bud Fraker; with THIS PROOF IS 
UNRETOUCHED rubber stamp and JAN 14 1954 rubber stamp on the 
verso of the proof. Excellent. $200 — $300 
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383. BLACK AND WHITE NEGATIVE OF GRACE KELLY FROM REAR 
Winpow By Bup FRaKER. (Paramount, 1954) Black and white 8 x 10 
in. camera negative with 7 x 9 in. matte borderless proof print of Grace 
Kelly from Rear Window by Bud Fraker; with KODAK-SAFETY etched 
in the upper border of the negative, THIS PROOF IS UNRETOUCHED 
on the recto and JAN 14 1954 rubber stamp on the verso of the proof. 
Excellent. $200 — $300 


385. BLacK AND WHITE CAMERA NEGATIVES OF GRACE KELLY FROM 
REAR Winpow BY Bubp FrakeEr. (Paramount, 1954) One black and white 
4 x 5 in. and two 2- % x 2- % camera negatives with glossy proof print 
of Grace Kelly from Rear Window by Bud Fraker; with KODAK-SAFETY 
etched in the border and rubber stamp FEB 26 1954 on the verso of the 
proof. Excellent. $200 — $300 


384. BLACK AND WHITE CAMERA NEGATIVES OF GRACE KELLY FROM 


REAR WiInpow BY Bubp FRakeR. (Paramount, 1954) Four black and 
white 4 x 5 in. camera negatives with glossy proof prints of Grace Kelly 
from Rear Window by Bud Fraker; with KODAK-SAFETY etched in 
the border and rubber stamp FEB 26 1954 on the verso of the proof. 
Excellent. $200 — $300 


106 


386. BLACK AND WHITE CAMERA NEGATIVES OF GRACE KELLY FROM 
REAR Winpow By Bup Fraker. (Paramount, 1954) Five black and white 
4 x 5 in. camera negatives with glossy proof prints of Grace Kelly from 
Rear Window by Bud Fraker; with KODAK-SAFETY etched in the border 
and rubber stamp FEB 26 1954 on the verso of the proof. Excellent. 
$200 — $300 
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387. BLACK AND WHITE CAMERA NEGATIVE OF GRACE KELLY FROM REAR 
Winpvow By Bup Fraker. (Paramount, 1954) Black and white 8 x 10 in. 
camera negative with 7 x 9 in. matte borderless proof print of Grace Kelly 
from To Catch a Thief by Bud Fraker; with ANSCO SAFETY FILM etched 
in the upper border of the negative, THIS PROOF IS UNRETOUCHED 
on the recto and MAR 26 1954 rubber stamp on the verso of the proof. 
Fine. $200 — $300 


388. BLACK AND WHITE CAMERA NEGATIVE OF GRACE KELLY FROM REAR 
Winpow By Bup Fraker. (Paramount, 1954) Black and white 8 x 10 in. 
camera negative with 7 x 9 in. matte borderless proof print of Grace Kelly 
from To Catch a Thief by Bud Fraker; with ANSCO SAFETY FILM etched 
in the upper border of the negative, THIS PROOF IS UNRETOUCHED 
on the recto and MAR 26 1954 rubber stamp on the verso of the proof. 
Excellent. $200 — $300 
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389. BLACK AND WHITE CAMERA NEGATIVE OF GRACE KELLY FROM REAR 
Winpow By Bup FRraker. (Paramount, 1954) One black and white 8 
x 10 in. camera negative with 7 x 9 in. matte borderless proof print of 
Grace Kelly from To Catch a Thief by Bud Fraker; with ANSCO SAFETY 
FILM etched in the upper border of the negative, THIS PROOF IS 
UNRETOUCHED on the recto and MAR 26 1954 rubber stamp on the 
verso of the proof. Excellent. $200 — $300 


390. COLOR CAMERA NEGATIVE OF GRACE KELLY FROM To CaTcH 
A TulEF BY Bup FRraker. (Paramount, 1955) Color 8 x 10 in. cam- 
era negative of Grace Kelly from To Catch a Thief by Bud Fraker; with 
EKTACHROME SAFETY etched in the upper border. Very fine. 
$200 — $300 
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391. COLOR CAMERA NEGATIVE OF GRACE KELLY FROM To CATCH 
A THrEF BY Bup Fraker. (Paramount, 1955) Color 8 x 10 in. cam- 
era negative of Grace Kelly from To Catch a Thief by Bud Fraker; 
with EKTACHROME SAFETY etched in the upper border. Fine. 
$200 — $300 


392. COLOR CAMERA NEGATIVE OF GRACE KELLY FROM To CaTCH 
A THIEF BY Bup FRraker. (Paramount, 1955) Color 8 x 10 in. cam- 
era negative of Grace Kelly from To Catch a Thief by Bud Fraker; with 
EKTACHROME SAFETY etched in the upper border. Very fine. 
$200 — $300 
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393. BLACK AND WHITE CAMERA NEGATIVES OF GRACE KELLY FROM To 
CatcH A THIEF BY BuD FRaAKER. (Paramount, 1955) One black and white 
8 x 10 in. camera negative with 7 x 9 in. matte borderless proof print and 
one 4 x 5 in. studio safety negative with glossy proof print of Grace Kelly 
from To Catch a Thief by Bud Fraker; with ANSCO SAFETY FILM etched 
in the upper border of the 8 x 10, KODAK-SAFETY etched in the right 
border of the 4 x 5 and rubber stamp AUG 11 1954 on the verso of the 
proof. Excellent. $200 — $300 


394. DEBORAH KERR COLOR CAMERA NEGATIVE. Color 8 x 10 in. camera 
negative of Deborah Kerr by Bud Fraker; with EKTACHROME SAFETY 
etched in the upper border. Fine. $200 — $300 
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395. BLACK AND WHITE CAMERA NEGATIVE OF JANET LEIGH FROM 
Livinc Ir Up sy Bubp Fraker. (Paramount, 1953) Black and white 8 x 
10 in. camera negative with 7 x 9 in. matte borderless proof print of Janet 
Leigh from Living It Up by Bud Fraker; with KODAK-SAFETY etched in 
the upper border of the negative, THIS PROOF IS UNRETOUCHED 
on the recto and NOV 17 1953 rubber stamp on the verso of the proof. 
$200 — $300 


Excellent. 


396. SopHia LOREN COLOR CAMERA NEGATIVE FROM HOUSEBOAT BY 
Bup Fraker. (Paramount, 1958) Color 8 x 10 in. camera negative of 
Sophia Loren from Houseboat by Bud Fraker; with ANSCO SAFETY 
FILM etched in the upper border. Very fine. $200 — $300 
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397. SopHia LOREN COLOR CAMERA NEGATIVES FROM HOUSEBOAT BY 
Bup Fraker. (Paramount, 1958) Two color 8 x 10 in. camera negatives 
of Sophia Loren from Houseboat by Bud Fraker; with ANSCO SAFETY 
FILM etched in the upper border. Fine and Very fine. $200 — $300 


398. SopHta LOREN COLOR CAMERA NEGATIVES FROM HOUSEBOAT BY 
Bup Fraker. (Paramount, 1958) Two color 8 x 10 in. camera negatives 
of Sophia Loren from Houseboat by Bud Fraker; with ANSCO SAFETY 
FILM etched in the upper border. Fine. $200 — $300 
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399. SopHta LOREN COLOR CAMERA NEGATIVES FROM HOUSEBOAT BY 


Bup Fraker. (Paramount, 1958) Two color 8 x 10 in. camera negatives 
of Sophia Loren from Houseboat by Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border. Fine. $200 — $300 


400. EvizaBETH MONTGOMERY COLOR CAMERA NEGATIVE FROM WHO’s 
BEEN SLEEPING IN My BepD BY MAL. Buttocn. (Paramount, 1963) Color 
8 x 10 in. camera negative of Elizabeth Montgomery from Who’ Been 
Sleeping in My Bed by Mal. Bulloch; with EKTACHROME SAFETY 
etched in the upper border and retouching. Fine. $200 — $300 
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401. 
LITTLE SHEBA BY BuD FRAKER. 


TeRRY MOORE COLOR CAMERA NEGATIVES FROM COME BACK, 
(Paramount, 1952) Two color 8 x 10 
in. camera negatives of Terry Moore from Come Back, Little Sheba by Bud 
Fraker; with KODAK-SAFETY etched in the upper border and retouch- 
ing. Moore was nominated as best supporting actress for this role. Very 


fine. $200 — $300 


402. TERRY MoorE COLOR CAMERA NEGATIVE FROM COME BACK, 
LitTLe SHEBA BY BuD Fraker. (Paramount, 1952) Color 8 x 10 in. cam- 
era negative of Terry Moore from Come Back, Little Sheba by Bud Fraker; 
with KODAK-SAFETY etched in the upper border and retouching. Very 
fine. $200 — $300 


1-310-859-7701 


403. JuLtE NEWMAR COLOR CAMERA NEGATIVE FROM LiL’? ABNER BY BuD 
Fraker. (Paramount, 1959) Color 8 x 10 in. camera negative of Julie 
Newmar from Lil’ Abner by Bud Fraker; with ANSCO SAFETY FILM 
etched in the upper border. Excellent. $200 — $300 


404. Maureen O’HARA COLOR CAMERA NEGATIVE FROM TRIPOLI BY 
Bup Fraker. (Paramount, 1950) Color 8 x 10 in. camera negative of 
Maureen O’Hara from Tripoli by Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border. Very good; with discoloration 
at the upper right. Three gelatin silver glossy 8 x 10 in. prints by A.L. 
Whitey Schafer; with photographer rubber stamp on the verso. Paramount 
Pictures portrait number P2630-39-P2630-41 in india ink on the negative. 
Fine. $200 — $300 
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405. COLOR CAMERA NEGATIVES OF ANTHONY PERKINS FROM FEAR 
STRIKES OuT BY BupD FrRakerR. (Paramount, 1957) Two color 8 x 10 in. 
camera negatives of Anthony Perkins from Fear Strikes Out by Bud Fraker; 
with EKTACHROME SAFETY etched in the upper border and photog- 
rapher embossed stamp COLOR BY BUD FRAKER at the lower right 
of one. Fine. Gelatin silver semi-gloss double-weight 8 x 10 in. print; 
with Advertising Code rubber stamp OCT 17 1956 on the verso. Fine. 
$200 — $300 


406. BLack AND WHITE CAMERA NEGATIVE OF ELvis PRESLEY FROM 
Lovinc You By Bup Fraker. (Paramount, 1957) Black and white 8 
x 10 in. camera negative with 7 x 9 in. matte borderless proof print of 
Elvis Presley from Loving You by Bud Fraker; with ANSCO SAFETY 
FILM etched in the upper border of the negative, THIS PROOF IS 
UNRETOUCHED on the recto and FEB 8 1957 rubber stamp on the 
verso of the proof. Very fine. $200 — $300 
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407. COLOR AND BLACK AND WHITE CAMERA NEGATIVES OF JILL ST. 
JOHN FROM Come Biow YouR Horn By Mat. BULLOCK AND Bub 
Fraker. (Paramount, 1963) One color and one black and white 8 x 10 
in. camera negative with 8 x 10 in. glossy print of Jill St. John from Come 
Blow Your Horn by Mal. Bullock and Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border of the color negative. Very fine. 
$200 — $300 


409. LizaBeETH SCOTT COLOR CAMERA NEGATIVE FROM LoviInG You 
BY Bup Fraker. (Paramount, 1957) Color 8 x 10 in. camera negative 
of Lizabeth Scott from Loving You by Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border of the negative and retouching. Fine. 
$200 — $300 


408. 


LizABETH SCOTT COLOR CAMERA NEGATIVE FROM LOVING You 
BY Bubp FRAKER. 
of Lizabeth Scott from Loving You by Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border of the negative. 
$200 — $300 


(Paramount, 1957) Color 8 x 10 in. camera negative 


Very fine. 
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410. LizaBetH SCOTT COLOR CAMERA NEGATIVE FROM LOVING You 
BY Bup Fraker. (Paramount, 1957) Color 8 x 10 in. camera negative 
of Lizabeth Scott from Loving You by Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border of the negative and retouching. Very 
fine. $200 — $300 


1-310-859-7701 


411. LizaBeTH SCOTT COLOR CAMERA NEGATIVES FROM LOVING YOU BY 
Bup Fraxer. (Paramount, 1957) Two color 4 x 5 in. camera negatives 
of Lizabeth Scott from Loving You by Bud Fraker; with EKTACHROME 
SAFETY etched in the border. Excellent. $200 — $300 


412. CONNIE STEVENS COLOR CAMERA NEGATIVES FROM ROCK-A-BYE 
Baby BY Bub FRakerR. (Paramount, 1958) Three color 8 x 10 in. camera 
negatives of Connie Stevens from Rock-a-Bye Baby by Bud Fraker; with 
ANSCO SAFETY FILM etched in the upper border and retouching. 
Very fine. $200 — $300 


Look for us @ www.liveauctioneers.com 


413. STeLtaA STEVENS COLOR CAMERA NEGATIVE FROM LiL’ ABNER 
BY Bup Fraker. (Paramount, 1959) Color 8 x 10 in. camera negative 
of Stella Stevens from Lil’ Abner by Bud Fraker; with EKTACHROME 
SAFETY etched in the upper border. Very fine. $200 — $300 


414. STELLA STEVENS COLOR CAMERA NEGATIVES FROM THE NUTTY 


PROFESSOR BY BuD FRAKER. (Paramount, 1963) Two color 8 x 10 in. 
camera negatives of Stella Stevens from The Nutty Professor by Bud Fraker; 
with EKTACHROME SAFETY etched in the upper border. Very fine. 
$200 — $300 
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I Love Lucy NEGATIVES 


This collection comprises an unprecedented offering of original CBS 
file 4 x 5 in. still camera negatives on safety film with studio notation in 
india ink of Lucille Ball and Desi Arnaz from I Love Lucy, and features an 
extended sequence of 28 negatives and eight proof prints from Season 5, 
episode #150, one of the most iconic segments in American television 
comedy: Lucy’s Italian Movie, which first aired March 22, 1956. This 
sequence also includes a rare color negative of Ball in a risqué pose in 
her wine vat costume during filming of the celebrated scene. 


The other extended sequence comprises 24 negatives and five proof 
prints from episode #129, Lucy and John Wayne, which first aired 
September 15, 1955. 


416. COLLECTION OF PORTRAITS AND SCENES OF LUCILLE BALL AND 
Dest ARNAZ FROM I Love Lucy. Collection of eleven gelatin silver glossy 
(six matte double-weight) 8 x 10 in. prints of Lucille Ball and Desi Arnaz 
with Buster Keaton and Charles Laughton from I Love Lucy, and one from 
The Fuller Brush Girl with Red Skelton, including four by Ernest Bachrach, 
Walt Davis and Loomis Dean; with photographer rubber stamp on the 
verso. Fine to Excellent. $400 — $600 


415. STELLA STEVENS 
BLACK AND WHITE CAM- 
ERA NEGATIVES FROM THE 
NuTTY PROFESSOR BY BuD 
FRAKER. (Paramount, 
1963) Two black and white 
8 x 10 in. camera nega- 
tives with glossy 8 x 10 
in. print of Stella Stevens 
from The Nutty Professor by 
Bud Fraker; with retouch- 
ing on one. Excellent. 


$200 — $300 


There are also ten negatives and one proof print from theVitametavegimin 
sequence from episode #30, Lucy Does a TV commercial, which first aired 
March 28, 1952, from Season 1. This lot also includes one negative and 
six proof prints from episode #124, which features an appearance by 
Harpo Marx. 


In addition to color portraits of Ball and production candid poses with 
Arnaz, there are also two color negatives of Lucille Ball and Orson 
Welles, from episode #156, Lucy Meets Orson Welles. 


417. Lucite Balt COLOR CAMERA NEGATIVES FROM I Love Lucy 
INCLUDING ONE BY ERNEST A. BaAcHRACH. Seven color 4 x 5 in. cam- 
era negatives and one glossy proof print of Lucille Ball from I Love Lucy, 
including one by Ernest A. Bachrach; with KODAK-SAFETY etched in 
the border. Excellent. $800 — $1,200 
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418. Lucire Batt AND Dest ARNAZ COLOR AND BLACK AND WHITE 
CAMERA NEGATIVES FROM I Love Lucy. 
white 4 x 5 in. camera negatives of Lucille Ball and Desi Arnaz from I Love 
Lucy; with EKTACHROME SAFETY etched in the border. Excellent. 
$400 — $600 


#153 Lay Mert: Ores 
Aedes 


Five color and six black and 


419. Lucite BaLL AND ORSON WELLES COLOR CAMERA NEGATIVES 
FROM I Love Lucy. 
glossy proof print of Lucille Ball and Orson Welles from I Love Lucy; 
with EKTACHROME SAFETY etched in the border. 
#156, Lucy Meets Orson Welles which first aired June 14, 1956. Excellent. 
$400 — $600 


Two color 4 x 5 in. camera negatives and one 


From episode 
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420. Lucire Batt wirH Harpo MARX BLACK AND WHITE CAMERA 
NEGATIVES FROM I Love Lucy. Eleven black and white 4 x 5 in. camera 
negatives and six matte proof prints of Lucille Ball with Harpo Marx from 
I Love Lucy; with KODAK-SAFETY etched and episode sequence in india 
ink on the border. From the Vitametavegimin sequence from episode #30, 
Lucy Does a TV Commercial, which first aired March 28, 1952; and episode 
#124, which first aired March 31, 1955. Excellent. $400 — $600 


421. Lucite Batt, Desi ARNAZ AND JOHN WAYNE BLACK AND WHITE 


CAMERA NEGATIVES FROM I Love Lucy. 24 black and white 4 x 5 in. 
camera negatives and five glossy proof prints of Lucille Ball, Desi Arnaz and 
John Wayne from I Love Lucy; with KODAK-SAFETY etched and episode 
sequence in india ink on the border. From episode #129, Lucy and John 
Wayne which first aired September 15, 1955. Excellent. $800 — $1,200 
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422. Lucite BALL AND Desi ARNAZ BLACK AND WHITE CAMERA NEGA- 
TIVES FROM I Love Lucy. 28 black and white and one color 4 x 5 in. cam- 
era negatives and eight glossy proof prints of Lucille Ball and Desi Arnaz 
from I Love Lucy; with KODAK-SAFETY etched and episode sequence in 
india ink on the border. From episode #150, Lucy’s Italian Movie which 
first aired March 22, 1956. Excellent. $800 — $1,200 


423. Lucitte Batt AND Desi ARNAZ BLACK AND WHITE PROOF PRINTS 
FROM I Love Lucy. 132 Black and white glossy and matte double-weight 
4 x 5 in. proof prints of Lucille Ball and Desi Arnaz from I Love Lucy by 
D.B. Graybill; with photographer rubber stamp on the verso of some. 
From Season 1, episode #28 which first aired March 14, 1952, through 
Season 4, episode #127 which first aired April 14, 1955. Fine to Excellent. 
$400 — $600 


116 


424. Lucite Batt AND Desi ARNAZ BLACK AND WHITE PROOF PRINTS 
FROM I Love Lucy. 164 Black and white glossy and matte double- 
weight 4 x 5 in. proof prints of Lucille Ball and Desi Arnaz from I Love 
Lucy by D.B. Graybill; with photographer rubber stamp on the verso of 
some. From Season 5, episode #128 which first aired September 9, 1955, 
through Season 6, episode #179 which first aired March 28, 1957. Also 
included are various candid poses and stage scenes. Fine to Excellent. 


$400 — $600 
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425. CLARA Bow INSCRIBED GALLERY PORTRAIT BY EUGENE ROBERT 
RicuHee. Gelatin silver buff matte double-weight 8 x 10 in. print of 
Clara Bow by Eugene Robert Richee; inscribed by Bow in black pen: 
To William Van Buskirk, My very best wishes to you and to all of our “Service 
Men” in Germany. I love Germany and all of it’s people, I visited there in 1933. 
This photo of me was made in 1934 while I was making my last Talking Picture, 
“Hoopla,” by name. Hope your German-American Week Celebration was a huge 
success! Wish I could have been there. Clara Bow (“It Girl”) of both silent and 
talking motion pictures. Fine; with paper clip impression at the upper right 
edge, writing impression at the upper right and handling. $400 — $600 


1-310-859-7701 


426. METROPOLIS LOBBY PORTRAIT. (UFA, 1927) Gelatin silver glossy double-weight 9 in. x 11 % in. print from Metropolis; with UFA imprint in the 
negative on the recto lower right. Iconic scene from landmark sci-fi silent, directed by Fritz Lang, features Maria inciting the factory workers to revolt. 
Exceptionally scarce. Very fine; with chipping at the lower right corner tip. $2,000 — $3,000 


427. METROPOLIS LOBBY PORTRAIT. (UFA, 1927) Gelatin silver glossy double-weight 9 in. x 11 % in. print from Metropolis; with UFA imprint in the 
negative on the recto lower right. From Fritz Lang’s sci-fi silent masterpiece, this celebrated set piece features a worker in the Underground City being 
thwarted by a monstrous dial. Especially scarce. Very good; with tack-holes at the upper corners, tack impressions at the lower border, staining at the 


lower right and smudging at the lower left. $4,000 — $6,000 
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430. PorrTRAIT OF JACK PIERCE APPLYING Boris KARLOFF 
FRANKENSTEIN MAKEUP. (Universal, 1931) Gelatin silver 
glossy borderless 7 % x 9 in. print of make-up artist Jack 
Pierce applying make-up for Boris Karloff in his iconic 
role as “Frankenstein”. Newspaper clipping affixed to verso 
reproduces this photograph and mentions that 65 pounds 
of make-up and padding and four hours to prepare him for 


studio. $400 — $600 


428. VINTAGE BELA LUGOsI PHOTOGRAPH AS “DRACULA”? FROM LUGOSI’S PERSONAL 
COLLECTION. The 8 in. x 10 in. double weight image depicts Lugosi in his signature 
role as Count Dracula casting a shadow in the background. This image was published 
in the April 1963 issue of Famous Monsters of Filmland in an article entitled, “The Life 
and Times of Dracula — Photographs from Bela Lugosi’s own Scrapbook” (a copy of the 
issue is included with this lot). $1,000 — $1,500 


431. Boris KARLOFF SIGNED PORTRAIT BY VANDAMM 


Stupio. Gelatin silver semi-gloss double-weight 8 x 10 
in. portrait of Boris Karloff inscribed at the lower right “To 
Spike & Wilma, Best Wishes, Boris Karloff”. Photographer and 
production rubber stamp and pencil notation on the verso. 
Staple holes and mounting residue at the corners, affixed to 
matt with archival tape. Karloff was appearing in a stage pro- 
duction of Arsenic and Old Lace on Broadway. $400 — $600 


429. VinTAGE BELA LUGOSI PHOTOGRAPH AS “DRACULA” FROM LUGOSI’S PERSONAL 
COLLECTION. The 8 x 10 in. double weight image depicts Lugosi in his signature role 
as Count Dracula with his hypnotic stare and a shadow of a spider web in the back- 
ground. $1,000 — $1,500 
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KARLOFF i. “Dhe MUMMY "2... Universar 


432. Boris KARLOFF KEY-BOOK PORTRAIT FROM THE Mummy. 
(Universal, 1932) Gelatin silver glossy 8 x 10 in. portrait of Boris 
Karloff as “Im-Ho-Tep” from The Mummy. Production number 
PE. 922 imprinted by hand on the negative. “Received Examiner 
Reference Library, Feb 24 1933” rubber stamp and pencil notation 
on the verso. Slight curling and handling wear. $500 — $700 


KARLOFF iw “DAe MUMMY "«~+ UnNiveRnsac 


434. Boris KaRLOFF KEY-BOOK PORTRAIT FROM THE Mummy. 
(Universal, 1932) Gelatin silver glossy 8 x 10 in. portrait of Boris 
Karloff as “Im-Ho-Tep” from The Mummy. Production number 6041- 
6 imprinted by hand on the negative. “Received Examiner Reference 
Library, Apr 5 1933” rubber stamp and pencil notation on the verso. 
Slight curling, staple and chip at the upper leftt margin. $500 — $700 


433. Boris KARLOFF KEY-BOOK PORTRAIT FROM THE Mummy. 
(Universal, 1932) Gelatin silver glossy 8 x 10 in. portrait of Boris 
Karloff as “Im-Ho-Tep” from The Mummy. Production number 
PE. 927 imprinted by hand on the negative. “Received Examiner 
Reference Library, Feb 24 1933” rubber stamp and pencil notation 
on the verso. Slight curling and corner wear. $500 — $700 
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435. KinG KONG EXHIBITION PORTRAIT BY ERNEST A. BACHRACH FROM KiNG Kona. (RKO, 1933) Gelatin silver matte borderless double-weight 
15 in. x 20 in. (image size 10 % in. x 13 in.) exhibition print (custom mounted onto 8-ply textured mount board) of King Kong by Ernest A. Bachrach; 
with photographer signature Ernest A. Bachrach ’33 in pencil on the recto mount at the lower right. A uniquely arresting, free-standing portrait of Kong, 
this is the only example hand-printed by the photographer intended for exhibition. Excellent. $4,000 — $6,000 


436. Kinc Konc AnD Fay Wray EXHIBITION PortraiT BY ERNEST A. BACHRACH FROM KinG Konc. (RKO, 1933) Gelatin silver matte border- 
less double-weight 15 in. x. 20 in. (image size 10 % in. x. 13 % in.) exhibition print (custom mounted onto 8-ply textured mount board) of King Kong 
and Fay Wray by Ernest A. Bachrach; with photographer signature Ernest A. Bachrach ’33 in pencil on the recto mount at the lower right. Portrait 
number P601-94 imprinted by hand in the negative. Fine; with crease at the upper corner and professional restoration at the mount upper left. 


$3,000 — $5,000 
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437. KinG KonG AND Fay Wray EXHIBITION PortTrRalT By ERNEST A. BACHRACH FROM KiNG Konc. (RKO, 1933) Gelatin silver matte borderless 
double-weight 15 in. x. 20 in. (image size 10 % in. x. 13 % in.) exhibition print (custom mounted onto 8-ply textured mount board) of King Kong and 
Fay Wray by Ernest A. Bachrach; with photographer signature Ernest A. Bachrach ’33 in pencil on the recto mount at the lower right. Portrait number 
P601-88 imprinted by hand in the negative and photographer embossed stamp on the recto lower right. One of the most iconic images in popular 
American culture and the most prized portrait of Kong and Fay Wray, this is the only example hand-printed by the photographer intended for exhibition 
and the most important to have been offered for public sale. Fine; with tiny chip at the lower border left. $3,000 — $5,000 


438. RuTH ROLAND ARCHIVE OF FIVE HAND-TINTED 11 x 14 IN. PHO- 
TOGRAPHS FROM HER PERSONAL COLLECTION. Five hand-colored gelatin 
silver matte and buff matte double-weight 10 % x 13 % in. prints of Ruth 
Roland by Edwin Bower Hesser, Russell Ball, and Henry Waxman with 
photographer rubber stamp on the verso. Very Good; with small holes, 
abrasion, and one with missing corners. Also includes a title card and two 
lobby cards from the Pathé serial The Tiger’s Trail. Light toning and pin 
holes at corners. $300 — $500 
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439. JoHN WayYNE AND TYRONE POWER, SR. SIGNED PHOTOGRAPHS. 
Gelatin silver matte double-weight 8 x 10 in. print from Rio Bravo 
(M-G-M, 1959). Inscribed in blue ink at the lower left, “Best Wishes, 
Kathleen, John Wayne”. Fine; with creasing at border corners. Gelatin sil- 
ver matte borderless double-weight 8 x 10 in. print of Tyrone Power, Sr., 
by Carpenter. Inscribed in black ink, “To Miss Jessica Dixon, with all good 
wishes, Tyrone Power”. Very good; with smudging and creasing at corners. 
Jessica Dixon was a Vaudevillian performer and mother to actress Kathleen 
Freeman. Both photographs from the estate of Kathleen Freeman. 
$400 — $600 
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440. KATHARINE HEPBURN SIGNED PHOTOGRAPH PLUS PERSONAL HAND- 
WRITTEN LETTER. The photograph depicts both Hepburn and John 
Wayne on horseback from the film Rooster Cogburn. The photograph is 
inscribed, “Dear Al, His ears are back because I am talking to him — Affection 
Katharine”. The letter, penned on Hepburn’s personal yellow stationery 
reads, “Dear A-K—What ever happened to the color shots by the side of the river 
with Ears up — God knows — I have struggled to get them. I know Sutton took 
them, but who knows where they are — so this is the best I can do — How sweet 
Both photograph 
and letter are inscribed to Al Yank, famous Hollywood horse trainer to the 


you were to me — I’ll never forget it or you — Katharine”. 


stars who worked with John Wayne for decades on his westerns and trained 


the famous drunken horse from Cat Ballou. $400 — $600 


441. Two KaTHARINE HEPBURN SIGNED PHOTOGRAPHS PLUS PER- 
SONAL HANDWRITTEN LETTER. The two photographs depict Hepburn on 
horseback from the film Rooster Cogburn. One is inscribed, “For Al with 
affection Katharine”; the other, “Al yours, Katharine”. The letter, penned 
on Hepburn’s personal yellow stationery reads, “Dear Al—There is no one 
like you. You have been really wonderful, gave me confidence & love galore & I 
do appreciate it deeply. With love, Katharine Say goodbye and thanks to Prince 
[the horse she rode in the picture].” All are inscribed to Al Yank, famous 
Hollywood horse trainer to the stars who worked with John Wayne for 
decades on his westerns and trained the famous drunken horse from Cat 


Ballou. $400 -— $600 
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442. Susan HaywarD INSCRIBED OVERSIZE GALLERY PORTRAIT. Gelatin 
silver matte double-weight 11 x 14 in. print of Susan Hayward; inscribed 
by Hayward in blue pen at the upper left: To Rosie — with all the best — Susan 
Hayward. Fine; with light rippling from dryer during printing and remains 
of paper mounts on the verso. $200 — $300 


». 


443. Cary GRANT SIGNED PORTRAIT. Gelatin silver matte double-weight 
8 x 10 in. portrait of Cary Grant. The handsome actor is posed in suit 
and tie with hands folded in front of him. Inscribed and signed at the 
center left “To Sandra, Cordially, Cary Grant”. Portrait number P1396-295 
imprinted by hand in the negative at lower right. Mounting residue at the 
lower corners and mounting remnants on the verso. Affixed to matt with 


archival tape. $300 — $500 


1-310-859-7701 


444. Eruet WATERS INSCRIBED 
PORTRAIT BY CARL VAN 
VECHTEN. Gelatin silver matte 
borderless double-weight 8 x 10 
in. print of Ethel Waters; with 
photographer blind embossed 
stamp at the lower right; inscribed 
to Clifton Webb in black ink: To 
Clifton, One of the Dearest Pal 
I know + glad to be able to call 
Friend Believe Me Ethel Waters. 
Fine; with handling at the upper 
right and paper loss on the verso. 


$200 — $300 


447. MARLON BRANDO SIGNED 
PORTRAIT FROM JULIUS CAESAR. 
(MGM, 1953) Gelatin silver buff 
matte double-weight 8 x 10 in. 
portrait of Marlon Brando from 
Julius Caesar. Signed in blue 
ink at the lower right corner. 
Fading at left edge, 2 in. diago- 
nal crease at lower left corner. 


$400 — $600 
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445. FIVE VINTAGE STILLS FROM Ropot Monster. (Three Dimension, 448. COLLECTION OF 48 OVERSIZE CONTACT SHEET PRINTS FROM COOL 
1953) Five vintage 8 x 10 in. stills from Robot Monster. Two exhibit creas- Hanp Luxe. (Warner Bros., 1967) Collection of 48 gelatin silver semi- 
ing and tears at the corners. $200 — $300 gloss double-weight 11 x 14 in. contact sheet prints from Cool Hand Luke. 


Very fine to excellent. $600 — $800 
aoc - a 
sate 


446. COLLECTION OF VINTAGE SIGNED Ray HARRYHAUSEN PHOTOGRAPHS. A collection of six vintage 8 x 10 in. pho- 
tographs from films featuring Ray Harryhausen’s iconic monsters including It Came from Beneath the Sea, Mighty Joe Young, 
One Million Years B.C., and Earth vs. the Flying Saucers. Each photograph is signed by Ray Harryhausen in ink, four are 
inscribed “To Dennis”. A wonderful collection. $300 — $500 


-—_ 
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449. THe Lost Wor.p WINDOW CARD. (First National, 1925) This is the 
first film adaptation of Sir Arthur Conan Doyle’s classic novel about a land 
where prehistoric creatures still roam. This ground breaking film pioneered 
the field of stop-motion animation and paved the way for other films of its 
type. It was remade by Steven Spielberg almost 70 years later as Jurassic Park. 
The Lost World is commonly referred to as the predecessor of the classic 1933 
horror film King Kong. There are less than four known copies of this window 
card, which feature the awesome artwork of the T-Rex attacking the city. 
Paper-backed. Restored with overall surface airbrushing. Condition: B. 
$4,000 — $6,000 


450. THe Penatty LoBBy SCENE CARD WITH LON CHANEY SR.. 
(Goldwyn, 1920) This fantastic scene card features Lon Chaney Sr. in his 
role as vicious criminal “Blizzard” from The Penalty. It has had some minor 
restoration and color correction at the upper right. $400 — $600 
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451. THe Lost WorLp ORIGINAL MOVIE HERALD. (First National, 1925) 
Original movie herald illustrated with photographs from the film. Rubber 
stamp of “Palace Theatre, Depew, Okla.” on the verso. Short tear to the 
right horizontal fold; otherwise, fine. $400 — $600 


452. LONDON AFTER MIDNIGHT LOBBY CARD. (M-G-M, 1927) This film 
was an incredible display of Lon Chaney’s transformational abilities, who 
plays inspector Edward C. Burke, a detective who disguises himself as a 
vampire to flush out a murderer. Directed by Tod Browning, who had 
collaborated with Chaney on such classics as Outside the Law, The Unholy 
Three and The Unknown. Offered here is a beautiful lobby card featuring 
Chaney with a caption beneath which reads, “The detective uses hypno- 
tism to run down a criminal”. Pinholes at the corners, but with bright 


colors. Condition: A. $2,500 — $3,500 


1-310-859-7701 


453. DRACULA WINDOW CARD. (Universal, 
1931) This incredibly rare window card has 
been expertly paperbacked with some minor 
color retouching at the centerfold and lower 
edge otherwise no airbrushing. The top blank 
border snipe has been replaced. The colors 
are extremely bright and rich. Condition: A. 
$15,000 — $18,000 


BELA LUGOSi, DAVID MANNERS. HELEN CHANDLER 
DWIGHT FRYE & EDWARD VAN SLOAN 


LAEMMLE 


JARI 


454. FRANKENSTEIN TITLE CARD. 
(Universal, 1931) This is one of 
the rarest and most sought-after 
cards with rumors of only ten 
known to exist. This card has had 
four pinholes as well as the upper 
and lower corner tips restored, and 
exhibits airbrushing. Condition: B. 
$8,000 — $12,000 


COLIN CLIVE: MAE CLARKE 
JOHN BOLES BORIS KARLOFF 


OWIGHT FRYE 
EDWARD VAN SLOAN 
eed FRECERIC KERR 
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455. MysTery OF THE WAx MUSEUM TITLE CARD. 
(Warner Bros., 1933) Lionel Atwill gave one of his 
greatest performances as Ivan Igor, a wax sculptor 
who uses real people as the foundation for the wax 
figures he is creating. Warner Brothers decided to get 
in on the horror genre that was proving so success- 
ful at Universal, and with Wax Museum they created 
one of the true masterpieces of the era. Fay Wray 
would star in King Kong the same year and be the first 
scream queen of the talkie era. This title card is very 
scarce. It has approximately two pinholes per corner 
and two of the pinholes are in the light blue back- 
ground in the upper left corner. Unrestored;Very fine. 


THE MYSTERY OF THE © $8,000 ~ $10,000 


WAX MUSEUM 


456. SON OF FRANKENSTEIN LOBBY CARD. (Universal, 
1939) A stunning lobby card exhibiting only minor 
professional restoration at the upper and lower right 
corners. The colors remain incredibly bright and vivid. 


Condition: A. $6,000 — $8,000 


458. THE Mummy’s HAND LOBBY CARD. 
(Universal, 1940) A superb card exhibiting tiny 
pinholes which have been professionally restored. 


The colors remain very bright. Condition: A. 
$3,000 — $5,000 


a 
‘* 


SON oF FRANKENSTEIN 


457. SON OF FRANKENSTEIN LOBBY CARD. (Universal, 
1939) Minor horizontal creases, short edge tears. Fine. 


$400 — $600 
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460. THE BLACK 
CAT MIDGET WINDOW 
CARD. (Universal, 


1934) Minor corner 
creases; otherwise, Very 


Fine. $400 — $600 


461. THE GHOST OF FRANKENSTEIN LOBBY CARD. (Universal, 
1942) Fine; with pin holes at corners and edge tears. 
$400 — $600 


j C APPAY 
“ 


459. 


THE Woitr MAN TITLE CARD. 


(Universal, 1941) This stunning and vibrant 
card has had two small staple holes restored as 
well as tears at the left and right borders, and 


exhibits surface airbrushing. Condition: B. 
$4,000 — $6,000 


462. Pair oF Bera Lucosi 
LOBBY CARDS. (Columbia, 
1944 & Monogram, 1944) 
Pair of Bela Lugosi lobby 
cards including The Return 
of the Vampire and Return of 


laa 


JAMES STEWART 
~DONNAREED 
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the Ape Man. Good; with 
pinholes, creases, and tape 
reinforcement on the verso. 


$200 — $300 


463. It’s AWONDERFUL LIFE TITLE 
caRD. (Liberty Films, 1946) Very 
slight toning along lower margin. 
Archival tape reinforcement along 
top edge on the verso. Colors remain 
very bright. From Frank Capra’s 
personal collection. Condition: A-. 


$1,200 — $1,500 


464. Bup ABsort & Lou CosTELLo 
MEET FRANKENSTEIN LOBBY CARD. 
(Universal, 1948) Two small pieces 
of archival tape at top edge on the 
verso. Colors remain incredibly 
bright and vivid. Condition: A. 
$300 — $500 


465. Bup Assotr & Lou CosTELLo MExIcAN H4yRIDE LOBBY CARD 
SET AND INSERT POSTER. (Universal, 1948) Complete set of eight lobby 
cards showing minor soiling and pinholes at corners of cards #4-#6. 
Insert poster exhibits tiny chips at the upper and lower left margins. 


$200 — $300 


466. ABBOTT AND 
COsTELLO GO TO 
Mars LOBBY CARD 


sET. (Universal, 1953) 
Complete set of eight 
lobby cards. Card #2 
exhibits some toning 
and tiny chips along 
the left and lower right 
margins. $300 — $500 


467. ABBOTT AND COSTELLO 
MEET THE MUMMY WINDOW CARD. 
(Universal, 1955) The window card 
exhibits minor crease at lower left 
corner and short tears at the upper 


left margin. The colors remain 
very bright. $200 — $300 


468. FouR LOBBY CARDS FOR THE RETURN OF CHANDU, THE Mummy’s 
GuosT, ABBoTT & CosTELLO MEET FRANKENSTEIN, AND THE COMEDY 
OF TERRORS. Mummy’s Ghost card is Good; with chips, creases and tape 
repairs. Abbott & Costello Meets Frankenstein card is laminated. The other 
cards Fine. $200 — $300 


469. THE MAN WITH THE GOLDEN ARM LOBBY CARD SIGNED BY KIM 
Novak. (UA, 1955) Lobby card #2 featuring Frank Sinatra and Kim 
Novak during a tense moment in the film. The lobby card is inscribed at 
the upper left “For Kim, Best Wishes, Kim Novak”. Pinholes at corners and 
closed tear at left margin. $200 — $300 


470. THe Time TRAVELERS 
ONE-SHEET POSTER. (AIP, 
1964) Condition:A. Folded. 
$200 — $300 
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471. Dance Wir ME HENRY LOBBY CARD SET. (UA, 1956) Complete 
set of eight lobby cards. They exhibit pinholes at the corners and card 
#2 has a short tear at the top margin repaired with tape on the verso. 


$200 — $300 
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a 


| gel 


 — oF Tut SRUCER-MEN 


— 


OF THE SRUCER-MEN 
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COMPLETE SET OF LOBBY CARDS FOR INVASION OF THE SAUCER- 
Men. (AIP, 1957) Complete set of eight lobby cards. Frank Gorshin (TV’s 
The Riddler from Batman) teams up with his high school pals to take 
on a group of aliens intent on taking over the planet. AIP, who became 


472. 


famous for their low budget drive-in movies, made this classic with some 
of the best aliens of the 1950s. The lobby cards that depict the aliens are 
highly sought after and this set is a fine example. Cards #3, #4 and #7 
exhibit pinholes at corners, #6 with a slight stain at lower right, and #8 


exhibits a slight crease at top. Otherwise all cards are in fine condition. 


$2,000 — $3,000 
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473. INVASION OF THE SAUCER-MEN TITLE CARD AND CURSE OF THE 
DEMON LOBBY CARD. (AIP, 1957 & Columbia, 1957) Invasion of the Saucer 
Men title card which exhibits pin holes at corners, color touch up and 
minor restoration. Curse of the Demon lobby card exhibits pinholes at the 
upper image. $200 — $300 


eS a 


474. COLLECTION OF FOUR 1950s HORROR LOBBY CARDS. Title card 
and lobby card from The Monster that Challenged the World and lobby cards 
from The Amazing Colossal Man and Beast from Haunted Cave. Exhibit slight 
toning and pinholes at corners. $200 — $300 


‘ 
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| 
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475. COLLECTION OF THREE HORROR LOBBY CARDS SIGNED BY THE CAST 
AND CREW. Collection of three original lobby cards including Monster 


from the Ocean Floor signed by legendary make-up artist Harry Thomas and 


producer Roger Corman; Phantom Planet signed by Richard Kiel ‘Solarite’ 
and Coleen Gray; Them! Signed by James Whitmore, Joan Weldon and 
James Arness. 


$200 — $300 
129 
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47 7. THE SHERIFF’S BABY THREE-SHEET POSTER. (Biograph, 1913) A Pesouces Bx HERNAT M-DAWLEY 
beautiful three-sheet poster for D.W. Griffith’s silent Western starring Fecsenre» Br CINEMA DISTRIBUTING CORP. 
Harry Carey and Lionel Barrymore. This was one of Griffith’s last Disrmoures fir WORLD PICTURES 
films for the Biograph Company, shortly after he left and began work 
on his most famous film, Birth of a Nation. A truly stunning example. 


te ; <> 
Condition: A. On linen, $300 — $500 i 
= 


THESE GIANT MONSTERS OF THE PAST ARE SEEN TO BREATHE, 
TO LIVE AGAIN. TO MOVE AND BATTLE AS THEY DID AT DAWN OF LIFE. 


4 479. THE GHosTt OF SLUMBER MOUNTAIN THREE-SHEET POSTER. (World 

4 Pictures, 1918) Written and directed by special effects pioneer Willis O’Brien, 
and produced by Herbert Dawley, the film stars both men and tells the story 

of a mysterious telescope-like instrument found in a cabin which allows the 

! x user to look back in time to witness a vicious battle between a Tyrannosaurus 


and Triceratops. This incredible three-sheet poster (40 % x 78 in.) exhibits 
only minor color retouching at folds; otherwise, rich and vibrant. Condition: 
B. On older linen. $5,000 — $7,000 


@ 478. Miss Farry au Bain (A BATH House BEAUTY) FRENCH 46 % X 
63 IN. POSTER. (Keystone, 1914) This beautiful poster is for the French 
release of Roscoe “Fatty” Arbuckle’s A Bath House Beauty, a film he starred 
and directed. The colors remain incredibly rich and vivid with only minor 


7 - color retouching at the folds. A stunning example of this rare poster. 
AW Condition: A-. On linen. $300 — $500 
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480. L’ATLANTIDE FRENCH TWO-PANEL POSTER. (Thalman et cie, 1920) Vintage original 63 in. x 94 in. (160 x 240 cm.) affiche en deux panneaux 
poster, France, from this legendary silent film. L’Atlantide (Queen of Atlantis) was a landmark for a number of reasons, among them the work of Italian 
artist Manuel Orazi (1860-1934), who designed the sets and costumes as well as this astonishing poster. Orazi had a very distinguished career, which 
included posters for Sarah Bernhardt’s Theodora, famous jewelry designed for the Maison Moderne, and various illustrated books. Not only does this 
poster have remarkable dynamism, it is a very rare piece which incorporates clear elements both of Art Deco and the Secessionist art movement. This is 
one of only two known examples, the other is in the permanent archive of Gaumont. Condition: A, near mint. On linen. $12,000 — $15,000 


= imprimerie S* es Cinematographes AUBERT 


481. Dr. Jexytt AND Mr. Hype 
SWEDISH ONE-SHEET POSTER. (Famous 
Players-Lasky, 1920) A fantastic design 
for this classic silent version played 
by John Barrymore. It features a 
portrait of Barrymore as both Dr. 
Henry Jekyll and Mr. Edward Hyde. 
Color retouching at folds and sur- 


face area. Colors remain very bright 
and vivid. Condition: A-. On linen. 
$2,000 — $3,000 


482. GostT4 BERLINGS SAGA SWEDISH 
ONE-SHEET POSTER. (Svensk 
Filmindustri, 1924) Swedish one- 
sheet measuring 24 % x 34 in. One 
of the finest Swedish silent films, this 
movie was impressive enough to gar- 
ner invitations from Hollywood for 
the director and two of the stars Lars 
Hanson and Greta Garbo. Condition: 
A. On linen. $1,200 — $1,500 
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WEISS BROTHERS NUMA PICTURES CORP. 
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‘ADVENTURES oF TARZAN’ 


THE Wwitp ANIMAL  2ERIAL SUPREME 


ELMO LINCOLN 


and LOWwIsEeE LORRAINE 


CHAPTER FOURTE 


"THE FLAMING ARROW‘ 


FROM THE CONCLUDING CHAPTERS OF THE RETURN OF TARZAN by 


EDGAR RICE BURROUGHS ~ 


PRODUCED sy, GREAT WESTERN PROD. co. DIRECTED 4y ROBERT F-HILL 


Ars 


AOVENTURES or TARZAN SERIAL SALES CORP. 


483. THE ADVENTURES OF TARZAN SIX-SHEET POSTER. (Numa, 1921) This silent action adventure film starred Elmo Lincoln, the first actor 


to portray Tarzan, and the film is considered the most faithful to the novel of all film adaptations. The poster exhibits edgewear on all sides 


and has had some restoration. Overall the colors remain bright and vivid and needs to be rebacked on linen. A very rare poster. On linen. 


$15,000 — $20,000 
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484. FRANKENSTEIN ONE-SHEET POSTER. (Universal, 1931) Frankenstein is considered the greatest horror film of all time. This 70 year old gothic 
horror film was produced for a sum of $291,000 at the height of the Depression, made a star of Boris Karloff, and made Universal Studios some 12 
million dollars richer. The film became an almost instant classic of a new genre, the horror movie, and is viewed today as one of the true classics 
of world cinema. This poster, only the sixth copy known to survive, is a gorgeous stone-lithograph image and one of the most sought after movie 


posters of any era. The image of Karloff with his flat head and bolts coming out of the neck, was the first such image that any audience laid eyes 
on, and it would become one of the most recognizable and iconographic images of a monster in the 20" century. The colors on this poster are 
outstanding and unfaded. This poster has no airbrushing and is on canvas with only slight fold touch up; otherwise, unrestored. The last auction 
sale for this poster was March 16, 2004 in which a restored copy sold for $189,750. Very Fine +. $200,000 — $250,000 
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485. ALL QUIET ON THE WESTERN FRONT DANISH ONE-SHEET POSTER. 
(Universal, 1930) Danish one-sheet measuring 24 % x 34 % in. Condition: 
A. On linen. $800 — $1,200 


ENSAMRATT: UNIVERSAL FILM 4:8 STOCKHOLM 


487. THe Mummy SWEDISH ONE-SHEET POSTER. (Universal, 1932) 
Swedish one-sheet poster. Condition: A-. On linen. $5,000 — $7,000 


A MONSTER SCIENCE CREATED \ Al (KNibese 


But Could Not Destroy! 


488. FANTASIA SWEDISH ONE-SHEET POSTER. 
(Walt Disney, 1940) 27 x 40 in. one-sheet Swedish 


486. FRANKENSTEIN HALF-SHEET POSTER. (Universal, 1951) Paper-backed with minor restora- poster dated 1942. A beautiful design with colors 


tion at folds and border. Colors remain very bright. Condition: A. $6,000 — $8,000 which remain vivid and bright. Condition: A-. 
On linen. $1,000 - $1,500 
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the ape a0 big tke Ss TA RT L | N G uJ 490. KinGc KONG THREE-SHEET POSTER. (RKO, R-1942) King Kong has been 
New York! one of the most popular figures ever created. This is an incredibly rare three- 
sheet poster. The colors remain incredibly bright and vivid with no fading. 
Linen-backed. Condition: A-. $10,000 — $15,000 
489. Kinc KONG INSERT POSTER. (RKO, 1933) This incred- 
ible insert features the art used on the Style B_ three-sheet, 
and in duotone, the art from the six-sheet and the Style A 
one-sheet, and it certainly exhibits action and drama which is 
typical of RKO inserts from this era. From one of the most 
important films in the horror genre, this insert is one of only 


three_known to exist. Slightly faded with numerous repairs 


and airbrushing to the overall surface area. Very good on Paper. 


$12,000 — $15,000 
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491. JEZEBEL SIX-SHEET POSTER. (Warner Bros., 1938) This classic film was directed by William Wyler, and stars Bette Davis and Henry Fonda. 
Not only is this considered one of the greatest films ever made, it is also known as Bette Davis’ finest screen performance, for which she won the 
Academy Award for Best Actress in 1939. The film was also nominated for another four, including Best Picture. This has to be one of the most 
beautiful six-sheets ever created: it has gorgeous artwork with vivid colors, featuring larger than life portraits of Bette Davis and Henry Fonda. 
Looking at this poster, one can truly appreciate the incredible artistic design work that went into the advertising campaign for this film. This is the 
best poster for the film, and the only known copy in the world! Restored. Very Fine, on linen. $40,000 — $60,000 
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494. THe Woitr MAN HALF- 
SHEET POSTER. (Universal, 
1941) Lon Chaney, Jr. finally 
emerged from the shadow of 
his famous father in this clas- 
sic Universal monster movie, 
one of the slickest and best of 
the era. The combination of a 
tight script by Curt Siodmak, 
a fine cast and the genius of 
Jack Pierce’s make-up make 
this a classic to watch over 
and over. This half-sheet had 
signs of handling and fold wear. 
Outstanding unfaded colors, 
the poster has had numerous with 


493. HORROR 
IsLAND THREE- 
SHEET POSTER. 


(Universal, 1941) 
Three-sheet post- 
er. Condition: 
A. On linen. 
$1,200 — $1,500 


492. THE Wizarp oF Oz ItatiaN 55 X 39 % IN. POSTER. 
(MGM, 1939) Time has been powerless to erase the enduring 
magic of this wonderful film. This original Italian release poster 
is one of the best posters ever created for this classic and is far 
superior to the posters from the first release in the U.S. One of 
two known copies to exist this poster has had minor repair to a 
few tears in the edges, a few pinholes in the corners and has had 
color touch-up to the fold lines. Linen-backed. Condition: A-. 
$10,000 — $15,000 
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495. THe MALrese FALCON ITALIAN FOUR FOLIO 55 x 79 
POSTER. (Warner Bros., 1941) Dashiell Hammett’s “Sam 
Spade” remains cinema’s premier private eye. Humphrey 
Bogart plays the detective who is investigating the murder 
of his partner, and finds himself surrounded by a host of 
strange characters all after one thing, the illustrious Maltese 
Falcon, a gold-encrusted life-size statue of a falcon, covered 
beak to claw with the rarest jewels. This film also stars Mary 
Astor, Peter Lorre and Sydney Greenstreet. The Maltese 
Falcon is wanted by most poster collectors. However, most 
of the U.S. paper on the film is very similar and recycles 
images of Bogart from High Sierra. Offered here is the 
rare Italian four folio. The artwork on this poster is by D. 
Stefano and boasts the best poster ever done for the film. It 
features large painted images of all the characters surround- 
ing the jeweled falcon. If you want the best artwork on 
the film and a true showpiece, you will be very proud to 
have this hanging on your wall. There are very few copies 
known to exist, and the few that do are all in Europe. This 
poster is from the 1961 re-release in Italy. Condition: A. 
On linen. $6,000 — $8,000 
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SPINE- 496. THe Guost 
TINGLING OF FRANKENSTEIN 
EXPERIENCE! ONE-SHEET POSTER. 
(Universal, R-1950) 
Colors remain very 
bright. | Condition: 
A-. On linen. 
$3,000 — $5,000 


497. THE Mummy’s Toms ONE-SHEET POSTER. (Universal, 
1942). Colors remain very bright. Condition: A-. On linen. 
$8,000 — $12,000 
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INVASION 7. ia) Ti 
THREE-SHEET POSTER. (TCE 


= e 
CREEPING HORROR. oie 1953) Condition: B. Restored, 
\ . :  - color touch at folds. On linen. 
$1,000 — $1,500 


499. INVADERS FROM Mars 


500. INVASION OF THE SAUCER- 
MEN THREE-SHEET POSTER. (AIP, 


1957) One of the most sought after < 
of all 1950s science fiction posters, As 
this is a rare three-sheet exhibiting E J ‘J , 4 Lips. 
slight overall fading. Linen-backed. "Zz ON = ea 
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The WEIRDEST Visitor the 


Earth has ever seen! 


501. THE Man FRoM PLANET 
X INSERT POSTER. (UA, 1951) 
Outside of The Black Cat, the 
directorial skills of Edgar G. 
Ulmer have gone largely ignored 
over time. However, with this 
effort about an alien who lands 
on Earth and needs time to 
repair his ship before he moves 
on, Ulmer helped usher in the 


science fiction genre that swept 


Sams pur 


the 1950s. Folded. Slight scuff gagai PAL: BYRON HASKIN - BARRE LYNDON - A PARAMOUNT PICTURE 


ing in the lower third; otherwise, 


Very Fine. $3,000 — $5,000 — ~ 


502. THE War oF THE WorRLDS ONE-SHEET POSTER. (Paramount, 1953) 
On linen. Condition: A-. $3,000 — $5,000 
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503. THE Day THE EartH STOOD STILL RARE SIX-SHEET POSTER. (TCE 1951) Six-sheet poster. Colors remain very bright. One of the most 
iconic Sci-Fi film posters in incredible condition. Color touch up at folds. Condition: A-. On linen. $12,000 — $15,000 
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504. THe Day THE EARTH STOOD STILL THREE-SHEET POSTER. (TCE 505. ForBIDDEN PLANET THREE-SHEET POSTER . (MGM, 1956) One 
1951) This is a fantastic example of this poster from the iconic science of the most recognizable of all 1950s science fiction posters. Slight fad- 
fiction film. The colors remain rich and vibrant. Color touch up at folds. ing, color touch at folds. Colors remain bright and vivid. Linen-backed. 
Condition: A-. On linen. $10,000 — $15,000 $10,000 — $15,000 


M- G- M presents 


© FORBIDDE 


506. FORBIDDEN PLANET 24 x 82 IN. THEATRE BANNER. (M-G-M, 1956) This piece exhibits spectacular artwork of Robby the Robot carrying Anne 
Francis across the barren landscape of planet Altair. This rare and visually stunning banner exhibits some paint restoration to letters and other minor 
areas of touch up, with minor archival reinforcement on verso. Condition: B+. $3,000 — $5,000 
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507. Two HAMMER HORROR ONE-SHEET POSTERS: HORROR OF DRACULA 
AND Kiss OF THE VampiRE. (Hammer, 1958 and 1963) Horror of Dracula 
shows minor spotting along top margin, short tears and creases at the upper 
left and lower right corners. Kiss of the Vampire exhibits tiny holes along 
lower margin, minor stain at upper left margin. $400 — $600 


508. 4D MAN ONE-SHEET 


POSTER. (Universal, 1959) 
Condition: A. Folded. 
$200 — $300 
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512. UNEARTHLY STRANGER 
ONE-SHEET POSTER. (AIP, 
1963) Condition: A-, with 
ink overbleed at two places of 
the margin; otherwise, mint. 


Folded. $200 — $300 
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510. A NicHT TO 
REMEMBER THREE- 
SHEET POSTER. (Rank, 
1959) This British epic 
chronicled the life and 
death of the “unsink- 
able” ship, from the 
heralded launch to 
the night of April 14, 
1912. The fateful crash 
is filmed in real time 
and clocks in at only 37 
minutes shorter than 
the actual sinking, bol- 
stering the film’s claim 
that it will show the 
viewer exactly what 
happened, as it hap- 
pened. This three-sheet 
highlights the action 
and drama and is argu- 
ably the finest poster 
art of all the Titanic 
This 
poster remains folded 


films ever made. 


and untouched; colors 
are very vibrant. Minor 
chipping at the top left 
corner. Condition: A. 


$5,000 — $7,000 


511. 13 GHOSTS HALF- 
SHEET POSTER STYLE 
A. (Columbia, 1960) 
Includes two ghost 
viewers. This film was 
made in a 3-D process, 
and theater-goers had 
to put on the view- 
ers in order to see 
the ghosts. This was 
directed by B-movie 
legend William Castle. 
$200 — $300 
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513. ORIGINAL THEATRE STANDEE OF MarityN MONROE FROM THE SEVEN 
Year Ircw. (TCE 1955) Professionally rebacked on archival board with custom 
wooden back support and easel measuring 40 x 78 in. Of all of the displays and 
advertising material created for a film’s release, standees are often the most rare. 
Due to the fact that they were large and harder to store, most were discarded 
after the film’s run. This standee, from Marilyn Monroe’s most famous film, is 
one of only a couple known to have survived and depicts her in the famous 
“subway grate” scene. The piece now displays beautifully and we would say that 
the chances of finding a better condition copy are slim. Rebacked, with minimal 
restoration. Very Fine. $3,000 — $5,000 


517. No Lot. 


Look for us @ www.liveauctioneers.com 


WILLIAM HOLDEN GLORIA SWANSON ERICH von STROWEIM 


514. SunseET BOULEVARD ONE-SHEET POSTER. (Paramount, 1950) 
Exhibits color touch-up at folds, faint bleedthrough of censor stamp 


on “n” in “Sunset”. Colors are very bright. Condition: B. On linen. 


$6,000 — $8,000 


515. No Lot. 


516. West Sipe STory SIX-SHEET POSTER. (UA, 1961) An incredible 
poster featuring artwork by Bob Peake. The colors remain extreme- 
ly rich and vivid. Faint tack marks. Linen-backed. Condition: A-. 
$800 — $1,200 
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homme traqué mis en cage par les singes civilisés ! 
— a 
se 


520. THE PLANET OF THE APES FRENCH 62 x 47 
518. COLLECTION OF FOUR JUMBO INSERT POSTERS FOR DracuLA Has RISEN FROM IN. POSTER. (TCE 1968) Colors remain very bright. 
THE Graéve. (Warner Bros., 1968) Each poster is 20 x 59 % in. Condition: A. Folded. Linen-backed. Condition: A-. $300 — $500 

$800 — $1,200 


46; “BREATHTAKING ENTERTAINMENT!” 
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521. THUNDERBIRDS ARE GO British Quap. (UA, 1968) 30 x 40 
in. Colors remain very bright and vivid. Condition: A. On linen. 


$400 — $600 


519. OricinaL “Eye PosTEeR” FOR 2001: A Space OpyssEy. (MGM, 
1968) What has come to be known as the “Eye” poster is the rarest of any 


of the one-sheet posters for Stanley Kubrick’s masterpiece, 2001: A Space 


Odyssey. It was part of the campaign to re-launch the film in 70mm / 

Cinerama in 1969 after it completed both its roadshow engagements and 522. You Onty Live Twice suBway POSTER. (UA, 1967) This design 
general release in New York, while it was still playing in other markets features the popular gyrocopter artwork. The colors remain extremely 
around the country. Minor color retouching at folds. Faded. Fine. On bright and vivid with no fading. Minor creasing along top and bottom 
linen. $3,000 — $5,000 margins, slight fold wear. Condition: A-. $200 — $300 
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MOONRAKER 


533. MoonRAKER ADVANCE SUBWAY POSTER. (UA, 1979) 45 x 59 in. 
New York area theaters listed along bottom border. Fantastic color and 


523. You Onty Live TwicE SUBWAY POSTER STYLE C. (UA, 1967) 41 
artwork by Dan Goozeé. Condition: A. $200 — $300 


x 54 in. Trace of wear at folds and tiny hole at center fold intersection. 
Condition: A. $200 — $300 


534. A CLOCKWORK 
ORANGE  THREE-SHEET 
POSTER X-RATED STYLE. 
(Warner Bros., 1971) The 
colors are very bright overall. 
Linen-backed. Condition: 
A. $200 — $300 


524. You Onty Live TWIcE ADVANCE SUBWAY POSTER. (UA, 1967) Slight 
fold wear. The colors remain extremely bright and vivid with no fading. 
Condition: A-. $200 — $300 


525. - 530. No Lot 


CLINT EASTWOOD 


535. THe OuTLaw Josey 
Wares 40 x 60 IN. Post- 
ER. (Warner Bros., 1976) 
Minor creasing along the 
top margin; otherwise, 
like new. Condition: A-. 
$300 — $500 


"Diamonds 
Are 


Forever" 
Forever 


Forever 
rorever 


531. Di4mMonps ARE FOREVER SUBWAY POSTER. (UA, 1971) 45 x 59 in. 
New York area theaters listed along right border. Slight wear at margins. 
$200 — $300 


532. No Lot 
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539. ADRIAN COSTUME DESIGN SKETCH FOR GRETA GARBO IN CAMILLE. 
(MGM, 1936) Original costume design sketch accomplished in charcoal 
and watercolor on a 22 x 28 in. leaf of artist illustration paper, featuring 
Greta Garbo as “Marguerite Gautier” wearing a brown gown with full 
train, fur stole, bonnet and veil. The sketch bears the notation “Visit the 
millinery shop, Camille” at the upper left corner and is signed “Adrian” at 
the lower right. The sketch is framed, the overall dimensions measuring 23 
% x 30 in. Original costume sketches by Adrian are rare and sought after 
by collectors. This is without a doubt one of the finest Adrian costume 
sketches to ever come to market. $2,000 — $3,000 
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536. RAGING BULL ADVANCE ONE-SHEET 
POSTER SIGNED IN PERSON BY ROBERT 
De Niro AND Martin Scorcese. (UA, 
1980) Advance one-sheet poster. Signed 
by Robert De Niro and Martin Scorcese. 
Condition: A. On linen. $500 — $700 


537. THE THING FROM ANOTHER 
WoORLD THREE-SHEET POSTER. 
(RKO, 1951) Color touch up at 
folds. 
$1,000 — $1,500 


538. No Lor. 


HOW DID IT 
GET HERE ? 


Condition: B. On linen. 


HOWARD HAWKS? 
Astounding Movie 
ba 


540. ADRIAN COSTUME DESIGN SKETCH FOR GRETA GARBO IN CAMILLE. 
(MGM, 1936) Original costume design sketch accomplished in charcoal 
and watercolor on a 22 x 28 in. leaf of artist illustration paper, featur- 
ing Greta Garbo as “Marguerite Gautier” wearing a bright green gown, 
fur stole, bonnet and veil. The sketch bears the notation “Walks in Park, 
Camille” at the upper left corner and is signed “Adrian” at the lower right. 
The sketch is framed, the overall dimensions measuring 23 % x 30 in. 
Original costume sketches by Adrian are rare and sought after by collec- 
tors. This is without a doubt one of the finest Adrian costume sketches to 
ever come to market. $2,000 — $3,000 


1-310-859-7701 


541. CHARLES LAUGHTON COSTUME SKETCH BY 
JoHN ARMSTRONG FROM REMBRANDT. (London 
Films, 1936) Accomplished in tempera and pen- 
cil on a leaf of artist’s illustration paper measuring 
10 % x 14 % in. Signed by the artist “JA” at the 
lower right. Pin holes at corners and slight ton- 
ing along the margins. $400 — $600 


542. Mito ANDERSON COSTUME SKETCH FOR 
Monrtacu LovE IN THE ADVENTURES OF ROBIN 
Hoop. (Warner Bros., 1938) Original costume 
sketch accomplished in ink, pencil, and gouache 
on a 15 x 20 in. leaf of artist’s illustration board, 
featuring Montagu Love as “Bishop of the Black 
Canons” wearing a bright purple robe, black cape 
and hat, and brown boots. Numerous detailed 
production notations are written in the margins, 
“Lined to Waist, Sateen”, “7 % yds. Wool, 12 % 
yds. colrd silk”, etc. Signed “Anthony” at the 
lower right. Light wear at corners, short tear at 
the left margin. $600 — $800 


Look for us @ www.liveauctioneers.com 


543. IRENE COSTUME SKETCH FOR JOAN 
CRAWFORD IN THE ALL KIssED THE BRIDE. 
(Columbia, 1942) Original costume design 
sketch accomplished in gouache and _ pencil 
on a 12 % x 19 in. leaf of artist’s illustration 
board, featuring Joan Crawford as “Margaret J. 
Drew” wearing a black gown. Signed by Irene. 


$1,000 — $1,500 


544. WALTER PLUNKETT COSTUME SKETCH FOR 
JENNIFER JONES AND Titty LoscH IN DUEL 
IN THE Sun. (Selznick Studio, 1946) Original 
costume design sketch accomplished in pencil 
on a 16 x 20 in. leaf of artist’s illustration board, 
featuring Jennifer Jones as “Pearl Chavez” and 
Tilly Losch as “Mrs. Chavez” wearing long skirts. 
Fabric swatches are affixed as well as a detail 
sketch for headband/belt design. $600 — $800 


545. Mary Kay DODSON COSTUME SKETCH FOR 
Mar_ene DIgTRICH IN GOLDEN EARRINGS. 
(Paramount, 1947) Original costume design 
sketch accomplished in pencil and gouache on 
a 13 % x 20 in. leaf of artist’s illustration paper, 
featuring Marlene Dietrich as “Lydia” wearing a 
brightly colored dress, shawl, and red handker- 
chief. It exhibits faint spotting and toning along 
the left margin. $800 — $1,000 


546. Davip NIVEN COSTUME SKETCH BY G.K. 
BENDA FROM BONNIE PRINCE Bitte. (London 
Films, 1948) Accomplished in watercolor and 
pencil on a leaf of artist’s illustration board mea- 
suring 8 x 11 in. Signed by the artist in pencil 
at the lower right as well as production notations 
in the margins. Pin holes at the corners, slight 
bowing at the top edge. $400 — $600 


147 


547. VIVIEN LEIGH COSTUME SKETCH BY CECIL 
BEATON FROM ANNA KareENINA. (London 
Films, 1948) This beautiful Cecil Beaton cos- 
tume sketch is accomplished in watercolor and 
ink on a leaf of artist’s illustration paper mea- 
suring 11 % x 18 % in. Signed “Beaton” at the 
lower right, it is perfect for framing and display. 
$1,000 — $1,500 


548. AUDREY HEPBURN COSTUME SKETCH 
BY Davip DE BETHEL FROM SAUCE PIQUANTE. 
Costume sketch by David de Bethel for an 
Audrey Hepburn costume from her appearance 
in the play Sauce Piquante at the Cambridge 
Theatre, London in 1950. Accomplished in 
crayon and watercolor on a leaf of artist’s illustra- 
tion paper measuring 14 % x 21 % in. and signed 
by the artist at the lower right. Pin holes at the 
corners and slight damp stain at the upper left 
corner. $800 — $1,200 
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549. Epwarp STEVENSON COSTUME SKETCH 
FOR MaurEEN O’Hara IN A SworD’s POINT. 
(RKO, 1952) Original costume design sketch 
accomplished in pencil and gouache on a 10 % 
x 16 % in. leaf of artist’s illustration paper, featur- 
ing Maureen O’Hara as “Claire” wearing a white 
blouse, breeches and brown shoes. Includes a 
detail sketch of the costume with frock coats and 
tricorne. It exhibits some creasing at the right 
and lower margins. $500 — $700 


550. SANTIAGO COSTUME SKETCH FOR RICHARD 
Burton iN THE Rose. (TCE 1953) Original 
costume design sketch accomplished in gouache 
and pencil on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Richard Burton as 
“Marcellus Gallio” wearing a brown robe over 
an armored breast plate. Production nota- 
tion “In Prison, Ch 9 B, Torture Room” at lower 
right, and signed by Santiago at the lower left. 
$300 — $500 


1-310-859-7701 


551. Two EpirnH HkaD COSTUME SKETCH- 
ES FOR LizABETH SCOTT IN SCARED STIFF. 
(Paramount, 1953) Original costume design 
sketch accomplished in gouache on 12 % x 19 
in. leaves of artist’s illustration paper, featuring 
Lizabeth Scott as “Mary Carroll”. Production 
approval rubber stamp on the verso of the 
white skirt design detailing total costume cost as 
$272.00. Light wear overall with one exhibiting 
a chip to the upper right corner. $300 — $500 
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552. 
EpmuND PuRDOM IN THE EGYPTIAN. 


ADELE BALKAN COSTUME SKETCH FOR 
(TCE 
1954) Original costume design sketch accom- 
plished in gouache and pencil on a 15 x 20 
in. leaf of artist’s illustration board, featuring 
Edmund Purdom as “Sinuhe” wearing a white 
stola with patterned collar. Extensive produc- 
tion notations along the right margin. Includes 
a copy of the wardrobe test shot photograph. 
Signed by Adele Balkan at the lower right. Short 
tear at lower left. $200 — $300 


553. ADELE BALKAN COSTUME SKETCH FOR 
MicHaEL WILDING IN THE EcypTiAN. (TCE 
1954) Original costume design sketch accom- 
plished in gouache and pencil on a 15 x 20 
in. leaf of artist’s illustration board, featuring 
Michael Wilding as “Akhnaton” wearing a pleat- 
ed white robe, colorful sash, collar and headdress. 
Extensive production notations along the right 
margin. Includes a copy of the wardrobe test 
shot photograph. $300 — $500 


554. ADELE BALKAN COSTUME SKETCH FOR 
Victor Mature IN THE Ecyptian. (TCE 
1954) Original costume design sketch accom- 
plished in gouache and pencil on a 15 x 20 in. 
leaf of artist’s illustration board, featuring Victor 
Mature as “Horemheb” wearing an armored 
breastplate, shortsleeve tunic, schenti, armored 
cap and brandishing a spear. Signed by Adele 
Balkan at the lower right. $300 — $500 
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555. HELEN ROSE COSTUME SKETCH FOR 
Grace KELLy IN HicH Society. (MGM, 1956) 
Original costume design sketch accomplished 
in pencil and gouache on a 15 x 22 in. leaf of 
artist’s illustration board, featuring Grace Kelly as 
“Tracy Samantha Lord” wearing an elegant short 
white bathing suit and white sandals. A small 
fabric swatch is affixed to the upper left corner 
and production approval notations have been 
made on the verso. Crease at the upper left cor- 
ner and faint toning along margins. A beautiful 
piece of original production art and suitable for 
framing. $1,000 — $1,500 


556. YVONNE WOOD COSTUME SKETCH FOR 
JoHN Wayne IN THE Conqueror. (RKO, 
1956) Original costume design sketch accom- 
plished in ink and watercolor on a 15 x 20 in. leaf 
of artist’s illustration paper, featuring John Wayne 
as “Temujin” wearing a fur-trimmed helm, pad- 
ded armor, gray striped pants, and boots. A detail 
of the Mongolian helm is sketched at the lower 
left and production notations are written along 
the right margin. It is signed by Yvonne Wood 
at lower right. $600 — $800 


557. HowarRD SHOUP COSTUME SKETCH OF 
ANN BrytH IN THE HELEN Morcan SrTory. 
(Warner Bros., 1957) Original costume design 
sketch accomplished in gouache, pencil, and ink 
on a 16 x 20 in. leaf of artist’s illustration board, 
featuring Ann Blyth as “Helen Morgan” wearing 
a beautiful ruffled gown. Handwritten notations 
in Shoup’s hand “Ann Blyth as Helen Morgan” 
and signed by Howard Shoup. $600 — $800 


558. 
OF RosEMARY FoRSYTH IN THE War Lorp. 
(Universal, 1965) Original costume design sketch 
accomplished in pencil on an 11 x 15 in. leaf of 
artist’s illustration board, featuring Rosemary 
Forsyth as “Bronwyn” wearing period 16" cen- 
tury full-sleeved dress and hat. $600 — $800 


Nino NOVARESE COSTUME SKETCH 
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559. EpirH HEAD COSTUME SKETCH FOR 
CuHaARLENE Hott IN Ext Dorapo. (Paramount, 
1966) Original costume design sketch accom- 
plished in gouache and pencil on a 16 x 20 
in. leaf of artist’s illustration board, featuring 
Charlene Holt as “Maudie” wearing a long 
sleeve gown with tulle neckline. Fabric swatch 
attached at the upper left. Signed by Edith Head 
at the lower right. Production approval sheet 
with additional fabric swatches attached to the 
verso detailing the total costume cost as $590.00. 
$300 — $500 


560. ‘TRAVILLA COSTUME SKETCH FOR BARBARA 
ParKINS IN VALLEY OF THE Dotts. (TCE 1967) 
Original costume design sketch accomplished in 
gouache and ink on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Barbara Parkins as 
“Anne Welles” wearing a bright orange Mod 
dress against a green background. Signed by 
Travilla at lower right. $600 — $800 
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561. TRAVILLA COSTUME SKETCH FOR LEE 
GRANT IN VALLEY OF THE Dotts. (TCE, 1967) 
Original costume design sketch accomplished 
in gouache and ink on a 15 x 20 in. leaf of 
artist’s illustration board, featuring Lee Grant as 
“Miriam” wearing a long overcoat and boots 
against a bright orange background. Signed by 
Travilla at lower right. $400 — $600 
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562. 
Bannu ATHAIYA FROM THE LONG DUEL. 
(Rank Films, 1967) Accomplished in pencil and 
watercolor on a leaf of artist’s illustration paper 


YuL BRYNNER COSTUME SKETCH BY 


measuring 10 % x 14 in. Signed by the artist 
at the lower right and bearing the production 
notations “Sultan, Costume 6, relaxation in the 
camp”. Slight toning along the top edge. Bhanu 
Athaiya is an Indian costume designer and is 
the first Indian citizen to win an Oscar for her 
work on Richard Attenborough’s Ghandi (1982). 
$400 — $600 


1-310-859-7701 


563. RENIE COSTUME SKETCH FOR Kim Novak 
IN THE LEGEND OF LYHLA CLAIRE. (MGM, 
1968) Original costume design sketch accom- 
plished in pencil and gouache on a 15 x 19 % 
in. leaf of artist’s illustration board, featuring Kim 
Novak as “Lyhla Claire/Elsa Brinkmann/Elsa 
Cameron” wearing an elegant evening gown. It 
bears the notation “Elsa” in Renie’s hand and is 
signed by Renie. $800 — $1,000 


564. Two EpirH HkaD COSTUME SKETCHES 
FOR HELEN Hayes IN Arrport. (Universal, 
1970) Two original costume design sketches 
accomplished in pencil, ink and gouache on 
9x 11 % in. leaves of artist’s illustration paper, 
featuring Helen Hayes as “Ada Quonsett” wear- 
ing wool coats, and hats. Production notations 
are written in the margins in Edith Head’s hand. 
Each sketch is mounted to a larger 13 x 15 in. 
leaf of artist’s illustration board. $400 — $600 


565. 
SKETCH FOR JULIE GREGG AND TERE LIVRANO 
IN THE GODFATHER: Part II. 
1974) Original costume design sketch accom- 


THEADORA VAN RUNKLE COSTUME 
(Paramount, 


plished in pencil and watercolor on a 15 x 20 
in. leaf of artist’s illustration board, featuring Julie 
Gregg as “Sandra Corleone” and Tere Livrano 
as “Theresa Hagen” wearing evening dresses. 
Fabric swatches are affixed at upper and lower 
right and the sketch is signed in initials by 
Theadora Van Runkle. $600 — $800 


566. ANTHEA SYLBERT COSTUME SKETCH FOR 
Jack NICHOLSON IN CHINATOWN. (Paramount, 
1974) Original costume design sketch accom- 
plished in gouache and ink on a 15 x 20 in. 
leaf of artist’s illustration board, featuring Jack 
Nicholson as “Jake Gittes” wearing a red striped 
shirt, patterned tie, gray vest, gray pants, and 
brown wingtips. Numerous costume notations 
are written: “Chinatown, Gittes, Sc. 52-60, white 
handkerchief in breast pocket — brown suede shoes”. 
Signed by Anthea Sylbert at the lower right. 
$1,000 — $1,500 
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567. Bit, BELEW COSTUME SKETCH FOR KAREN 
CARPENTER AND JOHN DENVER IN CARPENTERS 
Very First TELEVISION SpecIAL. (ABC-TV, 
1976) Original costume sketch accomplished in 
ink and gouache on a 15 x 20 in. leaf of artist’s 
illustration board, featuring Karen Carpenter 
in a silver gown and John Denver in a tuxedo 
during a dance routine. Signed by Bill Belew at 
lower right and bearing a production notation 


“Carpenters Special w/ John Denver” in his hand. 
$400 — $600 


568. Bospie MANNIX COSTUME SKETCH FOR 
Outvia NEWTON-JOHN IN XANADU. (Universal, 
1980) Original costume design sketch accom- 
plished in ink and watercolor on a 14 x 17 in. 


leaf of artist’s illustration paper, featuring Olivia 
Newton-John as “Kira” wearing a white ruffled 
skirt, lace-up top, and lace-up dance shoes. It 
exhibits a small piece of tape along the upper 
right corner. $300 — $500 


569. Two WaRDEN NEIL COSTUME SKETCHES 
FOR Loni ANDERSON IN THE JAYNE MANSFIELD 
Story. (CBS-TV, 1980) Two original costume 
design sketches accomplished in ink and gouache 
on 16 x 19 in. leaves of artist’s illustration board, 
featuring Loni Anderson as Jayne Mansfield 
wearing a leopard print dress, coat and gloves, 
as well as a white dress and fur-trimmed cape. 
Both are identified “Jayne Mansfield Story — Loni 
Anderson” in Neil’s hand and signed by both 
Warden Neil and Loni Anderson. $400 — $600 


570. Four THEADORA VAN RUNKLE COSTUME 
SKETCHES FROM THE Best LITTLE WHOREHOUSE 
IN Texas. (Universal, 1982) Four original cos- 
tume design sketches accomplished in pencil, 
ink, and gouache on 10 x 15 in. leaves of artist 
illustration board featuring sexy western themed 
dance costumes, high heel cowboy boots, and 
sequined hats. Three feature additional detail 
sketches or costume construction on the verso. 
Three are signed in initials “TVR” by Theadora 
Van Runkle. $600 — $800 
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571. HUGE ARCHIVE OF RKO SET DESIGN CONCEPT ARTWORK 
FROM THE 1920s - 1940s. This lot consists of approx 180 original 
drawings, all measuring 20 in. x 30 in. on heavy artist illustra- 


tion board and are accomplished in pencil, charcoal, and colored 
pastels. When given the assignment for a particular movie, the 
art department usually did rough sketches in order to gather vari- 
ous concepts and ideas. The best of those were then developed 
even further on illustration board, and are much more highly 
detailed and life-like; the actors and props were included so that 
a finished concept could be submitted to the directors/producers 
for approval shortly before set construction began. This collec- 
tion represents those final concepts and encompasses 86 different 
films, spanning the entire Golden Era of RKO Studios during the 
production of classic dramas, screwball comedies, film noir and 
musicals, all of which are within this collection. The majority of 
artwork is marked with the respective film title, and many have 
multiple (although different) designs for each film. Stars featured 
in these films include Thelma Todd, Fred Astaire & Ginger Rogers, 
Katharine Hepburn, Cary Grant, The Marx Bros, Lucille Ball, 
William Powell, Ann Sothern, George Sanders, Delores Del Rio, 
Lionel & Ethel Barrymore, Ann Harding, Gloria Stuart, Henry 
Fonda, Maureen O’Hara, Irene Dunne, Wheeler & Woolsley, 
Basil Rathbone, Bela Lugosi, Joan Fontaine, Fay Wray, Barbara 
Stanwyck, Freddie Bartholomew, Zazu Pitts, Douglas Fairbanks 
Jr., Ida Lupino, Victor McLaughlin, Gregory Peck, Anne Shirley, 
Harry Carey, Lily Pons and many more. A very brief sampling of 
the films represented are as follows (film/year/star): 


1-310-859-7701 
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Bringing Up Baby — 1938 — Cary Grant & Katharine Hepburn 

Look Out Below — 1929 Thelma Todd 

The Story of Vernon and Irene Castle — 1939 — Fred Astaire & Ginger Rogers 
Beauty For The Asking — 1939 — Lucille Ball 

None But The Lonely Heart — 1944 — Cary Grant & Ethel Barrymore 
Love Affair — 1939 — Irene Dunne & Charles Boyer 

Don’t Bet On Love — 1933 — Ginger Rogers 

The Bride Walks Out — 1936 — Barbara Stanwyck 

The Sky Is The Limit — 1943 — Fred Astaire 

Once Upon A Honeymoon — 1942 — Cary Grant & Ginger Rogers 
Girl of the Rio aka The Dove — 1932 — Delores Del Rio 

Dance, Girl, Dance aka Have It Your Own Way — 1940 — Maureen O’Hara 
The Saints Double Trouble — 1940 — George Sanders & Bela Lugosi 
Night Waitress — 1936 — Margot Grahame 

Joy of Living aka Joy of Loving — 1938 — Irene Dunne 

Valley of the Sun — 1942 — Lucille Ball 

The Life of the Party aka Three On A Latchkey - 1937 — Joe Penner 
Hitting a New High aka It Never Happened Before — 1937 — Lily Pons 
I Dream Too Much aka Love Song — 1935 — Henry Fonda 

Wild Cat Bus — 1940 - Fay Wray 

Arizonian aka Peace Maker — 1935 — Richard Dix 

The Plot Thickens — 1936 — James Gleason & Zazu Pitts 

Annabelle Takes A Tour — 1938 — Lucille Ball 

Hitting A New High aka It Never Happened Before — 1937 — Lily Pons 
Success At Any Price aka Success Story — 1934 — Douglas Fairbanks Jr. 
Yellow Dust aka Mother Lode — 1936 — Richard Dix 

Sky Giant aka Ground Crew — 1938 — Joan Fontaine 

Fight For Your Lady — 1937 — Ida Lupino 


A superb historical collection from one of Hollywood's legendary studios. Each highly detailed 
piece of art work is suitable for individual framing and display. Bidders please note: a more detailed 
listing of films will be provided upon request. To fully appreciate the wonderful artistry and the 
scope of this impressive collection, we strongly encourage bidders to view the artwork in person. 


$20,000 — $30,000 


Look for us @ www.liveauctioneers.com 
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572. THEADORA VAN 
RUNKLE COSTUME SKETCH 
FOR JULIE ANDREWS IN 
S.O.B.. (CBS-TV, 1983) 
Original costume design 
sketch accomplished in 
pencil and watercolor on 
a 14 x 17 in. leaf of artist’s 
illustration board, featur- 
ing Julie Andrews as “Sally 
Miles” wearing high-waist 
pants 
coat. 


and fur-trimmed 
Production nota- 
tions in the margins, “Julie 
when first seen leaving Felix 
forever” and costume fabric 


details. $400 — $600 


573. ROBERT FLETCHER 
COSTUME SKETCH FOR 
Potty BERGEN IN THE 
Winns oF War. (ABC- 
TV, 1983) Original cos- 
sketch 
accomplished in pencil 


tume design 
and crayon on a 15 x 20 
in. leaf of artist’s illustra- 
tion board, featuring Polly 
Bergen as “Rhoda Henry” 
wearing a slim, belted eve- 
ning dress. Fabric swatch 
attached at the upper left. 
Production notations in 
the margins and signed 
«R. Fletcher” at the lower 
right. $300 — $500 


574. ORIGINAL SET DESIGN CONCEPT ARTWORK FOR FOLLOW THE FLEET. 
(RKO, 1936) This original set design concept art features Fred Astaire and 
Ginger Rogers as well the dancing contest trophy they win in the film. 
Accomplished in ink and wash on a leaf artist’s illustration board measuring 
20 x 30 in. $400 — $600 
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575. ORIGINAL CONCEPT ARTWORK FROM FLAsH GorDON. (Universal, 
1936) Original concept artwork by Wm. Berger and depicts the villain- 
ous Hawkmen’s lair, replete with towering machinery which was built by 
Kenneth Strickfaden. Masterfully accomplished in pencil on a heavy leaf 
of artist’s illustration board measuring 20 x 30 in. Signed by the artist at 
the lower right image and dated 1936, with the additional notation in the 
margin “Flash Gordon, Fred Stephany, Director”. The only known piece of 
original concept artwork from this influential serial. $2,000 — $3,000 


576. FRANK KELLY FREAS ORIGINAL ARTWORK. Original artwork by 
Frank Kelly Freas depicting Buck Rogers reading a letter to Flash Gordon 
amidst a sea of stars. Accomplished in ink, acrylic and airbrush on a sturdy 
leaf of artist’s illustration board measuring 15 x 20 in. Signed “Kelly Freas” 
at center right. Printer’s instruction along the lower margin “Bleed L, R, 
T & Gutter”. $400 — $600 

577. No Lor. 


578. ORIGINAL SET DESIGN CONCEPT ARTWORK FOR BRINGING UP BaBy. 
(RKO, 1938) This original set design concept art for the film starring 
Katharine Hepburn and Cary Grant and featuring Hepburn’s living room. 
Accomplished in ink and wash on a leaf of artist’s illustration board mea- 
suring 20 x 30 in. $400 — $600 


1-310-859-7701 


579. ORIGINAL SET DESIGN CONCEPT ARTWORK FOR BEAUTY FOR THE 
ASKING. (RKO, 1939) This original set design concept art features Lucille 
Ball in her apartment. Accomplished in ink and wash on a leaf of artist’s 
illustration board measuring 20 x 30 in. $400 — $600 


580. ELizABETH TAYLOR CONCEPT ARTWORK FROM NATIONAL VELVET. 
(MGM, 1944) Original concept artwork by David Holt accomplished in 
pencil, crayon and wash on a 13 % x 15 in. leaf of artist’s illustration board. 
It features Elizabeth Taylor and Angela Lansbury walking along a tree-lined 
street with books in hand. Signed by the artist at bottom right. Exhibits 
some mounting residue along the edges. A wonderful piece of original 
production art and perfect for framing and display. $400 — $600 


581. ORIGINAL SET DESIGN CONCEPT ARTWORK FOR Murper, My 
SWEET. (RKO, 1944) Based on the classic novel Earewell, My Lovel 
by Raymond Chandler this film starred Dick Powell as Detective Philip 
Marlowe. This original set design concept art features interior view of the 
Coconut Club. Accomplished in ink and wash on a leaf of artist’s illustra- 
tion board measuring 20 x 30 in. $300 — $500 


Look for us @ www.liveauctioneers.com 
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582. ORIGINAL ARCHIVE OF ARTWORK FROM THE TEN COMMANDMENTS 
FROM THE ESTATE OF PRODUCER/ ACTOR HENRY WILCOxON. (Paramount, 
1956) This one-of-a-kind collection incorporates over 80 original draw- 
ings in graphite and colored pencil by Arnold Friberg, John L. Jensen, 
William Majors, as well as by associate-producer, Henry Wilcoxon, who 
played the role of “Pentaur” in the film. In addition, there are 40 original 
photographs of artwork taken by Wilcoxon in 1955 and 1956 that were 
printed in 2008 by Still Photo Lab (who developed the original film on 
the Paramount lot). Additionally, the collection includes the complete 
crew sheets from the 1954 shoot in Egypt, a draft letter to the Los Angeles 
Times regarding The Voice of God; original notes and dialogue changes 
in DeMille’s and Wilcoxon’s hand; a copy of the 1956 Classics Illustrated 
comic of The Ten Commandments (Condition: A), a copy of the Rand 
McNally The Ten Commandments for Children, a copy of The Ten 
Commandments Souvenir Book sold in theaters, and 15 B.Y. UV. prints of 
Arnold Friberg’s actor portraits from the DeMille Archives in Salt Lake 
City as well as vintage stills from the movie. Some sketches are dated 


or colored, or have notes in Wilcoxon’s hand. Among them are: the first 
drawings of the Red Sea parting; the burning bush; God writing the Ten 
Commandments with fire; Mt. Sinai at night; the Exodus; as well as clothes, 
belts, jewelry, props, and actual actor’s working on the set. Housed in 
Wilcoxon’s leather Ten Commandments script-binder, all stills, drawings, and 
photos are in plastic sheet protectors with identified artist labels, organized 
to show the progression of a scene or costume from sketch to painting to 
final scene stills that adhere to the previous year’s work with incredible 
accuracy. All of the Friberg costume paintings shot by Wilcoxon in 1955 
and 1956 have never been seen outside the studios. $2,000 — $3,000 
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583. ORIGINAL PENCIL CONCEPT DRAWINGS AND BLUEPRINTS OF SLEEPING BEAUTY’S CASTLE BY ARCHITECT ROLAND HILL. Seven original drawings 
by Roland Hill, accomplished in pencil, on leaves of tracing paper of various sizes (approx. 14 in. x 17 in., 17 in. x 20 in.). The seven drawings include 
a full front view of the castle (17 in. x 20 in.), details of the drinking fountain, and views of the interior courtyard of the castle (14 in. x 20 in.). Roland 
Hill began his career as a film set designer in the 1930s. He was hired by Disney in the early 1950s to join the staff of designers, called “Imagineers,” 
who developed Disney’s theme park. During his tenure, Hill designed Main Street, the “Chicken of the Sea” Pirate Ship, and Sleeping Beauty’s Castle. 
These drawings are rare artifacts of one of the most recognizable structures of the 20" century. $8,000 — $12,000 


584. ARCHIVE OF ORIGINAL ARTWORK FROM BEN-Hur. (MGM, 1959) A fantastic archive of 35 original renderings from various scenes of Ben-Hur. 
Each accomplished in charcoal on artist’s vellum in order to facilitate the use of the brownlining process to be copied and distributed among production 
personnel. 29 are drawn by David Constable and six are drawn by John L. Jensen. Varying in size from 19 in. x 24 in. to 19 % in. x 54 in., some with 
scene numbers, camera directions and other production notations. The renderings include multiple views of the famous chariot race scene, a sunken 
garden, Quintus Arrius’ summer villa, interior views of the Senate chambers, the nativitiy scene, etc. Due to the fragility of the artist vellum, they exhibit 
some chips and tears; some have been repaired with tape. Bidders strongly urged to view this lot in person. $15,000 — $18,000 
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585. COLLECTION OF HARRY JOHNSON STORYBOARD ART FROM BEN 
Hur. Rendered in charcoal on artist’s vellum. Eight mattes contain from 
five to ten panels each and feature the famous slave rowing sequence, 
among others. Numerous annotations appear in the margins relating 
to the various shots. Studio artist Harry B. Johnson began his career in 
the silent era on films of Douglas Fairbanks and Mary Pickford and later 
worked on such classics as The Hunchback of Notre Dame, Grand Hotel, 


among numerous others. $2,000 — $3,000 


586. Two CONCEPT SKETCHES FROM Dr. ZHIVAGO BY TOM JUNG. 
(MGM, 1965) Two concept presentation sketches featuring Omar Sharif, 
Julie Christie, and Geraldine Chaplin, one of which was used for the one- 
sheet design. Each is accomplished in graphite on a leaf of 19 x 24 in. 
artist’s illustration paper, the artwork measuring approximately 16 x 17 in. 
One sketch is signed by Tom Jung at the bottom right. $2,000 — $3,000 


587. BarBRA STREISAND AND WALTER MATTHAU ORIGINAL PRODUC- 
TION ART FROM HELLO, Dotty! (TCE 1969) Artist rendering of Barbra 
Streisand and Walter Matthau in Yonkers, New York with the Vandergelder 
storefront. A wonderful piece of original production artwork and suitable 


for display. $600 — $800 


Look for us @ www.liveauctioneers.com 


588. ORIGINAL CON- 
CEPT ARTWORK USED FOR 
THE PAPILLON ONE-SHEET 
POSTER BY Tom JuNG. 
(Allied Artists, 1973) This 
concept study painting was 
done by Tom Jung and 
was featured prominently 
on the one-sheet poster. 
Accomplished in acrylic on 
a leaf of 17 x 18 % in. artist’s 
illustration board it features 
the defiant, squinting pro- 
files of Steve McQueen 
and Dustin Hoffman. This 
superb painting is signed 
by Jung at the center left. 
$3,000 — $5,000 


589. Two PRESENTATION ARTWORK FOR THE MAN WITH THE GOLDEN 
Gun By Tom June. (UA, 1974) Two concept presentation sketches for 
Roger Moore as “James Bond” in The Man with the Golden Gun. Each is 
accomplished in graphite on a 12 x 19 in. leaf of artist’s illustration paper 
and features Bond in alternating black and white tuxedo jacket, gun drawn, 
and flanked by two “Bond girls” in bikinis. Each sketch is signed by Tom 
Jung at the bottom right. $1,200 — $1,500 


590. 


FIvE PIECES OF ORIGINAL PROMOTIONAL ARTWORK FOR THE 
Deep. (Columbia, 1977) Five concept sketches by artist Daniel Goozeé 
featuring various underwater action sequences. Each is accomplished in 


charcoal on a leaf of artist’s vellum measuring 18 % x 24 in. The exhibit 
some slight creases and short tears at margins. Each is signed by the artist. 
$1,000 — $2,000 
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591. OricinaL Mike MINOR CONCEPT ART OF SPOCK FROM STAR TREK: 
THE Motion Picture. (Paramount, 1979) Original concept artwork by 
Mike Minor featuring Leonard Nimoy as “Spock” on the planet Vulcan 
from the opening moments of the film. Accomplished in mixed media on 
a 10 % x 23 in. leaf of artist’s illustration board. Minor went on to become 
Art Director for Star Trek: The Wrath of Khan. A beautiful piece of original 
artwork from the film. $1,200 — $1,500 


592. ORIGINAL FINAL 
RELEASE POSTER ARTWORK 
FOR THE Best LITTLE 
WHOREHOUSE IN TEXAS. 
(Universal, 1982) Original 
one-sheet poster artwork 
accomplished in airbrush, 
pencil and acrylic on a 
27 x AO in. artist’s illustra- 
tion board by artist Daniel 
Goozeé. Executed in vivid 
hues. Signed by the artist. 
$2,000 — $3,000 


593. GROUP OF PRESENTATION ARTWORK FOR SCARFACE BY TOM JUNG. 
(United, 1983) Seven concept presentation sketches for Al Pacino and 
Michelle Pfeiffer in Scarface. Each is accomplished in graphite on a leaf of 
14 x 17 in. artist’s illustration paper depicting Pacino and Pfeiffer in various 
poses. $2,000 — $3,000 
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594. EIGHT CONCEPT SKETCHES FROM DUNE BY ToM JuNG. (Universal, 
1984) Eight concept presentation sketches by Tom Jung in graphite, six 
on leaves of artist’s illustration paper measuring approximately 12 x 14 in, 
and two on leaves of artist’s illustration vellum measuring 19 x 24 in. Five 
of the sketches are signed by Tom Jung. A wonderful group of original 
artwork from this Sci-Fi epic. $2,000 — $3,000 


595. ORIGINAL PRE- 
LIMINARY PRODUCTION 
ARTWORK FOR THE 
NATURAL. (TriStar, 
1984) Original artwork 
accomplished in crayon 
and airbrush on an 18 
x 24 in. leaf of artist’s 
illustration paper (art- 
work measures 12 % x 
21 in.) by artist Daniel 
Goozeé. It is tipped to 
a larger board measur- 
ing 20 x 26 in. Signed 
by the artist. A won- 
derful piece of origi- 
nal production artwork 
from this endearing 
film. $1,000 — $2,000 


596. ARCHIVE OF ORIGINAL CONCEPT ART FOR GHOSTBUSTERS. 
(Columbia, 1984) Archive of twelve concept illustrations by Ron Croci, 
eleven accomplished in vivid watercolor and ink on 17 x 11 in. leaves or 
artist’s illustration paper, and one in pencil. Each is captioned and signed 
by the artist. Included concepts are the altar, the “bloom of light”, the 
exploding building with Central Park in the foreground, the face of the 
main apparition, the Stay-Puft giant, a matte composite study, and many 
other cityscapes and monsters from the film. Each suitable for framing and 
individual display. $1,000 — $1,500 


1-310-859-7701 


597. ORIGINAL 
PRELIMINARY PRO- 
4s DUCTION ARTWORK 
\ FOR LADYHAWKE. 
(Warner 
1985) 


artwork 


Bros., 
Original 
accom- 
plished in colored 
pencil and gouache 
on a 20 x 26 in. 
leaf of artist’s illus- 
tration paper (art- 
work measures 13 
x 20 in.) by art- 
ist Daniel Goozeé. 


Signed by the artist. 
$1,000 — $2,000 


598. ORIGINAL FINAL RELEASE ONE-SHEET POSTER ARTWORK FOR THE 
(Universal, 1988) Original production artwork 
accomplished in acrylic on a 40 x 60 in. leaf of artist’s illustration board by 


Lanp BEFORE TIME. 


artist Daniel Goozeé. This represents the final artwork used for the one- 
sheet poster design. Signed by the artist. A wonderful piece of original 
production artwork from this endearing film. $4,000 — $6,000 


Look for us @ www.liveauctioneers.com 


599. ORIGINAL PRELIMI- 
NARY PRODUCTION ART- 
WORK FOR LITTLE SHOP OF 
Horrors. (Warner Bros., 
1986) Original 
accomplished in pencil and 
airbrush on an 18 % x 27 
in. leaf of artist’s illustra- 


artwork 


tion paper by artist Daniel 
Goozeé. It is tipped to a 
larger board measuring 20 x 


30 in. Signed by the artist. 
$1,000 — $2,000 


600. Two PIECES OF ORIGINAL PROMOTIONAL ARTWORK FOR INDIANA 
JONES AND THE Last CrusADE. (Paramount, 1989) Two concept sketches 
of Harrison Ford as the intrepid archaeologist Indiana Jones in the third 
installment of the series by artist Daniel Goozeé. Each is accomplished in 
pencil, charcoal and gouache and measures 9 x 14 in. on a leaf of artist’s 
vellum measuring 17 x 11 in. One is signed by the artist. 

$1,000 — $2,000 


601. ORIGINAL FINAL RELEASE 


POSTER ARTWORK FOR 
FretcH Lives. (Universal, 
1989) Original one-sheet 


poster artwork accomplished 
in acrylic and airbrush by art- 
ist Daniel Goozeé on 33 x 47 
in. artist’s illustration board 
(artwork measures 29 4 x 32 
in.). Executed in bright, vivid 


hues. $1,500 — $2,000 
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ANNOTATED SCRIPTS FROM THE COLLECTION OF WARNER Bros. SCRIPT SUPERVISOR, FRED APPLEGATE 


The following 18 lots of scripts and related materials belonged to Fred Applegate, Script Supervisor for Warner Bros. Studios from 1933-1950, 
and are unique documents which provide a glimpse into the production of so many important films. Most are rare and unusual shooting scripts 


and most bear thousands of his hand annotations including dialogue changes, action sketches and diagrams, movement sequences, costume sug- 


gestions and instructions for each scene. In addition, most of the scripts include daily production and progress report sheets with times the film’s 
stars worked, production correspondence between Applegate and studio executives, scene changes, camera instructions, and many other materials. 
This incredible archive provides a trove of on-set information and allows a fascinating look at some of the most iconic Warner Bros. films of the 
1940s and 1950s. 


602. TREASURE OF THE SIERRA MADRE ORIGINAL SHOOTING SCRIPT ANNOTATED BY FRED APPLEGATE INCLUDING ARCHIVE OF PRODUCTION 
MATERIAL. (Warner Bros., 1948) Complete 143 pp Revised Final draft written by John Huston and adapted from the novel by B. Traven. Dated 
January 10, 1947, and with pink and blue revision pages dated March 20 and June 9, 1947. Ownership signature of Fred Applegate in blue ink 
on the front cover and bearing literally thousands of his handwritten notations in pencil and colored pencil on every page including extensive 
dialogue rewrites, sketches and diagrams illustrating character movement and action sequences, costume notations, camera shot counts per page, 
and many other notations. The upper corner of each page has been trimmed; perhaps a reference indicating that portion of the script had been 
successfully shot and wrapped. The studio covers are moderately chipped and the pages are soiled from production use. In addition, the com- 
plete annotated daily production and progress report sheets are included, comprising the full shooting sequence from the first day (3/17/47) 
through the last day (7/22/47) of filming, numerous inter-office communication notes, handwritten and typewritten letters from Applegate 
detailing the film’s progress, life on the set, and many other materials. One of the most important film scripts to appear at public auction. 
$10,000 — $15,000 
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603. THe SEA WOLF SCRIPT ANNOTATED BY FRED APPLEGATE INCLUD- 
ING ARCHIVE OF PRODUCTION MATERIAL. (Warner Bros., 1941) Complete 
155 pp Final draft written by Robert Rossen and adapted from the novel 
by Jack London. Dated October 22, 1940 and with blue revision pages 
dated November 25 and December 20, 1940. Ownership signature of 
“Fred Applegate, Script Clerk” in blue ink on the front cover and bearing 
thousands of his annotations in pencil on every page including extensive 
rewritten dialogue, sketches for actor movement, detailed action diagrams, 
costume notations, camera shot counts per page, and many other notations. 
The studio covers are somewhat faded and stained from production use. 
In addition are six pages of original annotated camera reports and approxi- 
mately 40 pages of annotated daily production and progress report sheets, 
comprising a nearly complete shooting sequence, from October 3, 1940 to 
January 18, 1941. Directed by Michael Curtiz, the film starred Edward G. 
Robinson, Gene Lockhart, and John Garfield. $2,000 — $3,000 


604. WoMeEN IN THE WIND SCRIPT ANNOTATED BY FRED APPLEGATE 
INCLUDING ARCHIVE OF PRODUCTION MATERIAL. (Warner Bros., 1939) 
Complete 120 pp Revised Final draft written by Lee Katz and Albert 
De Mond. Undated, with blue revision pages dated September 3 and 16, 
1938. Ownership signature of Fred Applegate in pencil on the front cover 
and bearing his extensive annotations in pencil on every page including 
extensive rewritten dialogue, sketches for actor movement, detailed action 
diagrams, costume notations, camera shot counts per page, and many other 
notations. The studio covers exhibit minor chipping and edge tears. In 
addition are 22 pages of annotated daily production and progress report 
sheets from September 2-27, 1938 and camera shots and tracks suggestions 
dated October 11, 1938. This aviation drama starred Kay Francis and 
Frankie Burke. $800 — $1,200 


Look for us @ www.liveauctioneers.com 


605. THe Wuit—E ANGEL SCRIPT ANNOTATED BY FRED APPLEGATE 
INCLUDING ARCHIVE OR PRODUCTION MATERIAL. (Warner Bros., 1936) 
Complete 134 pp Revised Final draft written by Mordaunt Shairp. 
Undated, with blue revision pages dated February 29, and March 23, 
1936. Ownership signature of “Fred Applegate, Script Clerk” in pencil on 
the front cover and bearing his extensive annotations in pencil on every 
page including extensive rewritten dialogue, sketches for actor move- 
ment, detailed action diagrams, costume notations, camera shot counts per 
page, and many other notations.. The studio covers exhibit chipping and 
edge tears. In addition are 42 pages of annotated daily production and 
progress report sheets, comprising the full shooting reports, from March 
2, through April 22, 1936, as well as approximately 100 pp of costume 


continuity notes and wardrobe instructions. A fascinating archive of 


material. Directed by William Dieterle, the film was adapted from the 
Henry Wadsworth Longfellow poem and starred Kay Francis as Florence 
Nightingale. $600 — $800 
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606. THE Great O’MALLEY SCRIPT ANNOTATED BY FRED APPLEGATE 
INCLUDING ARCHIVE OF PRODUCTION MATERIAL. (Warner Bros., 1937) 
Complete 131 pp Revised Final draft. Lacks title page and credit. 
Undated, with blue revision pages dated July 29, and August 13, 1936. 
It bears the extensive annotations of Fred Applegate in pencil on every 
page including extensive rewritten dialogue, sketches for actor movement, 
detailed action diagrams, costume notations, camera shot counts per page, 
and many other notations. The studio covers exhibit chipping and edge 
tears along the spine. In addition is one annotated daily production and 
progress report sheet dated September 30, 1936, full cast sheets, as well as 
several mimeographed revision sheets with camera instructions. Directed 
by William Dieterle, the film starred Humphrey Bogart and Ann Sheridan. 
$1,000 — $2,000 
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607. FRonT PAGE WOMAN SCRIPT ANNOTATED BY FRED APPLEGATE 
INCLUDING ARCHIVE OF PRODUCTION MATERIAL. (Warner Bros., 1935) 
Complete 125 pp Final draft written by Roy Chanslor and Lillie Hayward. 
Dialogue written by Laird Doyle. Dated April 15, 1935, with blue revi- 
sion pages dated April 30, 1935. It bears the extensive annotations of Fred 
Applegate in pencil on every page including extensive rewritten dialogue, 
sketches for actor movement, detailed action diagrams, costume notations, 
camera shot counts per page, and many other notations. The studio covers 
exhibit chipping and edge tears. In addition, 22 pages of annotated daily 
production and progress report sheets comprising the full shooting reports 
from April 18, through May 11, 1935. This newspaper/murder drama was 
directed by Michael Curtiz and starred George Brent and Bette Davis. 
$800 — $1,200 


608. Dust BE My DEsTINY SCRIPT ANNOTATED BY FRED APPLEGATE 


INCLUDING ARCHIVE OF PRODUCTION MATERIAL. (Warner Bros., 1939) 
Complete 145 pp Final draft written by Robert Rossen. Dated April 
1, 1939, with blue revision pages dated April 10, to May 25, 1939. 
Ownership signature of “Fred Applegate, Script Clerk” in blue ink on the 
cover and bearing thousands of his annotations in pencil on every page 
including rewritten dialogue, sketches and diagrams for actor movement 
sequences, extensive costume notations, and other notes. The studio covers 
exhibit minor fading. In addition are ten pages of script cuts and changes, 
as well as 46 pages of annotated daily production and progress report sheets, 
comprising the full sequence of shooting reports, starting with soundstage 
tests on April 18, and finishing on June 17, 1939. This gritty crime drama 
was directed by Lewis Seiler and starred John Garfield. $800 — $1,200 
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609. CapT4INS OF THE CLOUDS ARCHIVE OF PRODUCTION MATERIAL 
ANNOTATED BY FRED APPLEGATE. (Warner Bros., 1942) An archive of 
production material for the film directed by Michael Curtiz and star- 
ring James Cagney. Dated from July through August, 1941, it bears the 
ownership signature of “Fred Applegate, Script Clerk” on the front covers 
and his extensive marginal notations in pencil. In addition are meteoro- 
logical reports, numerous pages of handwritten scene reports and con- 
tinuity research material from the “Haskin Unit” which shot in Halifax 
and Ottawa, Canada. The studio covers exhibit minor fading and edge 
wear. In addition are 62 pages of annotated daily production and progress 
report sheets, comprising the nearly complete shooting reports from July 
7, through September 26, 1941. A wonderful archive of material from the 
film. $800 — $1,200 


610. HexL’s KITCHEN SCRIPT ANNOTATED BY FRED APPLEGATE 
INCLUDING ARCHIVE OF PRODUCTION MATERIAL. (Warner Bros., 1939) 
Complete 122 pp Second Revised Final draft. Undated, with with blue 
revision pages dated February 18, 1939. Ownership signature of “Fred 
Applegate, Editor’s Script” in blue ink on the cover and bears thousands 
of his annotations in pencil on every page including extensive rewritten 
dialogue, sketches for actor movement, detailed action diagrams, costume 
notations, camera shot counts per page, and many other notations. The 
studio covers exhibit some edge tears. In addition are 42 pages of anno- 
tated daily production and progress report sheets, comprising the full 
sequence of shooting reports starting with soundstage tests on January 14, 
and finishing on March 3, 1939. This gritty drama starred Ronald Reagan 
and The Dead End Kids. $400 — $600 


1-310-859-7701 


MMCR NIGHTS DREAM" 


611. 
APPLEGATE INCLUDING ARCHIVE OF PRODUCTION MATERIAL. 
Bros., 1935) Complete 113 pp unstated draft. Dated [in hand] “November 
13, 1934”. Lacks title page and leaves 1-7, 34, and 86, else complete. 
Ownership signature of Fred Applegate in blue ink on the cover and 
bears thousands of his annotations in pencil and colored pencil on every 


ANNOTATED BY FRED 
(Warner 


A MipsuMMER NIGHT’s DREAM SCRIPT 


page including extensive rewritten dialogue, sketches for actor move- 
ment, detailed action diagrams, costume notations, camera shot counts 
per page, and many other notations. The studio covers exhibit fading 
and wear. In addition are several pages of stock cuts and change-overs. 
Directed by William Dieterle and Max Reinhart, this lavish film starred 
Ian Hunter, Verree Teasdale, Olivia de Havilland and James Cagney. 
The film won Oscars for Best Cinematography and Best Film Editing. 
$2,000 — $3,000 


612. ACTION IN THE NORTH ATLANTIC SCRIPT AND ARCHIVE OF PRODUC- 
TION MATERIAL ANNOTATED BY FRED APPLEGATE. (Warner Bros., 1943) 
Partial script (lacks pp 38-77) and archive of production material for the 


film directed by Lloyd Bacon and starring Humphrey Bogart. Dated 
September 2, 1942, it bears the ownership signature of Fred Applegate on 
the front cover and his sporadic marginal notations, as well as approximate- 
ly 50 handwritten script pages in pencil. The script is disbound and laid 
in stiff studio wrappers. In addition are several pages of shots and inserts, 
camera instructions, 40 pages of descriptions of miniatures, and other nota- 


tions. A wonderful archive of material from the film. $2,000 — $3,000 


Look for us @ www.liveauctioneers.com 
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613. 
APPLEGATE. 


SMASHING THE Money RING SCRIPT ANNOTATED BY FRED 
(Warner Bros., 1939) Complete 116 pp Final Draft script 
written by Lee Katz and Dean Franklin. This hard-boiled crime drama 
was directed by Terry O’Morse and starred Ronald Reagan. Blue revi- 
sion pages are dated from November 29, 1938 through January 30, 1939. 
It bears the ownership signature of Fred Applegate on the front cover 
and thousands of his annotations in pencil including rewritten dialogue, 
sketches and diagrams for actor movement sequences, costume nota- 


tions, and other notes. The studio covers exhibit minor fading and wear. 
$1,000 — $2,000 


614. Wartcu ON THE RHINE SCRIPT. (Warner Bros., 1943) Complete 152 
pp Temporary script dated April 8, 1942. It bears the ownership signature 
of “Fred Applegate, Script Clerk” in blue ink on the front cover. The studio 
covers exhibit minor chipping and edge wear. Adapted from the play by 
Lillian Hellman, the screenplay was written by Dashiell Hammett and his 
friend and lover, Hellman. Directed by Herman Shumlin, and starring 
Paul Lukas and Bette Davis, Lukas won an Oscar for Best Actor in his role 
as “Kurt Muller”. $1,000 — $2,000 
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615. Mutiny ON THE Bounry script. (Warner Bros., 1935) Complete 
225 pp script (draft not stated), undated. Lacks front cover, first leaf 
detached. Preliminary leaves chipped and creased at corners. Directed 
by Frank Lloyd and written by Talbot Jennings and Jules Furthman, the 
film starred Clark Gable and Charles Laughton. It won the Oscar for Best 
Picture in 1935. $600 — $800 


616. Jonny BELINDA pLay. (Warner Bros., 1948) Complete play 
by Elmer Harris in Warner Bros. Pictures, Inc. studio wraps, undated. 
Ownership signature of “Fred Applegate, Script Supervisor” in blue ink on 
the cover. Covers exhibit moderate chipping wear at spine and corners. 
Includes a shooting schedule, personnel sheet, and helicopter shots sheet. 
The screenplay was written by Irma von Cube and Allen Vincent and 
directed by Jean Negulesco. Starring Lew Ayres, Agnes Moorhead and 
Jane Wyman, Wyman won an Oscar for Best Actress for her role as “Belinda 
McDonald”. $600 — $800 


164 


617. THe AmazinG Dr. CLITTERHOUSE SCRIPT. (First National/Warner 
Bros., 1938) Complete 166 pp Final script dated January 26, 1938. Based 
on the novel by Barre Lyndon, the screenplay was written by John Wexley 
and John Huston, and the film was directed by Anatole Litvak. The studio 
covers exhibit minor toning and edge wear; otherwise, in very good condi- 
tion. This film starred Humphrey Bogart, Susan Hayward, and Edward G. 
Robinson. $1,000 — $2,000 


618. BETWEEN Two WorRLDS SCRIPT ANNOTATED BY FRED APPLEGATE. 
(Warner Bros./First National, 1944) Complete 136 pp Final script writ- 
ten by Daniel Fuchs. Dated October 1, 1943 with pink and blue revision 
pages dated November 30, 1944. It bears the ownership signature of Fred 
Applegate on the front cover in blue ink and thousands of his annotations 
on every page in pencil and colored pencil including rewritten dialogue, 
sketches and diagrams for actor movement sequences, costume notations, 
and other notes. The studio covers exhibit minor fading and wear. The 
film starred Sydney Greenstreet and John Garfield. $1,000 — $2,000 


1-310-859-7701 
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619. Brack Fury SCRIPT ANNOTATED BY FRED APPLEGATE. (Warner 
Bros./First National, 1935) Complete 162 pp Final script written by Abem 
Finkel and Carl Erickson from an original story by M. A. Musmanno. 
Undated. It bears the ownership signature of Fred Applegate on the front 
cover in pencil and his extensive annotations on every page in pencil and 
colored pencil including rewritten dialogue, sketches and diagrams for 
actor movement sequences, costume notations, and other notes. The stu- 
dio covers exhibit minor fading and wear. Directed by Michael Curtiz, the 
film starred Ward Bond, Mae Marsh, and Paul Muni. $600 — $800 


620. THE D1ary OF 
ANNE FRANK ‘TEMPORARY 
ScrEENPLAY. (TCE 1959) 
Temporary screenplay writ- 
ten by Frances Goodrich 
and Albert Hackett. 146 pp, 
dated September 26, 1957 and 
with blue revision pages dated 
October 2, 1957, with original 
studio covers. Directed by 
George Stevens. $200 — $300 


621. Toe Kinc And I 
REVISED Fina Script. (TCE 
1956) Revised Final Script 
written by Ernest Lehman. 
118 pp, dated October 4, 1955 
and with blue and pink revi- 
sion pages, with original studio 
covers. Directed by Walter 
Lang. $200 — $300 


Look for us @ www.liveauctioneers.com 


622. RADIO DRAMA SCRIPT INSCRIBED BY ORSON WELLES TO JOSEPH 
Corton. 34 pp typed untitled wartime radio drama dialogue script for 
Orson Welles and Joseph Cotton. The script comprises an exchange on 
the world’s food and man’s role in its cultivation and boasting of America’s 
ability to feed the world. Inscribed in pencil at the blank margin of page 
one, “from Orson Welles, with gratitude”. Welles and Cotten worked together 
as part of Welle’s Mercury Theatre on the Air, best known for the infamous 
October 30, 1938 broadcast of “The War of the Worlds”. They would go 
on to collaborate on the films Citizen Kane, The Magnificent Ambersons, 
and The Third Man. A wonderful association between these two actors. 
$600 — $800 


623. THE BLUE BirD scRIPT WITH DaRRyL F. ZANUCK HANDWRITTEN 
NoraTions. (TCE 1940) A complete first draft continuity script dated 
August 8, 1939 with pink revision pages. Zanuck has signed his initials and 
written “Conference” on the front cover, along with numerous handwritten 
annotations throughout the script. $300 — $500 


624. FOREVER AMBER SCRIPT WITH DarryL FE. ZANUCK HANDWRITTEN 
NoTaTIONs. (TCE 1947) A complete second draft continuity script dated 
August 30, 1945. Zanuck has signed his initials and written “Conference” 
on the front cover, along with numerous handwritten annotations 
throughout the script. $300 — $500 
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625. Doctor Do.iTTLe First Draft Script. (TCE 1967) First Draft 
Screenplay written by Leslie Bricusse. 140 pp, dated October 22, 1965 and 
blue colored revision pages dated October 29, 1965, with original studio 
covers. Directed by Richard Fleischer. $200 — $300 


F a 


626. HeEtto, Dotty! Finat Script. (TCE 1969) Final draft screenplay 
written by Ernest Lehman. 165 pp, dated May 29, 1968 and with blue 
revision pages dated June 14, 1968, with original studio covers. Directed 
by Gene Kelly. $200 — $300 


627. Burcu Cassipy AND THE SUNDANCE Kip First Drart SCRIPT. 
(TCE 1969) Final screenplay written by William Goldman. 186 pp, dated 
July 15, 1968 and with blue revision pages dated November 20, 1968 with 
original studio covers. Directed by George Roy Hill. $200 — $300 
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628. BENEATH THE PLANET OF THE APES REVISED Script. (TCE 1970) 
Revised Screenplay written by Paul Dehn. 113 pp, dated March 19, 1969 
and blue colored revision pages dated March 20, 1969, with original studio 
covers. Directed by Ted Post. $200 — $300 


629. Patton SECOND ReEviseD Script. (TCE 1970) Second Revised 
Screenplay, titled “Patton, (Blood and Guts), written by Francis Ford 
Coppola and Edmund H. North. 171 pp, dated October 4, 1968, with 
original studio covers. Directed by Franklin J. Schaffner. $200 — $300 


630. M*A*S*H TELEVISION PILOT SCRIPT AND FEATURE FILM FINAL 
Script. (TCE 1970 & CBS-TV, 1972-83) Final screenplay written by 
Ring Lardner, Jr. from the novel by Richard Hooker. 141 pp, dated 
February 26, 1969, with original studio covers. Directed by Robert 
Altman. Together with, Final screenplay from the pilot episode written 
by Larry Gelbart. 35 pp, dated November 17, 1971, with original studio 
covers. $200 — $300 


1-310-859-7701 
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631. THE TOWERING INFERNO AND THE POSEIDON ADVENTURE SHOOTING 
Finat Scripts. (TCE 1972 & 1974) The Poseidon Adventure Shooting 
Final, written by Wendell Mayes. 132 pp, dated July 23, 1971, with origi- 
nal studio covers. The Towering Inferno, Shooting Final, written by Stirling 
Siliphant. 170 pp, dated January 11, 1974. Exhibits moderate handling 
wear. $200 — $300 


632. YOUNG FRANKENSTEIN First Drart Script. (TCE 1974) First 
Draft screenplay written by Gene Wilder. 343 pp, dated August 2, 1973, 
with original studio covers. Directed by Mel Brooks. $200 — $300 


633. CHARIOTS OF FirE SECOND Drart Script. (TCE 1981) Second 
152 pp, dated February 
Directed by Hugh Hudson. 


Draft screenplay written by Colin Welland. 
13, 1980, with original studio covers. 
$200 — $300 


Look for us @ www.liveauctioneers.com 


634. COLLECTION OF 50 FANTASY ISLAND SCRIPTS FOR THE YEARS 
1978-81. (ABC-TV, 1978-84) Drafts for 25 episodes including (name/ 
date of script): “The Flight of the Great Yellow Bird/Siren Song” 
(October 16, 1978), “Cowboy/The Second Mrs. Winslow” (November 
27, 1978), “Baby/Marathon: Battle of the Sexes” (June 8, 1979), “The 
Red Baron/Young at Heart” (July 30, 1979), “Eagleman” (August 2, 
1979), “The Dancer/Nobody’s Three” (August 8, 1979), “Eagleman/The 
Children of Mentu” (August 10, 1979), “The Dancer/Nobody’s There” 
(August 17, 1979), “Lookalikes/The Winemaker” (August 30, 1979”, “The 
Inventor/On the Other Side” (September 13, 1979), “The Handyman/ 
Tattoo’s Romance” (September 21, 1979), “Unholy Wedlock/Elizabeth” 
(November 6, 1979), “Playgirl/Smith’s Valhalla” (November 21, 1979), 
“Aphrodite/Dr. Jekyll and Miss Hyde” (December 10, 1979), “Nona/One 
Million B.C.” (December 17, 1979), “Jungle Man/Mary Ann and Miss 
Sophisticate” (January 4, 1980), “My Fair Pharoah/The Power” (January 
6, 1980), “My Late Lover/Sanctuary” (October 1, 1980), “The Chateau/ 
White Lightning” (December 18, 1980), “The Proxy Billionaire/The 
Experiment” (January 17, 1981), “The Searcher/The Way We Weren’t” 
(January 12, 1981), “Basin Street/The Devil’s Triangle” (January 29, 1981). 
Most contain First and Second Drafts. All in very good condition with 
moderate wear. $300 — $500 
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635. TEN UNIVERSAL AND WARNER Bros. scripts. Collection of ten 
Universal and Warner Bros. scripts with studio covers including: Tivo-Minute 
Warning (draft not stated), Paradise Alley (Revised Final Draft Screenplay), 
Jekyll and Hyde... Together Again (draft not stated), The Last Married Couple 
in America (draft not stated), My Blue Heaven (Shooting Script with rainbow 
revisions), Same Time, Next Year (Final Draft Screenplay), Continental Divide 
(Final Draft with rainbow revisions), Heartbeeps (Final Draft Screenplay), 
Pennies from Heaven (Final Draft Screenplay), Falling Down (no draft stated). 


$200 — $300 
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636. Harry HOovupiINI SIGNED MEMBERSHIP CARD FOR THE SOCIETY 
OF AMERICAN MAGICIANS. 
membership card for Bernard S. Budge and valid until annual meeting in 
June 1926. The card is signed by Harry Houdini, “Houdini”, who served 
as President of the Society from 1917-26. It measures 3 % x 2 % in. and 
exhibits minor soiling and damp stain. $800 — $1,000 


This is a Society of American Magicians 


637. RurH Roranpd 1935 
AUTOGRAPH ALBUM. Small 4 x 
5 in. leather autograph album 
containing the signatures of the 
Marx Brothers (Harpo, Chico, 
Groucho), Hedda Hopper, 
Leatrice Joy, Lois Weber, Rollo 
Peters, Fred Allen, Paul Whiteman, 


and many others. Disbound. 


Includes a 3 4 x 5 % in. period 
photo postcard of Ruth Roland. 
$800 — $1,000 
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638. ORIGINAL PROP “HENRY M. STANLEY’? JOURNAL AND ORIGINAL 
SCRIPT FROM STANLEY AND LIVINGSTONE. (TCE 1939) Prop leatherbound 
journal with name “Henry M. Stanley, New York Herald” stamped in gilt 
on the front board. 4to; approximately 40 pages of handwritten journal 
entries and featuring the page seen on the screen, “November 10, 1871, 
For fifteen days we have travelled continuously toward what we pray will 
be the end of our journey”. Includes the studio production number 32- 
2-18698 — 20" C.-Fox in ink along the front hinge. Leather binding is 
chipped and worn. Also includes a complete Revised Shooting Final script 
dated January 25, 1939 in original studio covers. 171 pp with blue revision 
pages January 31, 1939. $400 — $600 
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639. 1865 Crvit War HANDCUFFS OWNED BY Harry HOoupini AND 
USED IN HIS HANDCUFF ESCAPE ACT. Set of Tower Bottom Edge Key 
handcuffs once owned by Harry Houdini and used prominently in 
his handcuff escape act. Includes a LOA from the Houdini-Wretsch 
Collection. $3,000 — $5,000 


640. THREE SIGNED BOOKS: GONE WitH THE WIND MoTION PICTURE 


Epition, Hetto, Dotty!, AND Betts oF St. Mary’s. Gone With The 
Wind. Motion Picture Edition. The Macmillan Company, New York, 
1940. Third printing (February). Signed and inscribed by Olivia de 
Havilland, Victor Jory, Cammie King, and Carroll Nye. Slight wear to 
book and dust jacket (tape reinforcement of verso). Hello, Dolly! DBS 
Publications, Inc. First Edition. Signed and inscribed by Carol Channing, 
Martha Raye, Mary Martin, and Ginger Rogers. Attractive copy in dust 
jacket. The Bells of St. Mary’s by Leo McCarey’s. Grosset & Dunlap, New 
York. Photoplay edition. Inscribed by Bing Crosby on the title page. 


Ownership bookplate on the front flyleaf. Attractive copy in dust jaciet 
(tape reinforcement on verso). $200 — $300 


1-310-859-7701 
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641. LARGE COLLECTION OF OVER 400 PLUS HORROR AND SCI-FI MOVIE 
AND TV TIE-IN BOOKS. Forrest J.Ackerman was among the first collectors 
to recognize the value and importance of movie merchandising - not just 
the obvious posters and lobby cards - but in-store tie-ins like this near- 
complete library of vintage film and TV photoplay editions. Remarkably, 
the concept of “Read the movie, watch the book” promotions dates almost 
to the dawn of cinema, as this collection, obtained from Ackerman directly, 
and secondhand from Ackerman acolytes Ron Borst and Tony Tate, attests. 
Present are foreign editions of Fritz Lang’s silent masterpieces Woman In 
the Moon and Metropolis, illustrated with mouthwatering stills from the 
films. Universal horror fans will be delighted to find a near complete run 
of every major monster movie photoplay, from Chaney’s 1925 Phantom 
of the Opera to Lugosi’s 1931 Dracula and Karloff’s Frankenstein through 
1933's The Invisible Man (UK and US editions) and 1954’s Creature From 
the Black Lagoon, up to and including rare reissue editions like a 1947 
paperback edition of Dracula coinciding with the film’s first reissue. 
Other important monster titles include 1933’s King Kong (several edi- 
tions), Dr. Cyclops and 1939’s Hunchback of Notre Dame. Most early 
photoplay editions are hardcover through the late 1940s, when cheaper 
paperbacks became available. Some of these are among the rarest tie-in 
books, particularly those touting Hammer Films. Present is a 1958 edi- 
tion of Dracula promoting Hammer’s masterpiece, Horror of Dracula, 
inscribed by Christopher Lee, plus several other Hammer horror pho- 
toplays. Hardcover photoplays enjoyed a resurgence with the release of 
Star Wars, which was published in both soft and (a very rare) hardcover, 
which led to several others including Close Encounters of the Third Kind, 
ET - The Extraterrestrial and Alien. All these volumes are present. The 
television photoplay books include most of the 1960s Golden Age classics, 
from Batman through The Invaders, from Lost In Space, Time Tunnel and 
Voyage to the Bottom of the Sea to V, culminating in a run of virtually 
every Star Trek photoplay from TOS through the spinoff movies. All told, 
this remarkable collection represents an opportunity to acquire a near- 
complete photoplay book library dating from the silent era through the 
present. $1,000 — $1,500 


643. ORSON WELLES AND JOHN HOUSEMAN SIGNED RADIO DRAMA AGREE- 
MENT. 4 pp typed agreement between Orson Welles and John Houseman 
dated December 2, 1938 for a performance on radio programs to be 
sponsored by the Campbell Soup Company. Welles founded the Mercury 
Theatre with John Houseman in New York City in 1937. After an initial 
success in theatre productions, the troupe progressed into their best-known 
period as The Mercury Theatre on the Air, a radio series that included one 
of the most notable and infamous radio broadcasts of all time, The War of 
the Worlds, broadcast on October 30, 1938. The notoriety of this broadcast 
had a welcome side effect of netting the show the sponsorship of Campbell’s 
Soup, guaranteeing its survival for a period, and beginning on December 8, 
1938, the show was retitled The Campbell’s Playhouse. A wonderful and 
historic association. $600 — $800 


Look for us @ www.liveauctioneers.com 


642. LARGE COLLECTION OF OVER 600 PLUS VINTAGE & CONTEMPORARY 
HORROR, MONSTER, AND SCI-FI MOVIE MAGAZINES. This incredible col- 
lection was compiled directly from Forrest J. Ackerman, and indirectly 
from Ackerman acolytes Ron Borst and Tony Tate, by Ron Magid with 
the goal of creating a sci-fi, fantasy, and horror movie magazine collec- 
tion that provided an overview of the career and interests of his mentor, 
Forrest Ackerman. Collectors will be delighted to find Ackerman’s own 
copy of the scarce French one-shot, Cinema 57, which inspired him to 
create Famous Monsters of Filmland in 1958, plus Ackerman’s own cop- 
ies of early FM competitors including the short-lived Monster Parade 
and Monsters & Things, as well as bound issues of Castle of Frankenstein 
and Don Shay’s Kaleidoscope fanzine. The collection also includes rare 
FM special editions, various fanzines, Ackerman mailings, cover stories, 
clippings and other ephemera. Of particular interest is a February 1928 
issue of National Geographic featuring an article by King Kong creators 
Merian C. Cooper and Ernest Schoedsack titled “Warfare of the Jungle 
Folk”, which includes research used in the film, and a May 1954 issue of 
Mechanix Illustrated devoted to the creation of the Creature from the 
Black Lagoon costume. Truly a spectacular insight into the heart and mind 
of uber-fan, Forrest J. Ackerman. $1,000 — $1,500 
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644. Tomorrow Is FOREVER PHOTOPLAY EDITION SIGNED BY RICHARD 
LONG, ORSON WELLES AND NaTaLie Woop. Bristow, Gwen. Tomorrow 
is Forever. Grosset & Dunlap Publishers, New York, (1943). 259 pp; 8vo. 
Inscribed and signed in ink on the front free endpaper recto and half title by 
Richard Long and Natalie Wood, and signed by Orson Welles. Ownership 
bookpate on front free endpaper. Slight rubbing of boards. Dust jacket 
chipped at spine panel ends, thick tape reinforcement on the verso. In 
addition, a Gwen Bristow Christmas card is laid in. $200 — $300 


What shall Spellboun 
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645. FOUR SIGNED PHOTOPLAY EDITIONS. Spellbound by Francis Beeding. 
Photoplay edition signed by Rhonda Fleming and Regis Toomey. Watch 
on the Rhine by Lillian Hellman. Photoplay edition, first printing. Signed 
by Bette Davis, Donald Woods, Anthony Caruso. Weekend at the Waldorf. 
Photoplay edition. Signed by Walter Pidgeon, Ginger Rogers, Lana Turner, 
Van Johnson, and others. What Shall We Do Tomorrow? By Mary Hayley 
Bell. Signed by Hayley Mills, Mary Hayley Bell, Juliet Mills, and John 
Mills. Ownership bookplates. Slight wear. $200 — $300 


646. THE AcADEMy Awarps:A PIcTORIAL HIsToRY SIGNED BY 25 STARS. 
Michael, Paul. The Academy Awards: A Pictorial History. The Bobbs- 


Merrill Company, Inc., Indianapolis, (1964). First Edition. 341 pp; 4to. 
Signed and inscribed in ink on the front endpapers and half title by Joan 
Crawford, Barbara Belgeddes, Nick Adams, Julie Harris, Winton Hoch 
(cinematographer), Agnes Moorehead, Ray Milland, Teresa Wright, Bing 
Crosby, Merian C. Cooper, Michael Dunne, Travilla, Edmund H. North, 
Irwin Allen, Hal Kanter, Patty McCormack, Ed Begley, Ellen Corby, 
Leon Shamroy (cinematographer), Kim Hunter, Frank Tarloff (writer), 
George Amy (editor), Walter M. Scott (set designer), Jay Robinson, James 
Whitmore. Ownership bookplate on the front free endpaper recto. Slight 
handling wear. $200 — $300 
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647. ALFRED 
HITCHCOCK LARGE 
SELF-CARICATURE 
SIGNED. Large _self- 
caricature accomplished 
by Alfred Hitchcock in 
black ink on a leaf or 
artist illustration board 
measuring 11 x 14 
in. It is inscribed “To 
Dominic & Ruth, from 
Alfred Hitchcock”. 
An excellent large- 
format caricature 
with bold signature. 


$1,200 — $1,500 


2400 ne AVENUE 


648. Watr DISNEY SIGNED LETTER TO HeppA Hopper. Walt Disney 
was a passionate enthusiast of steam locomotives and built the Carolwood 
Pacific Rail Road, one of the most intricately detailed miniature live- 
steam home railroads ever created, in order to share his passion with the 
public. This wonderful typed letter signed on “Carolwood Pacific Railroad 
Company” letterhead, is dated June 26, 1952 and written to Hedda 
Hopper, actress and gossip columnist informing her that she has “...just 
been elected Vice-President of the CAROLWOOD PACIFIC RAILROAD. A 
wonderful letter and association. Slight toning along right margin; other- 
wise, fine condition. $4,000 — $6,000 


649. No Lor. 


1-310-859-7701 


654. HUNTER S. THOMPSON EXTRAORDINARY PRINTED PHOTOGRAPH 


650. Pairk OF TYPED LETTERS FROM STEVEN SPIELBERG AND STEPHEN 
KING WRITTEN TO FORREST ACKERMAN, WISHING HIM WELL ON HIS NEW 
MAGAZINE. Two typewritten one-page letters, dated September 21, 1982, 
written to Forrest Ackerman and wishing him good luck on the inaugural 
issue of his fanzine. Wonderful content from both Spielberg and Stephen 
King. $200 — $300 


651. VINCENT PRICE AUTOGRAPH LETTER SIGNED PAYING “HOMAGE TO 
4E ACKERMAN”. Quarto, Three pages, in ink on lined legal sheets, dated 
March 24, 1986. This letter was published in an issue of Famous Monsters 
of Filmland. It reads (in part): “Forry has made monsters fun, vampires good 
company. His address in Hollyweird Karloffornia has become a mecca for young 
monster lovers and serious students of one of the oldest cinema genres. He is a 
collector extraordinaire as he truly collects extraordinary things...Eventually he and 
his collection will become monuments to a (but for him) much neglected cinema art 
form. We all owe him a great debt for keeping alive his favorite genre of movies by 
preserving its mementos. We should thank him for his fun, devotion, and generous 
giving of it to his avid public. His fans are legion. Vincent Price”. A wonderful 
association for these two icons of horror. Fine condition. $600 — $800 


652. SIGNED PORTRAIT OF 
VINCENT PRICE AND FORRY 
ACKERMAN. Color 8 x 10 in. print of 
Vincent Price and Forry Ackerman 
standing in the “Ackermansion”. 
Price is wearing Bela Lugosi’s 
black vampire cape. Inscribed in 
blue ink, “Lamp this! Shades of 
Vincent Price: Forrest J. Ackerman”. A 
wonderful portrait and association 
between these two icons of horror. 


$200 — $300 


653. No Lor. 


Look for us @ www.liveauctioneers.com 


WITH LONG HANDWRITTEN “RANT”. Rolling Stone: The Photographs, 
a book of portraits published in Rolling Stone magazine. Hunter S. 
Thompson is pictured on pages 106/107 and features him reclining on 


a black Harley-Davidson motorcycle. On the facing page Thompson 
has penned in black ink, “Down time in the think tank — Woody Creek Rod 
+ Gun Club, The author contemplates $10 million dollar profit from the bomb- 
death of WLCC Turbo, the $10 million dollar sperm bomb...Between the dream 
& reality, there is no shadow, HS Thompson, Hunter, Jan 18 ’90, Owl Farm”, 
and additionally “A woman and her brains are soon parted — Richard Nixon 
Dec 1968”. W.L.C.C. Turbo refers to a Limousin bull that was owned by 
Hunter’s friend and fellow Woody Creeker, George Stranahan, owner of 
Woody Creek Tavern. W.L.C.C. Turbo was declared the grand champion 
at the 1990 National Western Stock Show in Denver and went up for stud 
soon after. This is the much rarer “full” version of Hunter’s autograph and 
with “Hunter” beneath it. An exceptional relic from this icon of Gonzo 
journalism. $2,000 — $3,000 
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riod after J) Wacerman™ holds a unique and special place in the history of Pop 
age an Authors agent, sometime nudist, actor, Esperanto speaker, and a pas- 
ae all things Science Fiction; Fantasy and Horror. As Editor of and major 
Famous Monsters of Filmland Magazine, Forry’s direct influence on people like 
lttoso, Rick Baker, Joe Dante, Steven Spielberg, George Lucas, Frank Darabont, 
ger, "Stephen King, Mick Garris, Tobe Hooper, Sam Raimi, John Carpenter, Peter 


re ackson and countless others has had a tremendous impact on world literature’ and the movies. 


His teenage friends Hay Bradbury and = Harryhausen were his comrades in celebrating and 
creating the fantastic. - ‘ a 


Forry’s extraordinary Bere rosity 4s what I remember best about him. Over his life time of 
work and fandom, he had amassed a great treasure trove of motion picture and literary props, 
costumes, paintings, photographs,-any and all things related to his ‘passion for books, and the 
movies. And he opened his house, the “Ackermiansion i in Horrorwood, Karlofforina’’, to liter- 
ally everyone. ‘Thousands and thousands of fans trooped through his museum of a home, and’ 
Busty was gracious to all them. « 


a | 
- After his beloved wife Wen y passed ‘away; Forry. Bean to hoe ae ehsize fis wast Colleton: 43 


But he always kept those objects near. and dearto him. Some of these treasures are now offered 
in this auction. _ - - er en 


= 


a * ig > ‘ as : 
The great Hollywood:-Stidios were factories turning .out the products of our dreams. As a 
film maker, I have always worked in “the Movie Business’? or what is commonly called “the 
Industry.’ Motion picture companies have always treated the ephemera ‘of movie making as 


“industrial waste. It is only because of fringe eccentrics like Henri Langlois, Bob Burns and 


Forrest J Ackerman, that many iconic props, costumes and manuscripts Rertarnine to film pro- 
duction’ exist at all. . 

So gaze in yonder at the first edition of Bran Stoker's aor that Forry had signed by the 
likes of Bela Lugosi, John Carradine, Vincent Price, and Christopher Lee' among others: Or put 
on the top hat the legendary Lon Chaney wore as-the Vampire in his lost silent masterpiece 
London After Midnight. Hold a piece of the. aged cloth that the great Jack Pierce wrapped around 
Boris Karloff as The Mummy. Or wear the elegant ring created for the actor John Carradine 
‘when he played Dracula in House of Frankenstein, but made immortal by Bela Lugosi, when he 
wore it as Dracula in Abbott and Costello Meet Pesadeistelits 


“What can I say? I loved Forrest .J Ackerman nd I hope that whoever ends up as the proud 


new owner of these sacred objects will appreciate themi as much as Forry did. 


John. Landis - 
March 19, 2009 
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655. THE BIRTH OF FJA’s CAREER: TITLE CARD FOR ONE GLORIOUS 
Day, VINTAGE PULP SCI FI MAGAZINES, AND PHOTO OF FJA HOLDING 
AMaZING Stories #1. One Glorious Day (Famous Players-Lasky, 1922), 
the story of Ek, a disembodied spirit that inhabits the body of Professor 
Ezra Botts, played by Will Rogers, was watched by the six year old Forry 
Ackerman and it planted the seed of interest in strange creatures and fan- 
tastic scenarios. With the title card is the premier issue of Amazing Stories 
(Volume 1, Number 1) dated April, 1926, Edited by Hugo Gernsback, the 
first stand-alone science fiction magazine. Both the film and the magazine 
were critical in firing the imagination of the young Forry Ackerman and 
setting him upon the path of tireless figurehead of sci-fi fandom. Included 
is an 8 x 10 in. portrait of the young Ackerman holding the first issue of 
Amazing Stories. In addition, several issues of other Gernsback pulp maga- 
zines (Wonder Stories, Air Wonder Stories, Science Wonder Stories), and 
other fan magazines. $400 — $600 


656. No Lor. 


657. L. RON HuBBARD TRITON FROM HIS PERSONAL LIBRARY WITH SIG- 
NATURE OF “FORREST J ACKERMAN, AGENT”. Hubbard, L. Ron. Triton. 
Fantasy Publishing Co., Inc., Los Angeles, 1949. First Edition. 172 pp; 
Octavo. Bears the ownership label of L. Ron Hubbard on the front free 
endpaper, as well as the signature of Forry Ackerman in black ink, “Forrest 
J Ackerman, Agent” and “Ackerman Agency” rubber ink stamp. Slight 
rubbing of cloth boards. 
remains bright and unfaded and bears tape reinforcement on the verso. 


$600 — $800 


Hinges sound. Chipped and worn dust jacket 


658. Huco GERNSBACK PORTRAIT 
INSCRIBED TO FORRY AND AWARD 
To HuGo GERNSBACK FROM 
GRAND DucHEss OF LUXEMBOURG 
1953. Gelatin silver matte 10 % x 
13 % in. print of Hugo Gernsback 
by Fabian Bachrach. 
Mary Gernsback on the matte in 


Inscribed by 


red ink, “To Forry, in memory of 
Science Fiction, Mary Gernsback”. 
Also includes a document signed by 
the Grand Duchess of Luxembourg 
honoring Hugo — Gernsback. 
Signed by the Grand Duchess of 
Luxembourg and dated December 
16, 1953. $200 — $300 


Look for us @ www.liveauctioneers.com 


PHONE: WA9-S791 


73 FIFTH AVE. 
NEW YORK 3, NY 
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659. FRANK R. PAUL HISTORIC TYPED LETTER SIGNED TO 14 YEAR-OLD 
Forry ACKERMAN. TLS dated September 24, 1931, written to fourteen 
year old Forrest Ackerman. One page; Quarto, it reads (in part): 


‘Dear Forrest, 


I believe I owe you a letter from some time ago. Your letter with the poem 
reminded me that some time past you wrote to me about an original drawing that 
you wanted for your science club. Now if you want any drawings of mine just write 
to H. Gernsback, the Editor of Wonder Stories and he will send you any of them 
that you may want...Artists are the poorest correspondents because they are sitting 
at their drawing board all day and when there are a few minutes to spare incom- 
ing letters are usually just read quickly and put on the shelf with the intention of 
answering all of them, but you know to make an artist write a letter in his spare 
time is like asking a sailor to row a boat as exercise while on his vacation... You will 
see plenty of my work in the new Science & Mechanics and if you want any of the 
drawings I guess H. Gernsback will send you some. I hope to hear from you again 
some time and send my regards to Jim Nicholson. 


Yours truly, 
Frank R. Paul” 


The young Forry Ackerman’s imagination was fired by reading the first 
issue of Amazing Stories, which featured Frank R. Paul’s cover art depict- 
ing people ice skating on the lake of an alien world. Paul was discovered by 
Hugo Gernsback, founder and Editor of Amazing Stories, the first maga- 
zine devoted solely to science fiction and he would paint all the covers for 
the magazine for three years. Frank R. Paul held a pivotal role in defining 
cover art and interior illustrations in the nascent science fiction pulps of 
the 1920s. His cover for the November 1929 Science Wonder Stories was 
an early, if not earliest, depiction of a flying saucer. His illustrations were 
the first science fiction images seen by Ray Bradbury, Arthur C. Clarke, 
Ackerman, and many others who would go on to great prominence in 
the field. This incredible letter, from one of Ackerman’s boyhood heroes, 
brings together three of the most important figures of the golden age of 
science fiction: Frank R. Paul, Hugo Gernsback, and Forrest Ackerman. 
A rare glimpse into the formative years of Ackerman’s long life as the fig- 
urehead of the sci-fi community. Accompanied with Paul’s business card. 


$400 — $600 
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660. First AMERICAN EDITION OF DRACULA SIGNED BY BRAM STOKER, 


Beta LucGosi, VINCENT PRICE, AND OTHERS. Stoker, Bram. Dracula. 
New York; Doubleday & McClure Co., 1899. First American Edition. 
Octavo, 378 pages. Original pictorial beige cloth stamped in blue and gilt. 
Inscribed on the front free endpaper by Bram Stoker, “Harry Powers, from 
Bram Stoker, 16 May 1900”. Forry purchased the book in the early 1950s 
and throughout the years had actors who had portrayed vampires, as well 
as other members of the horror genre, sign the book. Inscribed in blue 
ink, “To my friend, Forrest Ackerman, in remembrance, Bela Lugosi”, and signed 
again in green ink by Lugosi. It includes the additional signatures of many 
legends of horror cinema including Vincent Price, Christopher Lee, Bill 
Obbagy, Ingrid Pitt, Karl Freund, Donald A. Reed, Barry Atwater, Maila 
Nurmi “Vampira”, Forrest J. Ackerman, Carla Laemmle, Carroll Borland, 
John Carradine, Raymond McNally, Ferdy Mayne, Paul Naschy, and 
Barbara Leigh. Cloth worn, spine cloth and hinges repaired, front hinge 
cracked at title page. An incredible relic of horror, signed by the icons of 
the genre. Truly, an irreplaceable, one-of-a-kind piece. $6,000 — $8,000 
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661. 


Bera Lucosi “DracuLa” RING. This “Dracula” ring was origi- 
nally created in 1944 for Universal’s House of Frankenstein and worn by 
John Carradine in the role of the Count. Carradine again wore the ring 
in House of Dracula (1945). Three years later Universal signed Lugosi to 
reprise his role as Dracula (for his second and last time on film) in Abbott 
and Costello Meet Frankenstein (1948). Lugosi, who was a very close friend 
of Forry, wore the ring in this classic comedy and kept it for several years 
thereafter. Late in life he gave it to a young fan and friend who gave 
the ring to FJA, along with other Lugosi-owned wardrobe. Likely to be 
Forry’s most prized artifact, this ring is depicted in numerous photographs, 
portraits and artistic renderings of FJA and became intertwined with his 
persona. Its significance cannot be overstated. $20,000 — $30,000 


1-310-859-7701 


662. 


Beta Lucosi’s “VAMPIRE” CAPE WORN IN THE RAVEN, THE 
RETURN OF THE VAMPIRE, THE WHISPERING SHADOW AND HIS FINAL 
PERFORMANCE IN PLAN 9 FROM OUTER SPACE AS WELL AS STAGE PRO- 
puctions. The black wool long coat with integral cape and satin lapels 


has interior “Bergman Los Angeles” label with typewritten “Bela Lugosi. 
3-29-32”. This iconic piece of wardrobe was worn by Lugosi over three 
decades in films such as The Whispering Shadow (1933), The Raven (1935), 
The Return of the Vampire (1944) and in his final performance in Plan 9 
From Outer Space (1959) as well as numerous stage performances. Late in 
his life Lugosi gave this cape to a young fan and friend who gave the piece 
to FJA, along with other Lugosi-owned wardrobe. Without question, the 
finest Lugosi wardrobe piece to ever reach the auction block, embodying 


his performances spanning the 30s, 40s and 50s. $15,000 — $20,000 


Look for us @ www.liveauctioneers.com 


663. Beta Lucosi’s SIGNATURE “DR. RICHARD VOLLIN” ROBE WORN IN 
THE Raven. (Universal, 1935) This black silk blend robe with velvet lapels 
was worn by Lugosi as the demented surgeon, Dr. Vollin, who falls in love 
with one of his patients and recruits a wanted criminal, played by Boris 
Karloff, to kidnap her for him. The film was a triumphant collaboration 
between the two masters of horror at the peak of their careers. Late in life 
Lugosi gave it to a young fan and friend who gave the robe to FJA, along 
with other Lugosi-owned wardrobe. The robe exhibits significant wear at 
the back and shoulder areas, some being threadbare and some separation 
at the seams. Can be easily restored. An iconic piece of Lugosi wardrobe 


from this classic horror film. $15,000 — $20,000 
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664. Beta LuGosI HANDWRITTEN “COUNT DRACULA” CALLING CARD 
SIGNED. This calling card signed “Count Dracula” in Bela Lugosi’s hand is 
unique in that Lugosi signed the character name of “Dracula” rather than 
his own name. According to FJA: “Lugosi was appearing in-person at a 
theater in San Francisco, in the early 1930's, and I wrote to him in care of 
the theater, and asked him to send me an autograph but to sign it “Count 
Dracula”. About a week later I received the autograph in the mail”. A 
wonderful Lugosi piece with fantastic association between Lugosi and 


Forry. $1,000 — $2,000 
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665. FRANKENSTEIN SIGNED BY Mary SHELLEY. Shelley, Mary 
Wollstonecraft. Frankenstein: The Modern Man-Demon. London; Milner 
and Company, no date [circa 1870]. 16mo, 319 pages plus 32 pages of 


advertisements. Original dark blue cloth, spine stamped in black and gilt. 
Small 1% x 2 % in. card tipped to the front pastedown endpaper, “Ever 
truly yours, Mary Shelley, 41 Park W”. Forry bought this book ca. 1950s 
and placed two leaves cut from Shelley’s garden in the book. Joints split, 
binding shaken. A wonderful association piece from the creator of one of 
Forry’s favorite monsters. $2,000 — $3,000 


666. Forry J ACKERMAN’s “Mummy” riNG. This ring was obtained by 
FJA from an antique store in the 1960’s. Similar in style to the ring worn 
by Boris Karloff in The Mummy, Forry affectionately called it his “mummy 
ring”, but this is certainly not the screen-used ring. Still, a favorite of 
Forry’s, usually displayed at the Ackermansion accompanying the authentic 


mummy wrapping. $1,000 — $2,000 
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667. Boris Karorr “Im-Ho-TEp” MUMMY CLOTH FROM THE Mummy. 
(Universal, 1932) This piece of fabric wrapping (measuring 4 % in. x 3 
in.) was worn by Boris Karloff as “Im-Ho-Tep” as make-up genius, Jack 
Pierce, created him. The end result was stunning and the film would 
become one of the finest and most memorable of all the Universal horror 
films. This fabric swatch was a prominent attraction at the Ackermansion. 


$2,000 — $3,000 


668. Boris KARLOFF OVERSIZE PORTRAIT INSCRIBED TO FORRY 
ACKERMAN. Gelatin silver matte 11 x 14 in. print of Boris Karloff. 
Inscribed in black ink at the upper left corner, “To Forrest — with best 
wishes, Boris Karloff”. Mounted to larger 16 x 20 in. board. Slight surface 


scufts, chipping to board edges. $400 — $600 


1-310-859-7701 
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669. Lon CHANEY, SR. SIGNATURE ““VAMPIRE TOP HAT FROM LONDON 
AFTER Mipnicut. (MGM, 1927) This beaver top hat was worn by Lon 
Chaney, Sr. in the lost MGM classic. In the film Chaney plays detective 
Burke who masquerades as a vampire to flush out a murderer. The most 
iconic surviving images from this film depict Chaney in vampire make-up 
wearing the top hat with his hypnotic eyes and sharpened teeth. On the 
inside of the hat lining is sewn a “Metro Goldwyn Mayer” tag handwrit- 
ten “Lon Chaney P-330 7 3/8 #2” (“330” being the MGM production 
number for London After Midnight). An incredible piece from this lost silent 
classic and one of Forry’s prized possessions. $10,000 — $15,000 


Look for us @ www.liveauctioneers.com 


670. Lon CHANEY SR. PROSTHETIC TEETH APPLIANCES FROM HIS MAKE- 
UP KIT ATTRIBUTED TO LONDON AFTER MipnNicHT. ‘These prosthetic 
teeth appliances were originally created by Chaney as part of his arsenal 


of disguise. Created out of an early form of resin, the front of the teeth 
have been painted white over the natural burnt orange color of the resin. 
When examining high quality stills from London After Midnight it is evident 
Chaney had used black paint between the teeth to accentuate the effect. 
In our opinion, the sharp points of the teeth have been filed down. To 
the best of our knowledge, Chaney did not utilize such a set of teeth with 
these distinctions for any other film. These prosthetic teeth were displayed 
at the Ackermuseum next to the London After Midnight beaver top hat. 
$2,000 — $3,000 
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671. Fritz Lanc’s METROPOLIS MONOCLE. This monocle was worn by 
director Fritz Lang during the making of Metropolis (1926). The monocle 
is housed in a unique mechanical frame designed by Thomas Kuntz with 
a vintage photograph of Lang mounted beneath giving the illusion he is 
wearing the monocle. Lang wore a monocle throughout his life, generally 
for effect, but in later years when his sight actually began to fail, Lang gave 


the Metropolis monocle to FJA. A fantastic signature relic from this vision- 


ary film maker. $2,000 — $3,000 


672. Fritz LANG SIGNED POR- 
TRAIT. Gelatin silver matte 3% x 5 
Y in. print of Fritz Lang. Inscribed 
in white ink, “To Leo P Josende, with 
best wishes, Fritz Lang”. Attractively 
framed and matted. Together with 
a glossy 8 x 10 in. photograph of 
Brigitte Helm as Maria the robot 
from Metropolis (UA, 1927). Signed 
boldly in black ink. $400 — $600 


673. 
Collection of six paintings by Brzezinski featuring Metropolis themes with 


SIX COLOR PAINTINGS OF METROPOLIS THEMES BY BRZEZINSKI. 


brightly colored cityscapes, spaceships, Maria the robot, and Rotwang in 
his laboratory. Accomplished in oil on canvas or heavy artist’s illustration 
board, in sizes ranging from 16 x 20 in. to 24 x 30 in. Perfect for display. 
$400 — $600 
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674. Forry’s Merropo.is “Maria” Rosor. Throughout his career as 
a collector and archivist FJA always believed the ultimate collectible would 


be the “Maria” Robotrix costume worn by Brigitte Helm in Fritz Lang’s 
Metropolis, but the original was destroyed in a fire. In 1976 an accurate and 
detailed full-size replica of the “Maria” Robotrix was created by effects 
artist Bill Malone, who later became a highly successful director of films 
including House on Haunted Hill and Fear.com, and Robert Short, Academy 
Award-winning make-up and visual effects artist. 


Created from fiberglass, “Maria” stands 83 in. tall (when mounted on 
the 12-inch base) and was on display at the Glendower Ackermansion 
and later at the Acker- Minimansion for a total of over thirty years and 
was considered the single most iconic piece in the Ackerman collec- 
tion. Accompanying “Maria” is a toy monkey originally owned and 
adored by Metropolis’ director Fritz Lang. The monkey was one of a 
pair—one monkey was buried with Lang, the second was given to Forry 
by Elly Bloch, the wife of Robert Bloch and a friend of Lang’s widow. 


$8,000 — $12,000 


1-310-859-7701 


675. SEVEN COLOR PAINTINGS OF METROPOLIS THEMES BY BRZEZINSKI. 
Collection of seven paintings by Brzezinski and A. Neutzell featuring 
Metropolis themes with brightly colored cityscapes, Maria the robot, 
scenes from the film, and likenesses of Fritz Lang and Forry Ackerman. 
Accomplished in oil on canvas or heavy artist’s illustration board, in sizes 
ranging from 16 x 20 in. to 24 x 30 in. Perfect for display. $400 — $600 


676. Forry ACKERMAN METROPOLIS THEME ITEMS. This lot includes 
five Metropolis related items: Forry Ackerman Metropolis Merit Award, 
Fritz Lang mounted bust by Brzezinski, handmade press book, Rotwang 
mounted bust, and Metropolis etched glass display. $400 — $600 


METROPOLIS 


677. ‘THREE METROPOLIS THEME PAINTINGS BY OSMAN ASKIN, RON 
MILLER, AND NEUTZELL. Collection of three paintings by Osman Askin, 
Ron Miller, and one attributed to Neutzell, featuring Maria the robot 
and memorable scenes from Metropolis. Accomplished in oil on leaves of 
heavy artist’s illustration board and measuring approximately 14 x 18 in. 
Framed and perfect for display. $300 — $500 


Look for us @ www.liveauctioneers.com 


678. “‘SEVEN DeaDLy SINS” PLASTER BUSTS. Eight plaster busts of the 
Seven Deadly Sins: lust, gluttony, greed, sloth, wrath, envy, and pride, as well 


as Death. The busts were made from the original Metropolis molds. Each 
plaster bust measures approximately 12 in. in height. $400 — $600 


679. LARGE COLLECTION OF METROPOLIS BOOKS, PHOTOGRAPHS, MAGA- 
ZINES. 


This is a large lot of 200+ miscellaneous items related to Thea 
Von Harbou’s novel and Fritz Lang’s film Metropolis. Included are various 
editions of the book including a first edition of the illustrated edition by 
Michael W. Kaluta inscribed by Kaluta to Forry Ackerman, multiple copies 
of the 75" Anniversary Edition of Metropolis with Foreword by Ackerman, 
foreign language editions, multiple copies of Metropolis Souvenir Book, 
Sci-Fi reference books, magazines, an 8mm print of the film, numerous 
original photographs of Forry’s Metropolis collection, postcards, and a 
large binder of original and facsimile newspaper clippings, photographs and 
other literature. $300 — $500 
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680. Group OF METROPOLIS ““MARIA” ROBOT FAN-MADE STATUES AND 
OTHER ITEMS. Group of nine fan-made statues, a bust, wall plaque, and 
other items relating to “Maria” the robot, Rotwang, and Metropolis themes. 
Of particular interest is a life-size bust of Maria by Dante Renta in the 


1980s and measuring 19 in. tall. $300 — $500 


681. ARcHIVE OF 30+ METROPOLIS RELATED MATERIAL. This large 
collection of 30+ items relating to Fritz Lang’s iconic science fiction film 
Metropolis. Included are a large 47 x 59 in. photograph of the futuristic 
city taken from the original negative, 41 x 58 in. reproduction Metropolis 
framed poster; Metropolis photograph & clipping collage including a 
signed 3 % x 5 % in. portrait of Gustav Frohlich, who played Freder in 
Metropolis, as well as numerous prints, pillows, clocks, and other items 
bearing the image of Maria the robot. $400 — $600 


682. Mar LeNE DIETRICH OVER- 
SIZE PORTRAIT INSCRIBED TO 
Forry ACKERMAN. Gelatin sil- 
ver buff matte double-weight 10 
% x 13 % in. print of Marlene 
Robert 
Inscribed in white ink 


Dietrich by Eugene 
Richee. 
at the lower right corner, “To 
Forrest Ackerman, sincerely, Marlene 
Dietrich”. Chipping and tears at 
edges. $400 — $600 
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683. Mar ene DIETRICH ORIGINAL SCULPTURE BY GLEN EISNER. This 
is an original resin sculpture by artist Glen Eisner and commissioned by 
Forry Ackerman. It is painted by hand with an impressive level of detail. 
It measures 22 in. from nose to toe and 14 % in. tall. $400 — $600 


684. MarveNe DIETRICH OVERSIZE PORTRAIT BY MILTON GREENE. 
Gelatin silver glossy 16 x 20 in. (image size 15 x 15 % in.) print of Marlene 
Dietrich by Milton Greene. Photographer rubber stamps signed and dated 
“Milton Greene 8-28-78” on the verso. $400 — $600 


This collec- 
tion of Marlene Dietrich autographs includes a cut and matted signature 


685. COLLECTION OF MARLENE DIETRICH AUTOGRAPHS. 


(small chip missing from “M” in Marlene); ANS on “Marlene” note paper 
that reads, “Please send another photo of (apparently from a book) the one with 
the feathers, it was badly damaged, by rain I think, Dietrich”; an 8 % x 11% 
in. printed color photograph signed in gold ink; and a 10 x 12 in. printed 
photograph signed in black ink. $300 — $500 


1-310-859-7701 


686. ORIGINAL COMPLETE COMIC ARTWORK BY TOM SUTTON FOR VAMPIRELLA #1. An incredible 
opportunity to own all seven of the original 14 x 21 in. hand-drawn pages of artwork to the famous 
story that features the very first appearance of one of the most popular horror icons and pop culture 
sex symbols in modern history: VAMPIRELLA! Created and written by horror legend Forrest J 
Ackerman, and drawn by fan-favorite comic book artist Tom Sutton, Vampirella took the world by 
storm in 1969 with her unique combination of “sex symbol-meets-space vampire” appeal starring 
in her own best-selling magazine. Fans ate it up, and her character went on to become the subject 
of countless comics, books, cards, posters, films, merchandising, and continues to be a popular fan- 
favorite to this day. This artwork has been in Forrest J Ackerman’s personal collection since its initial 
publication, as he was ever so proud of his prized creation. First appearances of major pop culture 
icon characters almost never come up for public auction, and this is one we truly feel is noteworthy 


on many different levels of both horror and sci-fi. $10,000 — $15,000 


CAPTIVATING COMICS ABOUT FANTASTIC FEMALES! 


Look for us @ www.liveauctioneers.com 181 


687. Lon CHANEY, SR. POR- 
TRAIT SIGNED. Gelatin silver 
glossy 8 x 10 in. print of Lon 
Chaney. Inscribed in blue ink 
in the left margin, “For Sam and 
Jack, You know the song — Lon”. 


Housed in a simple gold frame. 


$400 — $600 


688. ‘THREE ORIGINAL HORROR PAINTINGS FEATURING EDGAR ALLAN 


Por, LON CHANEY, AND PETER Lorre. This wonderful lot of original 
paintings includes: an original 11 % x 16 % in. oil painting by Osman Askin 
of Peter Lorre as “Doctor Gogol” from the film Mad Love; a 16 x 20 in. oil 
painting by A. Brzezinski used for the cover of Monsterama #2 featuring a 
Lon Chaney collage from some of his most iconic horror roles; and a 22 x 
28 in. Edgar Allan Poe tribute painting by Norman Bryn signed and dated 
by the artist at the lower left. $300 — $500 


This 
incredibly detailed fan-built miniature diorama display features Lon 
Chaney Sr’s dressing room. The table is laid out with Chaney’s famous 
makeup kit containing the teeth from London After Midnight, a wig on a 
bust, comb, brush, scissors, various bottles, mirror, and many other items. 
On the walls hang 16 portraits of Lon Chaney in his iconic roles and a 
poster for He Who Gets Slapped. Standing next to the table are miniature 
crutches and leg appliances from his role as “Blizzard” in The Penalty. Six 
shaded lights are installed on the ceiling and the diorama is wired for 
illumination but lights are not functioning. The left arm of the director 
chair is broken but could be easily repaired. A very well constructed display 
which obviously took many man hours to build. Measures 19 % in. wide 
x 12 in. tall x 13 % in. deep. $400 — $600 
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689. Lon CHANEY SR. MINIATURE DIORAMA DRESSING ROOM. 


690. 155 Lon CHANEY LIMITED EDITION TRIBUTE PRINTS BY BRZEZINSKI. 
This lot consists of 155 limited edition prints titled “Lon Chaney, Sr., A 
Limited Edition Tribute by A. Edw. Brzezinski”. Limited to 450 prints, 
each print is signed and numbered in pencil by the artist as well as the 
embossed stamp of the artist. A statement by Forrest J. Ackerman on the 
print reads “I certify that some of Lon Chaney, Sr’s makeup was put into 
the ink of this entire edition”. The printed dimensions measure 13 % x 
16 % in., 16 x 20 in. including margins. A few of the prints show slight to 
moderate edge wear, but most remain unwrapped and in pristine condi- 


tion. $600 — $800 


(On CHAAEY 15 Stag 
a gel ina 


691. LoT OF TWELVE PRINTS, ORIGINAL DRAWINGS AND OTHER ITEMS 
FEATURING LON CHANEY. This lot includes twelve items featuring some 
of Lon Chaney’s iconic horror roles including an original 9 by 11 % in. 
pen and ink drawing of Chaney as the Phantom of the Opera by Shamie, 
a painting and shaded line drawing of Chaney from London After Midnight, 
an original program for The Hunchback of Notre Dame (covers detached, 
moderately worn), a framed Wisconsin News newspaper page from August 
26, 1930 with the headline “Lon Chaney Is Dead”, and other portrait prints 
and reproductions from Chaney’s films. $300 — $500 


692. Boris KARLOFF PHOTOGRAPH ALBUM AND PHOTOGRAPH OF FORRY 
ACKERMAN AND Boris KARLOorr BY WALT DauGHertTy. Album of pho- 
tographs by Walt Daugherty comprising 33 portraits of Boris Karloff, each 
from a different film. Spiralbound, Quarto, each photograph mounted on 
board. A TLS to Forry Ackerman from Walt Daugherty is affixed to the 
inside front cover. Each photograph includes a caption indicating Karloff’s 
character and film title. It shows minor wear. Also includes an original 8 
x 10 in. portrait of Forry Ackerman and Boris Karloff by Walt Daugherty. 
$300 — $500 


1-310-859-7701 


693. LARGE COLLECTION OF Boris KARLOFF PAINTINGS, PRINTS, AND 
OTHER ITEMS. Lot of Boris Karloff items including: 20 x 30 in. painting 
on canvas of Boris Karloff as Im-Ho-Tep; vinyl LP An Evening with Boris 
Karloff and His Friends; a print featuring Karloff in three roles by Preston; 
an original 10 x 13 in. oil painting featuring Karloff as Im-Ho-Tep, origi- 
nal 16 x 19 in. oil painting of Karloff as Frankenstein by Brzezinski after 
Gogos; original 12 x 16 % in. oil painting of Karloff as Frankenstein by 
Dopp, and an original 10 % x 15 % in. pen & ink drawing of Elsa Lancaster 
as the Bride of Frankenstein. $400 — $600 


694. Two ORIGINAL ART WORKS FEATURING BELA LuGosi As DRACULA. 
Two original art works featuring Lugosi as Dracula including: 16 x 20 in. 
oil painting of Lugosi as Dracula, King of the Vampires, by L. J. Dopp; 11 
x 20 in. dimensional portrait of Lugosi as Dracula by Bill Nelson executed 
in paper and mounted to an airbrushed background; and an 11 x 14 % in. 
print of Lugosi. $200 — $300 
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695. Berta LuGosI SPAT AND JAR OF EARTH FROM THE GRAVE OF VLAD 


THE ImpateR!. Four button gray wool spat with leather strap and metal 
buckle. From the collection of Bela Lugosi. Also included is a small glass 
jar full of dirt with a paper label attached which reads “Earth from the grave 
of Vlad the Impaler (Dracula), Gift of Robert Bloch”. A wonderful association 
between the famed screen Dracula and the real Dracula! $200 — $300 


Look for us @ www.liveauctioneers.com 


696. ForRy ACKERMAN’S PERSONAL APPEARANCE “PHANTOM OF THE 
OPERA” CAPE AND COAT ATTRIBUTED TO LON CHANEY, SR.  Forry 
Ackerman’s personal dark blue wool “Phantom” cape, with black velvet 
collar and full silk lining, which he wore to numerous public appear- 
ances. Also includes a brown wool check pattern tail coat with black 


velvet collar and cuffs attributed to Lon Chaney, Sr., with internal label 
“Made Exclusively By Van Horn & Son, Theatrical Costumers, Phila.’. 
$300 — $500 


697. VINCENT PRICE ORIGINAL PAINTING BY JOHN ROWE INCLUDING 
ORIGINAL PHOTOGRAPHS OF VINCENT PRICE AND FOoRRY ACKERMAN. 
This magnificent 23 x 28 in. portrait of Vincent Price was executed by 
John Rowe in airbrush on artist illustration board. The artist has signed 
his initials “J/R” at the lower right. Also included is an 11 x 14 in. pho- 
tograph of Vincent Price reading Famous Monsters of Filmland next to 
FJA,a 5 % x 10 in. color portrait of FJA and Price with a card inscribed 
by Price, “My last autograph, Vincent Price”, affixed to the lower edge, and 
the cover of Famous Monsters of Filmland, issue #201, featuring Vincent 
Price. $400 — $600 


698. COLLECTION OF HORROR AUTOGRAPHS. A collection of autographs 
from iconic horror film actors, some inscribed to Forry, including: gela- 
tin silver glossy 8 x 10 in. print of Vincent Price inscribed in blue ink, 
“Dear Forry, Can’t wait to get my hands on the next 100 films! Yours, Vincent 
Price”; gelatin silver glossy print of Elsa Lanchester from The Bride of 
Frankenstein, inscribed, “To Forrest Ackerman, with horrifying love and thanks 
— Elsa Lanchester”; gelatin silver glossy 8 x 10 in. print of Anthony Perkins 
from Psycho, inscribed, “For Forrest, Many thanks, Anthony Perkins”; gelatin 
silver matte 6 % x 18 in. photograph of Lon Chaney, Jr., Forrest Ackerman, 
Robert Bloch, Verne Langdon, and Dr. Donald Reed, together with a 2 
% x 5 % in. card signed by Lon Chaney, Jr.; and a check from Hal Roach 
Studios, Inc. made payable to Lon Chaney, Jr. dated Aug. 28, 1939. The 
endorsement at the lower edge has been torn away. $400 — $600 
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699. JEAN HaRLOW PORTRAIT AND Mary PHILBIN PORTRAIT INSCRIBED 
TO Wituiam RaNnpDOLPH Hearst. Gelatin silver matte double-weight 8 
x 10 in. print of Jean Harlow inscribed by Harlow’s mother, aka “Mama 
Jean”, “To Forrest J Ackerman, Sincerely & Kindly, Jean Harlow”. Slight 
curling and pinholes at corners. In addition, gelatin silver matte double- 
weight 8 x 10 in. print of Mary Philbin by Jack Freulich inscribed in green 
ink, “To Mr. William Randolph Hearst, Sincerely, Mary Philbin”. Very good; 
with impressions and chip at border left. Mounting remnants on verso. 


$200 — $300 


700. Group OF ForryY ACKERMAN AWARDS. Group of awards presented 
to Forry J Ackerman including: Hugo Award which incorporates the 
rocket ship from the very first Hugo Award presented to Forry Ackerman 
in 1946, Pulpcon Award, skull with fez (unknown attribution), Fantastic 
Arts, Evans Retrospective 1946, Rondo Monsterkid Award, Moxie Smiff 
L.A.W. Award. $600 — $800 


701. Group oF Forry ACKERMAN AWARDS. Group of seven Ackerman 
awards including: Lifetime Achievement & Mentor Award, Forrest J 
Ackerman Best Everything, metal Saturn Award, Chiller Theatre Magazine 
Living Legend Award 1996, Horror Writers Association Life Achievement 
Award, Los Angeles Science Fantasy Society Forry Award, and 2002 World 
Fantasy Award (H. P. Lovecraft bust). $600 — $800 
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702. Group OF Forry ACKERMAN AWARDS. Group of awards presented 
to Forry J Ackerman including: First Italian Hugo Award, Godzilla Society 
Award featuring a mangled skyscraper, two Director’s Guild of America 
Awards, Cult Movie Award, Seat for King Kong Award, Lugosiphilia 
Society Award, and a large Warren Publishing trophy. $600 — $800 


703. Group OF FoRRY ACKERMAN AWARDS. 
sented to Forry J Ackerman including: Futura Award, Frank R. Paul Award, 
Monster Bash Award, Forry Award, 2002 Rondo Award, Carl Laemmle 
Monster Rally Award, Ingrid Pitt bust (unknown attribution), and a 
Frankenstein/Marley door knocker. $600 — $800 


Group of awards pre- 


704. ARCHIVE OF FoRRY ACKERMAN AWARDS. Seven awards presented to 
FJA: John Agar Fan Club, Count Dracula Society, St. Andrews University 
Honorary Doctorate, Science Fiction First Fandom award, City of Los 
Angeles Official Commendation to FJA signed by Tom Bradley, Dutch Sci 
Fi Award, and Japanese Hugo Award. $200 — $300 


1-310-859-7701 


705. SIGNED COMMEMORATIVE LETTER FROM GEORGE Lucas TO FORRY 
ACKERMAN. Letter Signed from George Lucas to Ackerman com- 
memorating Forry being honored by the American Cinematheque. One 
page; oblong Quarto, it reads (in full): “Dear Forry, You are, without doubt, 
the most frightfully fun film fan I know! It’s your love of movies, your passion 
and your unwavering enthusiasm that make you eternally ageless. Like the best 
horror stories, you are more intriguing and unforgettable with every passing year; 
like all good sci-fi, you inspire wonder and amazement in everyone who has the 
privilege of meeting you. I’m so happy the American Cinematheque is honor- 
ing you because your dedication to the movies is what legends are made of. I 
only hope you will never stop dreaming and believing in the magic of the moview 
because by doing so you inspire all of us who strive to tell stories for as Norma 
Desmond said, those wonderful people out there in the dark. Yours truly, George 
Lucas” The letter bears the printed image of the Mos Eisley Cantina band. 
Signed boldly in silver pen and attractively framed and matted for display. 
A wonderful association between these two legends of science fiction. 


$600 — $800 


706. PETER JACKSON SIGNED LIMITED EDITION THE LORD OF THE RINGS: 
THE FELLOWSHIP OF THE RING PRINT AND TWO PIECES OF FANTASY, HOR- 
ROR ART. A limited edition Lord of the Rings: The Fellowship of the Ring 
signed by Peter Jackson, Richard Taylor, and Alan Lee and hand numbered 
“186 / 1,000”. Dedication plaque to Forrest Ackerman mounted on the 
plexiglass. Tastefully framed and matted. Also includes a 19 % x 23 % in. 
ink drawing on artist illustration paper of Dr. Frankenstein’s laboratory 
by Kenneth Strickfadden and a 23 % x 36 in. oil painting on board titled 
Frozen Fears and Tachyon Consciousness (1977-1978) by an unattributed art- 
ist. $200 — $300 


707. YMIR 
ETTE FROM 

HARRYHAUSEN MAQUETTE. 
This 


ster 1s 


STATU- 
ORIGINAL 
incredible mon- 
based on Ray 
Harryhausen’s Ymir mon- 
ster from the film 20 Million 
Miles from Earth. This 
resin statuette measures 
13 in. tall and was made 
from a plaster statuette 
created by Harryhausen 
and given to PJA. 


$1,000 — $1,500 


Look for us @ www.liveauctioneers.com 


708. Lire Masks OF Davip 
McCatitum, Boris KARLOFF, 
Lon CHANEY Jr., Basii 
RATHBONE, JAMES CAGNEY AND 
PETER CusHING. Lot of seven 
life masks in plaster (one Chaney 
Jr. and McCallum in fiberglass) 
and painted to simulate bronze. 
They exhibit slight wear but 
present well and would look 
wonderful mounted on plaques. 
A wonderful collection of iconic 
horror actors. $400 — $600 
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709. FOUR SIGNED ScI-FI AND HORROR BOOKS INCLUDING DEAN 
Koontz, STEPHEN KinGc, Ray BRADBURY, AND OTHERS. This lot 
includes signed Sci-Fi and horror books including Obessions, edited by 
Gary Raisor, deluxe First Edition limited to 500 signed and numbered, this 
copy #409, and signed by Dean Koontz and 31 additional contributors. 
The Shining, a later printing paperback, inscribed to Forry by Stephen 
King on the title page and dated 9/9/79. From the Dust Returned by 
Ray Bradbury. Published by The Easton Press in full leather binding, stated 
Signed First Edition, and limited to 1,400 copies, this is #870. Signed 
by Ray Bradbury on the limitation page in bright red ink and inscribed 


Ray Bradbury, 1/2/02”. Bradbury: An Illustrated Life. A Journey to Far 
Metaphor by Jerry West. Stated First Edition. Inscribed with an original 


“ 


drawing by Ray Bradbury on the front free endpaper, 
Birthday 2002, Ray Bradbury”. $300 — $500 


... loves 4E! Happy 


710. Davin A. Kyte: A Lire oF SCIENCE FicTION IDEAS AND DREAMS 
LIMITED EDITION SIGNED BY RAy Brapsury, ARTHUR C. CLARKE AND 
OTHER SCIENCE FICTION WRITERS. A signed, limited edition titled David 
A. Kyle: A Life of Science Fiction Ideas and Dreams, published by Days 
of Wonder Publishers, 2006. Edited by John L. Coker, III and with a 
Foreword by Forrest J Ackerman. First Edition, special deluxe edition lim- 


ited to 26 lettered copies, this is letter “A” reserved for Forrest J Ackerman. 
Quarto, 345 pages and bound in black simulated leather binding with title 
in gilt on the front board and spine. The book is signed by all of the book’s 
contributors including Ackerman, Ray Bradbury, Arthur C. Clarke, Ben 
Bova, Frank Kelly Freas, Ray Harryhausen, Frederik Pohl, Andre Norton, 
and others. Slight discoloration to rear slipcase panel, otherwise a fine, 
unhandled copy with no visible flaws. $300 — $500 
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711. COLLECTION OF 15 BOOKS INSCRIBED TO ForRY ACKERMAN . A lot 
of 15 books inscribed to Forry Ackerman including Harmon’s Galaxy by 
Jim Harmon, The Voyage of the Space Beagle by A. E. van Vogt inscribed 
by Lydia van Vogt, Operation Phantasy signed by Editor Donald Wollheim, 
The Twilight Zone Companion, One More for the Road inscribed to 
Forry by Ray Bradbury, Lightspeed: The Quest, Claude Rains: An Actor’s 
Voice inscribed by David J. Skal, Natural Selection, and others. They 
exhibit slight to moderate handling wear. $200 — $300 


712. LARGE COLLECTION OF SCI-FI AND HORROR BOOKS AND MAGAZINES 
FROM Forry ACKERMAN’S PERSONAL LIBRARY. 


This large collection 
includes 500+ science fiction, horror, fantasy, and reference books from 
the personal library of Forry Ackerman. The books include modern fic- 
tion, poetry, science fiction and horror anthologies, general sociology and 
psychology references, science fiction reference guides (A Reference Guide 
to American Science Fiction Films, etc.), and general film references, as 


well as modern horror magazines and multiple copies of books edited by 
Forry Ackerman. The books exhibit slight to moderate handling wear but 
remain in very good condition overall. $1,000 — $1,500 


713. No Lor 


714. No Lor 


717. LARGE COLLECTION OF PRESS CLIPPINGS, PRESS BOOKS 
FROM SCI-FI FILMS, AND ARCHIVE OF Los ANGELES SCIENCE 
FIcTION LEAGUE MATERIAL. This is a large collection of thou- 
sands of press clippings and press books for various sci-fi films 
including Star Wars, Close Encounters, Back to the Future, and 
hundreds of other, mostly low-budget, B-movies. Also included 
is material relating to the Los Angeles Chapter of Science 
Fiction League including typewritten minutes of the meetings 
with handwritten amendations, member and guest lists, and 
other material from 1938-1941. An interesting glimpse at the 
burgeoning sci-fi scene during its early days. $400 — $600 
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715. Eleven bind- 
ers and scrapbooks containing personal photographs, newspaper clip- 


COLLECTION OF FoRRY ACKERMAN SCRAPBOOKS. 


pings, fanzines, correspondence, programs, autographs and other mate- 
rial related to his career and personal appearances from the 1930s to the 
1990s. Photographs include birthdays, banquets, various conventions, the 
Ackermansion on Glendower Ave., candid shots of Forry standing among 
the items in his amazing collection, etc. $400 — $600 


716. COLLECTION OF FoORRY ACKERMAN RESEARCH BINDERS, PRESS 
CLIPPINGS, AUTOGRAPHS, AND OTHER MATERIAL. This large collection 
of material includes binders of magazine and newspaper press clippings 
relating to Fritz Lang and Metropolis, the Apollo space missions, King 
Kong (1933 & 1976), including a King Kong throw blanket, personality 
appearances and writings scrapbook material, newspaper comics clippings, 
etc. Also includes the signatures and signed photographs of Rudolph 
Klein-Rogge, Mary Philbin, Gloria Stuart portrait from The Invisible Man, 
Simone Simon, Sir Arthur C Clarke, Mia May, Gerda Maurus, Maureen 
O’Sullivan, Bob Rainsford, Joel McCrea, Bob Clampett, Ralf Harolde, 
Linda Blair, Ron Chaney, Count Smokula, Verne Langdon, Sari Maritza, 
Karen Morley, Jerry Maren as Munchkin, John Agar, and many others. A 
trove of “Forry-ana”. $300 — $500 


1-310-859-7701 
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718. 500+ IssUES OF MONSTER MAGAZINES. Large collection of 500+ 
issues of monster magazines, including multiple issues, in like-new condi- 
tion. Titles include: Monsterama #2 (two boxes, 120 magazines/box), 
Monsterland #1, Famous Monsters #183, 186, 209; Creepy #23, 34, 35, 
36, 37, 38, 51, 52, 53, 54, 55, 61, 62, 64; Eerie #59, 61, 74, 106, 114, 128; 
Wonderama #1; Ackermanthology. $300 — $500 
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719. Forry ACKERMAN’S PERSONAL COLLECTION OF FAMOUS MONSTERS 


MAGAZINES. This lot comprises Forry Ackerman’s personal collection of 
120+ issues of Famous Monsters of Filmland, Monster World, Creepy, and 
other magazines. The FM issues include numbers 8, 9, 10, 11, 13, 15, 17, 
8, 20, 22, 23, 24, 25, 30, 33, 36, 39, 46, 52, 53, 54, 55, 56, 57, 59, 61, 66, 
68, 80, 81, 83, 84, 88, 90, 92, 94, 97, 98, 99, 100, 102, 104, 105, 108, 109, 
111, 113, 118, 119, 121, 122, 123, 124, 125, 126, 127, 128, 130, 131, 132, 
133, 134, 136, 137, 138, 139, 140, 141, 142, 143, 144, 146, 147, 148, 149, 
150, 152, 153, 154, 155, 156, 157, 159, 160, 161, 162, 163, 164, 166, 167, 
68, 169, 170, 171, 172, 174, 175, 177, 178, 179, 180, 181, 182, 183, 184, 
185, 189, 190, 191, 201, 202, 204, 207, 208, 209, 210, 211, 1965 Yearbook, 
966 Yearbook, Horror Movie Yearbook, and Monster Make-Up Yearbook. 
Monster World issues include: #1, 2, 6, 8 & 10. Also includeds sev- 
eral issues of Creepy, Eerie, Cult Movies, Monster Bash, Scary Monsters, 
Vampirella comics, Perry Rhodan comics, and numeous Scarlet Streets. 


$300 — $500 


Look for us @ www.liveauctioneers.com 


720. Four Sci-Fi om PAINTINGS BY BRZEZINSKI. Four oil paintings 
featuring spacecraft, alien worlds, and a portrait of the “Father of Science 
Fiction” Hugo Gernsback. All paintings are accomplished in oil on board 
and measure approximately 13 x 15 in. $300 — $500 


721. FOUR ORIGINAL SCI-FI PAINTINGS OF STRANGE WORLDS BY 
BRZEZINSKI. Four oil paintings featuring robots and distant worlds includ- 
ing a female robot bathing in a stream, an elephant ride tour of a strange 
world, an alien attack, and alien creatures on a distant world. All by, or 
attributed to, Brzezinski. The paintings are all accomplished in oil and 
measure approximately 16 x 20 in. $300 — $500 
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722. Four Sci-Fi Om PAINTINGS. 
strange aliens and distant worlds. A terrifying green arm clutches the Earth 


This lot of oil paintings features 


suspended in an hourglass, a painting of a meteor smashing a spacecraft in 
deep space attributed to Neutzel, a space bus stop painting by Goy Gifford, 
and an original 24 x 35 in. painting by Hughes used for the cover illustra- 
tion of Science Fiction Worlds of Forrest J. Ackerman & Friends, (1969). 
A galley of the paperback book cover is affixed to the upper left corner of 
the painting. $300 — $500 
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723. FOUR SCIENCE FICTION ALIEN PAINTINGS AFTER FRANK R. PauL. 
Four oil paintings featuring the strange alien creature based on a design by 
Frank R. Paul which first appeared on the cover of Science and Invention, 


August 1924. Two of the paintings are attributed to Brzezinski, one by 
Shamie, and one unattributed. All are accomplished in oil on canvas or 
board and measure from approximately 15 x 19 in. to 24 x 30 in. One 
painting exhibits chipping and water damage along the lower edge. 


$300 — $500 


724. FIVE SCIENCE FICTION ALIEN PAINTINGS BY BRZEZINSKI. Five 
oil paintings on board featuring strange creatures from alien worlds by 
Brzezinski. Sizes range from 9 x 12 in. to 16 x 20 in. The colors remain 
very bright and vivid. $300 — $500 


725. GROUP OF ALIEN PAINTINGS AND A PEN & INK ILLUSTRATION BY 
Rosert Fuqua. This lot includes three oil paintings, one attributed to 
Brzezinski, featuring strange alien creatures including a reproduction of 
the illustration for the June, 1936 issue of Amazing Stories. Also included 
is an original 12 % x 17 % in. pen and ink drawing by Robert Fuqua for 
the story “Polar Prison” by Raymond A. Palmer, which appeared in the 
December, 1938 issue of Amazing Stories. $300 — $500 
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726. FOUR ORIGINAL SCI-FI PAINTINGS BY BRZEZINSKI. Four original 
16 x 20 in. oil paintings on board, one framed, featuring various fantastic 
alien worlds and creatures. The unframed paintings show slight edge wear. 


$300 — $500 


727. GROUP OF DIMENSIONAL PAINTINGS BY A. NeuTzeL. A wonder- 
ful group of nine dimensional paintings featuring sensual females by A. 
Neutzel and accomplished in oil on board ranging from 10 x 12 in. to 16 
x 20 in. $400 — $600 


728. GROUP OF DIMENSIONAL PAINTINGS BY A. NEUTZEL. This group of 
nine dimensional paintings features space ships and futuristic cityscapes by 
A. Neutzel. Accomplished in oil on board in various sizes. $400 — $600 


1-310-859-7701 


729. FOUR ORIGINAL SCI-FI SPACESHIP PAINTINGS. A lot of four framed 
original paintings featuring space vessels. The paintings are unattributed 
and all are executed in oil on board measuring approximately 13 x 17 in. 
The colors are rich and vivid and are perfect for display. $300 — $500 


730. Wetrp TALES AND FRANK KELLY FREAS ORIGINAL ARTWORK. 
Collection of original artwork including: eleven pen & ink illustrations 
accomplished on artist’s vellum and mounted to sturdy graph paper. Sizes 
vary from 1 in. square to 3 x 9 in. The illustrations are attributed to 
work done for Weird Tales magazine by either Virgil Finlay or Lawrence 
Sterns Stevens. In addition, a Frank Kelly Freas original painting used 
for the cover illustration of Walter G. Henderson’s book Class _G-Zero 
(Major Books, 1976). Accomplished in acrylic on a 13 x 16 % in. leaf of 
artist’s illustration board, it exhibits a 10 in. stress crack along the left edge, 
bumped and creased lower corners. Also included are three matte paintings 
depicting jungle environments from an unknown production. The paint- 
ings are accomplished on 16 x 20 in. leaves of artist’s illustration board. A 
wonderful group of original artwork. $300 — $500 


731. GROUP OF ORIGINAL SCI FI ILLUSTRATION ART. Four original pen 
& ink illustrations accomplished on artist’s illustration board of various sizes 
from 4 4x5 % in to 9x 11 in. Two of the pieces, a topless woman bathing 
in a Martian sea and a rocketship, are signed “Wright”. One large illustra- 
tion features a fight between a man and aliens and is signed “Sheridan, ‘50” 
at the lower right. One piece depicts an alien world and is unattributed, 
exhibiting large chips and tears missing from the corners. A wonderful 
group of original Golden Age sci fi illustration art. $200 — $300 


Look for us @ www.liveauctioneers.com 


732. FOUR ORIGINAL HORROR PAINTINGS. This lot features four paintings 
of strange, alien creatures. One painting is signed at the lower right “G. 
M. Farley”, otherwise unattributed. All are executed in oil on board and 
measure approximately 15 x 19 in. Two exhibit some water damage at the 
lower extremities. $200 — $300 


733. EARLY ORIGINAL OIL PAINTING “THE FALL OF ATLANTIS” BY 
Vine Fintay. A study in oil for an unfinished painting titled “The 
Fall of Atlantis” by science fiction illustrator Virgil Finlay. Finlay’s lifelong 
obsession with science fiction and fantasy began while reading the pulp 
magazines Amazing Stories and Weird Tales. By age 21, the year this paint- 


ing was done, he was confident enough to send his work to Farnsworth 
Wright, editor of Weird Tales. On the verso Finlay has penned “a study of 
detail for “The Fall of Atlantis” a major painting which never materialized beyond 
this one sketch of background. Respectfully offered to Clark Ashton Smith as token 
of my unbounded admiration for, and interest in, his poetry and other writings. 
Virgil Finlay ’35”. Accomplished in oil on board measuring approximately 
7 x 7 in. It exhibits some minor cracks but presents well in the vintage 
frame and matting. A wonderful piece of original art from this famed sci- 
ence fiction illustrator, at the outset of his long career, with a great associa- 
tion to Weird Tales contributor Clark Ashton Smith. $400 — $600 


734. 
Rocers. A lot of four original paintings featuring strange figures includ- 


FOUR HORROR OIL PAINTINGS INCLUDING A ZOMBIE BY ALVA 


ing a zombie tribute to Singing in the Rain, alien man in a laboratory, disfig- 
ured man gazing at the moon, and a 10 x 16 in. zombie painting by science 
fiction illustrator Alva Rogers signed at the lower right. It exhibits corner 
wear and a crease at the upper right corner. $200 — $300 
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735. SIX ORIGINAL EROTIC FANTASY PAINTINGS. This group includes six 
original art works including: 14 x 18 in. oil painting by Linda Gray of a 
woman after Barbarella; 10 % x 15 in. acrylic painting of two women based 
on the cover illustration for Weird Tales, January 1936; 11 x 16 in. pastel 
portrait of two aliens kissing in the style of H. R. Giger; 11 % x 13 % in. 
original pen & ink portrait by Frank R. Paul; 14 x 18 in. oil painting on 
board featuring two alien women; 16 % x 20 % in. oil painting on board 
featuring a mermaid saving a drowning astronaut. $300 — $500 


736. SIX ORIGINAL FANTASY PAINTINGS. This group of six original art 
works include: a 15 x 18 in. oil painting on linen of an alien world land- 
scape, 12 x 16 in. oil painting on linen featuring a serpent couple, 12 x 
16 in. oil painting on linen featuring an Elvish woman and frog in a lush 
tropical setting, 13 % x 15 % in. oil painting of a nude female against a 
vivid backdrop, 24 x 36 in. acrylic and airbrush painting of a sexy robot, 
and a 20 % x 29 in. portrait of a sexy woman and witch under a moonlit 


sky. $300 — $500 


737. ‘TWO ORIGINAL PAINTINGS OF MADONNA. Two pieces of original 
art featuring pop music icon, Madonna. A 9 % x 14 in. painting by Frank 
Ritz showing Madonna with her head thrown back and the Space Shuttle 
blasting off in the background. Signed by the artist at the lower right and 
dated 1991. Also includes a 36 x 48 in. portrait of Madonna in oil on 
canvas. Signed by the artist at the lower right. $200 — $300 
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738. GROUP OF SIX FORRY ACKERMAN PORTRAITS AND POSTERS. Group 
of six items including posters, prints, and one original pen & ink drawing 
featuring portraits of FJA. Items include: an original pen & ink drawing 
by Troy Zimmerman featuring a spaceman FJA being undressed by female 
aliens. The drawing is inscribed on the verso by Zimmerman. Color 
Xerox of an original Juanillo portrait of FJA as a spaceman. Inscribed on 
the verso by Juanillo. Picture of a FJA sculpture by Casey Wong. Two 
FJA’s 35" Anniversary Famous Monsters Horror, Sci-Fi & Fantasy World 
Convention poster, one signed by Forry Ackerman. Spoof War of the 
Acker Beast poster with likeness of FJA superimposed. $200 — $300 


739. 
eight items including posters, prints and original artwork featuring FJA. 
Original oil portrait on velvet of FJA holding a blaster signed by the artist, 
portrait of FJA by Dopp in oil on canvas, portrait of FJA & Vampirella by 


E1cHtT Forry ACKERMAN PORTRAITS AND POSTERS. Group of 


Troy Zimmerman, “Rue Morgue” print of cover art featuring FJA, signed 
by the staff of the magazine, “Famous Monsters” issue #1 illuminating light 
box (upper right corner missing), original 15 x 19 in. oil painting by Askin 
featuring FJA seated in Time Machine. $200 — $300 


740. Group oF FJA PORTRAITS AND TRIBUTE ITEMS. 
items includes a plastic Halloween-style FJA likeness mask, 14 x 19 in. oil 
painting by Sbataio featuring Wendy and Forry Ackerman with presenta- 


This group of 


tion inscription on the verso; 24 x 34 in. oil portrait of FJA as Ming sur- 
rounded by aliens; 16 x 20 in. oil portrait by Troy Zimmerman featuring 
FJA being auctioned by a female alien race, inscribed by the artist on the 
verso on the occasion of FJA’s 87" birthday in 2003, original 20 x 24 in. 
painting by Juanillo featuring FJA as Frankenstien and Walt Daugherty 
as Mummy, signed by the artist; original 16 x 20 in. oil painting of FJA 
by Ellie Bloch, signed by the artist at lower right; 25+ copies of FJA 88" 
birthday poster measuring 18 x 24 in.; original 6 x 11 in., original 11 % 
x 15 in. embroidery artwork featuring FJA as Frankenstein on a cover of 
Famous Monsters magazine. $200 — $300 


1-310-859-7701 


741. Two RUBBER FORRY ACKERMAN MASKS AS FRANKENSTEIN INCLUD- 
ING ACKERMAN’S COLLECTION OF FRANKENSTEIN DOLLS. This col- 
lection features two rubber foam-filled heads, taken from life masks, of 
Forry Ackerman in Frankenstein makeup. Included in this lot are 50+ 
Frankenstein standing figures, stuffed dolls, 6 in. poseable figures, puzzle, 
hand puppet, and other items. $200 — $300 


742. GROUP OF HOR- 
ROR AND ALIEN MASKS 
INCLUDING A SCREEN-USED 
“MUTANT HEAD” 
THE Last STARFIGHTER. 
A lot of four horror and 


FROM 


alien masks including a Mr. 
Hyde mask, a bright green 
of the Opera 


mask, a large green rub- 


Phantom 


ber alien “Metaluna’”’ mask, 
and a screen-used head of 
a mutant from The Last 


Starfighter. $300 — $500 


743. Group OF Sci-Fi, ALIEN, AND HORROR ITEMS INCLUDING MODEL 
SPACECRAFT AND CREATURE FROM THE BLACK LAGOON FOOT. A won- 
derful group of Sci-Fi and horror items including an 18 in. resin Columbus 


II spacecraft model by Jim Dore, 1977, mounted on a plexiglass base; a 10 
in. metal and plastic USSF spacecraft model; a toy stuffed raven; a fan-made 
alien after a Frank R. Paul design for Amazing Stories; a plaster sabertooth 
tiger skull mounted on a wood and plexiglass base; and a 16 in. green and 
red painted Creature from the Black Lagoon foot cast from the original 


molds. $300 — $500 


Look for us @ www.liveauctioneers.com 


744. ALIEN BUST BY CasEY WONG, RICK BAKER EFFECTS HEAD FROM 
STARMAN, AND NEANDERTHAL BUST. Alien bust created by Casey Wong 
after the Johnny Fox character, “Ek”, from the Will Rogers’ film One 
Glorious Day (Famous Players-Lasky, 1922). This strange creature features 
ping pong ball eyes and long central horn. The bust is mounted to a 
wooden board and includes a section of black velvet cloth and includes 
a signed letter from Casey Wong presenting the bust to FJA. Rick Baker 
special-eftects plaster bust used in the birth sequence in the film Starman, 
measuring 19 x 19 x 6 in. with hollow interior and eyes. Hand painted in 
flesh tones. Neanderthal special-effects face and hair appliance, attributed 
to Screaming Mad George Special Effects, from an unidentified produc- 
tion. Mounted to a life mask bust measuring 15 x 18 in., foam is brittle 
and cracked at scalp. $300 — $500 


745. No Lor. 


746. COLLECTION OF 20+ CLASSIC HORROR DISPLAY FIGURES AND POSE- 
ABLE DOLLS. This collection includes a number of large poseable figures (8 
to 12 in. tall) in original packaging including: The Golem, Lon Chaney as 
the Phantom of the Opera, inscribed and signed by Ron Chaney, Herman 
Munster, Lon Chaney from London After Midnight, inscribed and signed 
by Ron Chaney, American Werewolf in London Nightmare Demon, 
Werewolf in London. Also included are a number of smaller figures with- 
out packaging including: Dracula, Forry Ackerman as Dracula, centaur, 


Shiva, and many more. $200 — $300 


747. Two Forry ACKERMAN CONVENTION AUTOGRAPH ALBUMS. Two 
autograph albums for 35" Anniversary of Famous Monsters of Filmland 
World Convention, May 28-30, 1993 and Forrest J Ackerman — Fifty 
Years of Science Fiction, Nov. 1976. Quarto volumes, one bound in half 
leather with marbled paper boards. Both albums are full of hundreds of 
warm friend and fan inscriptions to Forry thanking him for his tireless 
service to the Sci-Fi world. Some of the signatures include Jim Warren, 
Jim Danforth, Donald Reed, Morris Scott Dollens, John Landis, and many 


others. $200 — $300 
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748. 
This large collection includes 100+ pieces of fan-generated artwork 


Forry ACKERMAN FAN-GENERATED ARTWORK AND EPHEMERA. 


including Maria the robot, Forry Ackerman tributes, monster montages, 
Famous Monsters of Filmland tribute covers, various ghouls, nude Marlene 
Dietrich by Brzezinski. In addition to the art, there are various pieces of 
ephemera including photographs, posters, reproduction lobby cards, prints, 
scrapbook pages. $300 — $500 
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749. LOT OF ORIGINAL ARTWORK GIVEN TO FORRY ACKERMAN. A won- 
derful collection of original artwork given to Forry Ackerman as gifts on 
various occasions. Some of the pieces include: 5 x 7 % in. Alex Nino ink 
drawing of boy and demon inscribed to FJA;“Monsterama” original logo 
in ink by Wayne Ermatinger (subsequently used in the Famous Monsters 
magazine); 7 x 7 in. reproduction of 1934 Argosy cover art rendered by 
Bob Juanillo in oil; 8 x 10 in. 89" birthday painting of FJA in stocks by Troy 
Zimmerman; 5 x 7 in. King Kong oil painting by Scott Ramirez; three 
ink drawings on western themes by Tom Curry; 5 x 9 % in. Maria robot 
drawing in pencil by Duane Callum, 1974. In addition, miscellaneous FJA 
35" Anniversary Famous Monsters posters, plaster cast of Chopin’s hand, 
jar of Hectograph gelatin attributed to the first publication of Imagination 
magazine, group of Maria robot brooches, pins and miniature figures. 


$300 — $500 


750. Group OF ForRY ACKERMAN PRINTS AND OTHER ITEMS. Group 
of Forry Ackerman items including: a beautifully carved Chinese mask of 
Quem Yun, God of Mercy, with inlaid bone, presented to FJA from Neil 
Thompsett; a 16 in. tall plaster bust of a Moorish warrior; four sheets of 
space and military related postage stamps, framed; collection of Al Jolson 
items including postage stamp sheet, print, reproduction press book for 
The Jazz Singer, group of original Al Jolson sheet music, print of Marilyn 
Monroe. $200 — $300 
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COLLECTION OF FORRY ACKERMAN PAINTINGS AND WALL HANG- 
Collection of FJA wall hangings and original artwork including: 
reproduction lobby card for The Fly; original 16 x 20 in. painting of the 
Wolf Man by Wade; original 15 x 15 in. fan-made ink illustration of the 
Alien creature; binder containing 40 8 x 10 in. blow-up photographs from 
Things to Come (London Films, 1936). Reproduction King Kong souvenir 
program cover art; 20 x 24 in. blow-up photograph of King Kong filming; 
26 x 40 in. The Last Will of Dr. Mabuse vintage reproduction poster art; 28 
x 28 in. print of Gustav Klimt’s The Kiss. $200 — $300 


752. LARGE COLLECTION OF ForRy ACKERMAN Spooky Toys. This col- 
lection includes 50+ spooky toys and other items including: large figures 
such as grim reaper, a vintage-style tin robot, King Kong, and numerous 
other smaller items. Also includes a photograph of Forry Ackerman and a 
1974 Esperanto League membership card. $200 — $300 


753. FJA 70™ BIRTHDAY BOOK, SIGNED BIRTHDAY SCROLL, SIGNED PLAC- 
ARDS, AND POSTERS. Forry Ackerman’s 70" hardcover birthday book on 
Japanese rice paper signed with birthday wishes by Walt Daugherty, Morris 
Dollens, Heidi Saha, George Clayton Johnson, Julie Schwartz, George 
Takei, Mike Jittlov, Bill Warren, Donald Reed, Bob Burns, Angus Scrimm, 
Ray Bradbury, Jerry Siegel, Carroll Borland, Roy Thomas, Davey Lee, 
Nikolas Schreck, and many others. Also includes a collection of placards 
with birthday well wishes, 4SJ birthday party from 1975, and a 62"4 birth- 
day scroll. Each item is literally covered in signatures with some highlights 
being, Harlan Ellison, Robert Bloch, A.E. Van Vogt, John Landis, Michael 
Aquino, and others. In addition, a large collection of 50+ FJA sci-fi, hor- 
ror, and personality posters (including some multiples), and an original set 
of approximately 30 blueprints for the New Orleans Square section of 
Disneyland in Anaheim, California, dated January 19, 1966. $400 — $600 


1-310-859-7701 


754. FoRRyY ACKERMAN SCREEN-WORN SHIRT FROM AMAZON WOMEN 
ON THE Moon, Paut NASCHY SCREEN-WORN SHIRT CAPTAIN COMPANY 
FLIGHT SUIT, DIRK BOGARDE SHORT COAT, FJA 1939 WoRLDCON REP- 
LICA COSTUME. Forry Ackerman’s screen-worn brown shirt with string tie 
worn in his role as the President of the United States in the film Amazon 
Women on the Moon (Universal, 1987). In addition, a Paul Naschy screen- 
worn black buttondown shirt worn in the films La Noche de Walpurgis (Plata 
Films, 1971) and La Maldicion de la Bestia (Profilms, 1975). Also includes 
a dark blue silk short coat worn by Dirk Bogarde with internal Western 
Costume label typewritten “Dirk Bogarde, chest 37 %, sleeve #7”, from 
an unidentified production. In addition, a Captain Company army sur- 
plus flight suit sold by the mail order Captain Company through Famous 
Monsters of Filmland magazine in the early 1960s, and a replica of Forry 
Ackerman’s 1939 Sci Fi convention costume. $400 — $600 


755. COSTUME SKETCH DESIGNS FROM METROPOLIS AND CONCEPT SCENE 
DESIGN FROM THE THIEF OF BAGHDAD. 
reproductions by Aenne Willkomm for Fritz Lang’s epic science fiction 


Two costume design sketch 


fantasy Metropolis. Each measures approximately 12 x 18 in. and are mat- 
ted and framed for display. Includes a print of a concept scene design for 
The Thief of Baghdad measuring approximately 18 % x 24 in. Housed 
in a white frame, it exhibits some wear with the top left corner missing. 


$200 — $300 


Look for us @ www.liveauctioneers.com 


756. LoT OF PHOTOGRAPHS, PRINTS AND ORIGINAL ART FEATURING 
MarLeneE DIETRICH, BRIGITTE HELM, ELissA LANDI, AND SIMONE 
Simon. Lot of five items including: a gelatin silver glossy single-weight 8 
x 10 in. portrait of Elissa Landi from The Warrior’s Husband; an original 11 
x 15 in. oil painting portrait of Marlene Dietrich by Pavel, signed by the 
artist at the lower right; a portrait of Simone Simon accomplished in pencil 
on artist illustration board measuring 11 x 17 in. by Glen Eisner, signed and 
dated by the artist; vintage print of Brigitte Helm with an original 2 4 x 
3 % in. photograph of Helm laid in; and a 16 x 20 in. portrait of Marlene 
Dietrich. $200 — $300 


BATTLESTAR GALACTICA STYLIZED CYLON COSTUME AND DISPLAY 


757. 
FROM BEVERLY Hirts Cop III. (Paramount, 1994) This stylized version of 
a Battlestar Galactica Cylon costume was seen in the film Beverly Hills Cop 
III. It stands 6 ft. tall and features a bank of illuminating lights on the chest 
which are not operating. The display is missing some fingers and exhibits 
general wear. Given by John Landis to FJA. $1,000 — $2,000 
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758. TWELVE HORROR THEME PRINTS AND PHOTOGRAPHS. This lot of 
horror subject items includes: 13 x 18 % in. photograph of Fritz Leiber 
by Walt Daugherty mounted on board, 13 % x 16 % in. Virgil Finlay print 
titled “Design in a Martian Pool” together with an original photograph 
of Finlay in his studio, 16 x 21 in. linticular portrait of an old woman 
that transfigures into a scary corpse, 15 x 20 in. print featuring Nosferatu 
on board the ship, 8 x 10 in. painting of George Clayton Johnson by L. J. 
Dopp, spoof cover of Monsters of Filmland featuring Forry Ackerman, 10 
x 15 in. print of Peter Lorre and Basil Rathbone, two framed magazine 
covers featuring the Creature from the Black Lagoon, 15 % x 19 in. pho- 
tograph of Carroll Borland by Walt Daugherty (shows moderate chipping 
to mounting board), 15 x 18 in. monster photograph by Walt Daugherty, 
and a monster montage print. $200 — $300 


760. Forry ACKERMAN’S LOUNGE CHAIR, RUG, “‘“ACKERMANSION”’ SKULL 
DONATION BOWL AND SIDE TABLE WITH PRINT SIGNED BY ILM crew. This 
lot includes a brown La-Z-Boy style recliner, a 60 x 84 in. rug with images 
of our solar system, a wooden side table with a commemorative Famous 
Monsters of Filmland signed print under glass given to Forry when he was 


recovering from brain surgery by the crew of Lucas’ Industrial Light and 
Magic, signed by Dennis Muren, Alex Laurant, Ned Gorman, Alan Travis 
and others. Also comes with the skull sculpture with glass donation bowl 
from Forry’s “Ackermansion”. The La-Z-Boy recliner was Forry’s signa- 
ture chair that he sat on and held court, entertaining countless fans and 


protégés visiting the Ackermansion. A unique opportunity to add a part 
of Forry’s home to your home! $300 — $500 


759. FIVE VINTAGE FANTASY AND SCI-FI PRINTS. Five vintage framed 
prints including: a female nude standing by a tree in the moonlight, Virgil 
Finlay print featuring a female hunter with wolves, color print reproduc- 
tion for Planet Stories, May 1954, signed by Frank Kelly Freas, color 
reproduction for a model dressed as Vampirella, and a color print of an alien 
woman and astronaut by Theakston. Prints vary in size from 8 x 10 in. to 


17 x 23 in. $200 — $300 
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Forry ACKERMAN FULL SIZE WOODEN CASKET. 


761. This full size 
wooden casket was given to Forry Ackerman by Nivek Ogre, lead singer 
of the industrial band Skinny Puppy. This coffin was used as part of the 
band’s stage show and the dimensions measure 80 x 28 x 20 in. It features 
side handles and hinged lid with release switch. It exhibits slight wear but 
remains in excellent condition. $200 — $300 


1-310-859-7701 


762 - 765. No Lor 


766. RIFLE FROM Kinc Kone. (RKO, 1933) (RKO, 1933) This prop rifle was visible in the gun rack on Capt. Englehorne’s ship, Venture, which the 
crewmen are issued when it is discovered Fay Wray’s character “Anne Darrow” has been abducted by the natives. It measures 51 in. and exhibits som 
wear of the wood. The strap is broken but could easily be repaired. Includes an LOA from Steve Barkett, actor and director, who acquired this directly 
from the RKO/Pathe collection. $3,000 — $5,000 


767. WircH Doctor SCEPTRE FROM KinG Konc. (RKO, 1933) Sceptre with wooden handle and adorned with various hand-applied multi-colored 
plumes, and secured at the base with twine. Marked lightly in black ink at the center of the handle “RKO D1038”. This impressive piece was carried 
by one of the witch doctors during the tribute to Kong, just before Fay Wray is offered up to the beast as a sacrifice. The feathers are slightly worn 
from age, but the piece remains in remarkable condition considering it was made over 70 years ago. Original screen-used props from this important 


film are very rare, and this highly-visible piece is one of the finest King Kong props we’ve ever encountered. An incredible relic of Hollywood history. 


$4,000 — $6,000 


768. SHIELD FROM KING 
Konc. (RKO, 1933) Oval 
shield constructed of mixed 
media over a wooden frame 
and decorated by hand in a 
tribal motif. It measures 18 x 
42 in. It exhibits some crack- 
ing and distress from age and 
use in subsequent film pro- 
ductions. Includes an LOA 
from Steve Barkett, actor and 


director, who acquired this 
directly from the RKO/Pathe 
collection. A rare and highly 


769. Drum FROM Kinc Konc. (RKO, 1933) This instantly recognizable 
prop is visible in the sequence where the natives are preparing to sacrifice 
the girl to Kong. The drum is constructed of wood with leather cord ties 


visible prop from the film. 
$4,000 — $6,000 


and canvas head. It measures 17 % in. tall and 10 in. diameter, and bears 
the handwritten serial number A6061. $5,000 — $7,000 


Look for us @ www.liveauctioneers.com 195 


770. Boris KARLOFF & GEORGE ARLISS COSTUMES FROM THE House oF Rotuscuitp. (UA, 1934) This is Boris Karloff’s signature pale blue tail coat 
from his role as the villainous “Count Ledrantz” in The House of Rotchschild. The coat has a quilted purple lining and the tail is lined with blue satin. It 
shows slight fading but remains in very good condition overall. It includes a pair of pale yellow breeches worn by Karloff in another unidentified pro- 
duction. In addition is George Arliss’ “Mayer/Nathan Rotchschild” brown wool pants and double breasted tail coat. The costume remains in excellent 


condition. A wonderful group of original costumes from the film. $10,000 — $12,000 
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771. Ian Kern “Ramesses I”? EGPyTIAN THRONE USED IN THE TEN COMMAND- 
MENTS. (Paramount, 1956) Originally built by 20% Century Fox for use in The 
Egyptian (1954), this extremely ornate and beautifully crafted piece is an exact replica 
of King Tutankhamen’s golden throne. Paramount bought numerous Egyptian set 
pieces from Fox for use in The Ten Commandments. This ornate throne is constructed 
of wood, stone, resin and gold paint and made to resemble the original golden chair 
with inlaid stone/jewels. It was also used as a set piece in Tyrell’s apartment in Blade 
Runner (Warner Bros., 1982). The chair measures 40 in. tall x 26 % in. deep x 21 in. 
wide. $10,000 — $12,000 


196 1-310-859-7701 


772. HENRY WILcoxon “Marc ANTONY” SHIELD USED IN Ceci B. 
De Mre’s CreopaTra. (Paramount, 1934) Actor/Producer Henry 
Wilcoxon took his shield home as a personal souvenir when Cleopatra 
completed principal photography in April 1934. Prominently displayed 
in the war between Egypt and Rome, the shield has two shortsword 
piercings that occurred as Wilcoxon was fighting a stuntman in close-up, 
resulting in a loss of part of the little finger of his left hand. This hero prop 
is made of polished copper and still retains its original straps. Cleopatra 
won Best Cinematograpy 1934. From the estate of Henry Wilcoxon. 
$1,000 — $1,500 


773. BOUND SHEET MUSIC FOR ALEXANDER’S RAGTIME BAND SIGNED 
BY IrviING Bern. (TCE 1938) Songs from Irving Berlin’s “Alexander’s 
Ragtime Band” Quarto, 180pp, original black softcover wraps. Signed by 
Irving Berlin on the front free endpaper. Exhibits minor rubbing to spine. 
$800 — $1,200 


774. CUT CRYSTAL GOBLET USED BY 
Henry WILCOxON, LORETTA YOUNG AND 
Tan KEITH IN Ceci B. DE MiIte’s THE 
CRUSADES. 
owned by De Mille and given to actor 


(Paramount, 1935) Personally 


Henry Wilcoxon at the end of produc- 
tion, this one-of-a kind goblet is the key 
prop in the scene where King Richard 
the Lionhearted first meets his adversary 
Saladin. To prove that the water offered 
in the goblet is not poison, Loretta Young 
(King Richard’s Queen) drinks from it, 
then hands it to Ian Keith’s Saladin, who 
also drinks, establishing a mutual trust. 
The Crusades was nominated for Best 
Cinematography 1935 and was De Mille’s 
stated favorite of all his films. From the 
estate of Henry Wilcoxon. $600 — $800 


Look for us @ www.liveauctioneers.com 


775. METAL TUNIC WORN BY ED HINTON “Makon” IN Ceci. B 
De Miie’s SAMSON AND DELILAH. 
Delilah, acknowledged by film historians as the movie that jump started 


(Paramount, 1949) Samson and 


the Biblical spectacles of the 1950s, also saved Paramount Studios from 
receivership when it became the biggest money-maker of 1950. “Makon” 
was the violent guest that threw a javelin into bride Angela Lansbury as 
“Semadar’, killing her, and this tunic is constructed of rows of handmade 
lead squares painted gold. In 1956 the costume was painted silver and can 
be seen on villain Sir Griswold’s henchman in Danny Kay’s The Court Jester. 


$200 — $300 
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776. JOHN L. JENSEN HAND-DRAWN AND PAINTED “GET WELL” CARD 
FROM Ceci, B. De Mitte TO Henry Witcoxon. Measuring 15 x 20 
in. and signed by everyone working on The Ten Commandments pre- 
production in 1954, this “get well card” is produced on double-weight 
artist’s illustration board made to look like an ancient papyrus. Covered 
in hieroglyphics and painted in muted colors on a “cracked” tomb wall, it 
depicts Producer Henry Wilcoxon lying on an Egyptian bed, being given 
Bayer aspirin by a nurse as his Egyptian surgeon looks on. Wilcoxon was 
in Cedars of Lebanon hospital in 1954 undergoing a lung cancer opera- 
tion. In addition to De Mille’s signing, the card is signed by John Jensen, 
Arnold Friberg, all the writers and researchers, and many others. The Ten 
Commandments was nominated for seven Academy Awards; John L. Jensen 
for Best Costume Design. $1,000 — $1,500 


777 - 779. No Lor. 
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780. Ceci B. DeMime 1956 “LauREL 
AWARD” FOR THE TEN COMMANDMENTS. 
(Paramount, 1956) Cecil B. DeMille was 
awarded this Laurel Award for “Top Producer 
— Director, The Ten Commandments — Epic 
Spiritual Spectacular” in 1956. Constructed 
of beautifully stained wood and bronze 


emblem and plaque, the award measures 8 x 
12 in. $1,000 — $1,500 


781. No Lor. 


783. ORIGINAL CUTTING CONTINUITY SCRIPT 
WITH ORIGINAL Press BOOK FROM THE LONE 
Rancer. (Republic, 1938) Original Cutting 
Continuity script containing all 15 chapters and 
Press Book from The Lone Ranger. $600 — $800 


784. ORIGINAL CUTTING CONTINUITY SCRIPT 
WITH ORIGINAL PRESS Book FROM THE LONE 
RanceER Rives AGAIN. (Republic, 1938) Original 
Cutting Continuity script containing all 15 chap- 
ters and Press Book from The Long Ranger Rides 


Again (working title: The Lone Ranger Returns). 
$600 — $800 


785. HENRY WILCOXON “RICHARD THE LIONHEARTED”’ BRONZE SPURS FROM CEcIL B. DE MILLE’s 
THE Crusapes. (Paramount, 1935) These are the spurs Henry Wilcoxon, as King Richard, unbuckles 
and stabs into a bedside table top during an argument with his new bride, Queen Berengaria, played by 
Loretta Young. The spurs are made of hand-forged bronze. The Crusades was Wilcoxon’s second starring 
role for De Mille. He would go on to star and associate produce on four more movies with him over 


the next 20 years. Wilcoxon took the spurs home in 1935, where they were on display on his mantle 
for the rest of his life. $600 — $800 


782. JoHN DECKER PAINTING FOR THE 24-SHEET POSTER FROM SWIss FAMILY ROBINSON. 


(RKO, 1940) This incredibly detailed painting by John 


Decker is the artwork used for the 24-sheet (233 x 104 in. billboard-size) poster for the film Swiss Family Robinson, starring Thomas Mitchell, Edna Best, 
Freddie Bartholomew, Terry Kilburn, and Tim Holt. Accomplished in oil on a leaf of 23 x 47 % in. artist’s illustration board, it features the harrowing 


scene where the family is cast adrift in a storm with their foundered vessel in the background and is notable for depicting the family’s expressions of 


determination. A beautiful piece of original production artwork executed in warm, rich tones. 


Mounted on the verso is the original RKO studio 


printing specifications order sheet dated Dec. 20, 1939, with color instructions and order for 38 posters to be printed. Total framed dimensions are 30 


x 54 % in. $3,000 - $4,000 
198 


1-310-859-7701 


786. HENRY FONDA COAT 
FROM Drums ALONG THE 
Mouwawrk. (TCE 1939) Blue 
frock 
coat worn by Henry Fonda 
as “Gilbert Martin”. 
United Costumers, Hollywood 
label typewritten “Henry 
Fonda, 732-A”. Right cuff 


missing, inside lining torn. 


wool seven button 


Internal 


A signature costume item 


worn throughout the film. 


$800 — $1,200 
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787. JOHN WAYNE PROP ID FROM REUNION IN FRANCE. (MGM, 1942) 
John Wayne prop ID badge for his character “Lieutenant Patrick Talbot, 
American Eagle Squadron, R.A.F” and featuring a b&w photograph in 
military uniform. A wonderful original prop from this film directed by 
Jules Dassin and co-starring Joan Crawford. $800 — $1,200 


788. 


INGRID BERGMAN “JOAN OF ARC” SPURS FROM JOAN OF ARC. 
(RKO, 1948) One of Ingrid Bergman’s finest roles was her portrayal of 


“Joan of Arc” in the film directed by Victor Fleming. These spurs are 
constructed of aluminum with leather heels and spurs. The spurs bear 
the handwritten “right” and “left” in red paint. This sweeping drama won 
Oscars for Best Costume Design and Cinematography. $300 — $500 


Look for us @ www.liveauctioneers.com 


789. Lou COSTELLO ENGRAVED 
PRESENTATION CIGARETTE LIGHT- 
ER. A small silver-plated cigarette 
lighter with the inscription “Your 
Pal, Lou Costello”. He would 
present this type of lighter as a gift 
on the set. It exhibits some rub- 
bing and wear from years of loyal 
service. From the estate of Lou 


Costello. $400 — $600 


ask. 


790. Lou COSTELLO FAMILY ALBUM LEAF, REHEARSAL LETTER, CAM- 
PAIGN BOOK AND GOLDEN EGG AWARD FROM JACK AND THE BEANSTALK. 
(Warner Bros., 1952) This lot includes a family photograph album leaf con- 
taining four photographs of his family, a letter requesting Costello report 
for theater rehearsal dated July 23, 1929, a Jack and the Beanstalk campaign 
book, and a “Jack and the Beanstalk Golden Egg from Abbott and Costello 
1952” award. $200 — $300 
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791. Lou CosTELLO HONORARY NATIONAL BoxING ASSOCIATION 
MEMBERSHIP CARD AND PRESENTATION PLAQUE. A National Boxing 
Association of America membership card making Lou Costello and honor- 
ary member for “All Times” and signed by the Commissioner, Abe Greene. 
Also included is a small brass plaque presented to Bud Abbott and Lou 
Costello in recognition of their promotion of the lightweight champion- 
ship match between Ike Williams and Enrique Bolands at Wrigley Field in 
Los Angeles. The plaque measures 8 x 5 % inches. $200 — $300 


199 


792. Rita HayworTH SIGNATURE GOWN FROM GiLpa. (Columbia, 1946) This 
beautiful black satin dress was worn by Rita Hayworth in her notable role as “Gilda 
Mundson Farrell” in Gilda. In one of the most famous scenes in cinematic history, 
Hayworth wears this signature dress and performs her legendary erotic dance number 
“Put the Blame on Mame”. This role instantly made her a cultural icon and femme 
fatale. Designed by Jean Louis, it has an internal Columbia Pictures label handwritten 
“Rita Hayworth”. The dress features a gathered and pleated waist and zipper closure 
at the rear. An instantly recognizable dress which remains in very fine condition. 
Without question, one of the most iconic pieces of female wardrobe in Hollywood 


history! $30,000 — $50,000 
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793. Lou COSTELLO HONORARY POLICE CLUB, HONORARY DEPUTY SHERIFF CARD AND SHERIFF’S ANNUAL SHOW PROGRAM. This 
lot includes a wooden police club presented to Lou Costello by the Hamtramck [Detroit] Auxiliary Police on August 17, 1942. 
The club measures 22 in. long. Also included is a card making Lou Costello an honorary deputy sheriff of Los Angeles County 
and a 1944 Sheriff’s Annual Show program. $200 — $300 


794. SCALE MODEL OF THE SET FOR CyRANO DE BERGERAC. (UA, 1950) 
Meticulously recreated miniature production design, by Rudolph Sternad, 
featuring the village from the film Cyrano de Bergera. According to the 
book, Stanley Kramer, Film Maker, by Donald Spoto, “Sternad found 
that the script had seven basic settings: the theatre, the convent garden, 


the pastry shop, the Cardinal’s terrace, the streets, the plains of Arras, and 
Roxanne’s garden. He built exact scale models of the mobile sets, which 
had two to four sides each, and whose walls, ramps, and balustrades were all 
interchangeable. These he arranged and rearranged, after consulting with 
the director and cinematographer, trying to forestall problems of camera 
movement. Eight sets were then constructed for a single sound stage, each 
mounted on wheels and with puzzle-like configurations”. The village is 
mounted to black foam-core and is perfect for display. Measures 30 in. 
wide x 22 in. long x 6 in. tall. $800 — $1,200 


795. 
LicuTninc. (Warner Bros., 1950) This JA-3 jet aircraft filming miniature 
was used for the thrilling flight scenes for this classic test pilot film starring 


Humpurey Bocart JA-3 FILMING MINIATURE FROM CHAIN 


Humphrey Bogart as “Lt. Col. Matt Brennan”. The fuselage is constructed 
of fiberglass with a plastic cockpit window and fully realized cockpit, 
including instrument consoles, joystick, seat, and pilot torso. The plastic 
cockpit window has become yellow and brittle with age and exhibits 
moderate chipping. The seam along the tail fin has split and the aircraft 
shows typical signs of wear. It measures 80 in. long and a wingspan of 59 
in. $2,000 — $3,000 


Look for us @ www.liveauctioneers.com 


796. PrTER UstINov “NERO” SIGNATURE PEPLOS AND MANTLE FROM 
Quo Vapis. 
Ustinov in his Oscar nominated role as Emperor Nero and includes a pur- 


(MGM, 1951) This signature costume was worn by Peter 


ple velvet mantle adorned with gold stars and gold cord arranged along the 
entire length. It measures a full 18 % feet long and 5 feet wide and is visible 
in the opening scenes of the film. The taupe peplos features an elaborately 
decorated torso with gathered chest emblem and decorative design on 
the torso and lower hemline. The right shoulder seam features snaps and 
hook-and-eye closures. This highly visible peplos was worn by Ustinov in 
the climactic role where he kills his wife. Internal Metro-Goldwyn-Mayer 
costume label is handwritten “P Ustinov”. A highly visible costume from 
this lavish film. $6,000 — $8,000 
796. No Lor. 
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797. VINTAGE 1950 PROMOTIONAL DESTINATION MOON AND THE Day 
THE EarTH STOOD STILL SPACE SUIT USED FOR MOVIE PREMIERES. (George 
Pal, 1950 and TCE 1951) This signature space suit was used as a promo- 
tional piece by the production company, Eagle-Lion Films, for the films 
Destination Moon and The Day the Earth Stood Still and was displayed at 
select theaters during its initial run. Eagle-Lion Films was a British film 
production company owned by J. Arthur Rank, and became one of the 
most respected makers of B-movies on what was known as Hollywood’s 
“Poverty Row”. 
collar, red heavy canvas jumpsuit, leather belt and strapping, “air tanks”, 


Includes aluminum space helmet with integrated cloth 


metal control panel, movie title promo cards, original shipping labels with 
the Texas theaters to which the suit was shipped to and the original trunk 
which was used for delivery. The cloth suit and helmet are in very good 
condition. The suit has one burn mark on the right thigh. The leather 
belt and straps have hardened and there are some breaks, so they could 
use some restoration. The suit seems appropriate for a man about 5’10.” 
Also included are five stills from the original release of Destination Moon. 


$8,000 — $10,000 
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799. ‘TUNIC FROM Rocky JONES, SPACE RANGER. 


(Official Films, TV, 
1954) Dark blue cotton jacket with gray cotton snap-on chest emblem 


and embroidered insignia. The jacket offered here is in pristine condition 
and represents one of the only known pieces to have survived from this 
important early television program, whose 80+ episodes aired April-July, 
1954. Clearly the jacket’s militaristic design was a huge influence on uni- 
forms from later sci fi series like Star Trek and Lost In Space. Budgets were 
extremely tight for TV programs of this era, so it’s likely this jacket was 
worn by both series regulars and guest stars. $3,000 — $5,000 


800. 
Moon”? RM-1 space sure. (Walt Disney, 1955) Four interior panels used 
in the “Man and the Moon” episode of Disneyland. The episode aired 
December 28, 1955 and was hosted by Wernher Von Braun, considered to 
be the father of the U.S. space program. The conjoined configuration pan- 


FOUR INTERIOR PANELS FROM WALT DISNEY’s “MAN AND THE 


els were designed by Von Braun and were reused in subsequent films and 
TV productions including Men Into Space, The Planet of Prehistoric Women, 
The Outer Limits, etc. A significant prop from this well regarded “Science 
Faction” program and a unique opportunity to acquire a piece designed by 
one of the preeminent rocket engineers of the 20" century. The only piece 
owned by Disney from this milestone production is on long term loan to 


the Smithsonian Air and Space Museum. $4,000 — $6,000 


1-310-859-7701 
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801. OriGINAL CREATURE FROM THE BLACK LAGOON HERO “GILL MAN” MASK FROM REVENGE OF THE CREATURE. (Universal, 1955) This is the 
highly detailed “Gill Man” mask from Revenge of the Creature. The Gill Man required an elaborate costume that would be fabricated by the talented 
make-up effects department at Universal under the direction of Bud Westmore. Jack Arnold, the director of both Creature from the Black Lagoon and 
Revenge of the Creature, came up with the basic look for the Creature. He later recalled his struggle in conjuring up the basic design: “...what the 
hell was this guy going to look like? I had this little plaque from when I was nominated for the Academy Award — it had this little Oscar on it. I 
began to imagine what he would look like with a fish head and fins...” So, based on the Academy’s revered statuette and Arnold’s creative vision, the 
costume was sketched out on paper by Millicent Patrick, and fabricated under the direction of Bud Westmore. For the sequel, it was decided that 
the Universal make-up effects department would re-sculpt the Gill Man mask, reportedly to improve upon the very poor visibility characteristics. 
This mask is constructed of latex over a semi rigid hood with fabric backing. The eyes are covered with convex lenses with hand-painted blood 
vessel detailing. The left eye has a small cut out in the center of the lens for visibility. The latex is painted green with red accents around the lips. 
Air bladders manipulate the gills when pressurized adding to the organic realism of arguably the most iconic monster from 1950s horror cinema. 
The mask exhibits some deterioration which can be expected from the 50+ ensuing years, yet overall remains in remarkable condition and has 
been professionally stabilized for longevity. This mask has remained in the Westmore family since the production and is accompanied by a letter of 
provenance by Mark Westmore, Bud’s grand nephew, who was given the mask by Bud around 1970. $60,000 — $80,000 
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802. OriGINAL ANNE FRANCIS SIGNATURE COSTUME FROM FORBIDDEN 
PraneT. (MGM, 1956) This ornate golden tan short dress was worn by 
Anne Francis as Altaira in Forbidden Planet. Created of silk and literally 
festooned with bronze and gold medallions, this signature dress is seen in 
the memorable sequence when Altaira travels aboard the “space buggy” 
with Robby greeting the crewmen from the ship. This is arguably the 
most iconic piece of female wardrobe in science fiction (with the possible 
exception of Princess Leia from Star Wars). The inner lining of the Helen 
Rose-designed wardrobe features an internal bias label handwritten, “Anne 
Francis 1671-4440”. The costume exhibits some fabric tears due to the 
fragile nature of the sheer material, but remains in remarkable condition 
considering its age. One of the most important Sci-Fi costumes to appear 
at public auction. $20,000 — $30,000 
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803. COMPLETE GEORGE WALLACE “‘BOSUN”? CREWMAN COSTUME FROM 
ForBIDDEN PLANET. (MGM, 1956) Complete vintage studio-tailored 
taupe crewman costume including tunic with retro-futuristic collar, ribbed 
chest accent and shoulder patch, pants with ribbed ankle cuffs, leather belt 
with metal buckle featuring the spacecraft insignia, cap, and boots. Internal 
MGM bias label handwritten, “Geo. Wallace”. Also comes with a pair of 
silver leather gauntlet gloves used in an episode of The Tivilight Zone. An 
iconic and instantly recognizable science fiction costume designed by the 
legendary Walter Plunkett. This is the most complete crewman costume 
from Forbidden Planet we have ever seen. $12,000 — $15,000 


1-310-859-7701 


804. Guarp’s TUNIC FROM THE More Peopte. (Universal, 1956) 
Sleeveless robe/tunic made of heavy grey and black cotton in a geometric 
pattern. Original gold emblem on chest resembling the later Star Tiek 
insignia is present but faded and distressed. Internal Western Costume label 
is typed “Officers”. Also includes the matching wraparound skirt. A nice 


costume from this classic 1950s sci-fi film. $1,000 — $1,500 


805. ORIGINAL SCREEN-USED “‘MOLE”? MASK FROM THE MOLE PEOPLE. 
(Universal, 1956) Original screen-used foam latex mask from The Mole 
People sculpted by Jack Kevan under the authority of Bud Westmore at 
Universal. The eyes are covered with convex lenses and hand-painted 
with detail. The mask is somewhat brittle and exhibits some deterioration 


from the 50+ years since its creation, but remains in very good condition 
overall. $3,000 — $5,000 


806. PHOTOGRAPHIC SET STUDY FOR FORBIDDEN PLANET. (MGM, 1956) 
This is a rare set of ten 7 % x 19 % in. and three 4 % x 9 % in. color and 
black and white photographic studies for landscape backdrops and of the 
C-57D spacecraft and crewmembers, as they were filmed within an MGM 
sound stage during production. 
paintings “Int. Krell Cube #2, Ext. Cemetery.. 
.Day...All Over” 
construction started, the doorway to the Krell lab, the interior of the C- 


Included are shots of the production 
.Day, and Ext. House & 
Landscape... . Included are shots of the sound stage before 
57D, and several production backdrop designs. An incredible set of original 
production photographs from this classic sci-fi film. Some wear; overall, in 
good condition and perfect for framing and display. $2,000 — $3,000 


Look for us @ www.liveauctioneers.com 


f beeen A f &¢ 
Frnt hasan iy 
a alice, 


a —i tn ie ee 7 
aa 


Wink of Amerion 


This col- 
lection of Lucille Ball and Desi Arnaz items includes a Desilu Productions 


807. COLLECTION OF LUCILLE BALL AND Desi ARNAZ ITEMS. 


agreement by Desi Arnaz and Lucille Ball, Lucy’s Screen Actors Guild 
cards for 1957 and 1959, Lucy’s American Federation of Television and 
Radio Artists 1957 card, a 1955 catering receipt from The Brown Derby, 
an investment account check for stock shares signed by Lucy & Desi, four 
additional signed checks; two signed by Lucy and two signed by Desi, 
Lucy’s tax savings bank book signed by Lucy and Desi from 1954-56, 
Lucy and Desi’s National Automobile card, a signed color photograph of 
Lucy, and a group of 4 x 5 in. b&w photographs of Lucy & Desi on the 
set. $1,000 — $1,500 


808. Lucite Bait “CLEOPATRA”? GOLDEN SERPENT BRACELET WORN 
BY Lucy IN Tue Lucy SHow. (CBS-TV, 1962-68) This flexible golden 
serpent bracelet was worn by Lucille Ball in the first episode of the sec- 
In the episode, the Danville 
Volunteer Fire Department puts on a variety show of Shakespeare’s 
“Anthony and Cleopatra” with Lucy playing the Queen of the Nile and 
Vivian Vance playing Marc Antony! From the collection of costumer 
Sharon Thober who worked with Lucille Ball on The Lucy Show as well as 
on Here’s Lucy. Included with the lot is a silver plated cup engraved, “Love 


ond season, entitled “Lucy Plays Cleopatra”. 


Lucy and Gary” which was given to Thober as a crew gift by Lucy and her 
producer husband, Gary Morton. Also included is a LOA from Thober as 
well as copy of the book, Loving Lucy: An Illustrated Tribute to Lucille 


Ball, featuring a photo spread of Lucy wearing her full Cleopatra garb and 
bracelet. $1,000 — $1,500 
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809. 
EYEs. 


MarityN MONROE SIGNED CONTRACT AGREEMENT FOR GREEN 
One page agreement to Warner Bros., Pictures, Inc., dated May 
7, 1957, regarding use of her name during the release and production of 
a film titled Green Eyes. Signed boldly in blue ink with excellent con- 
trast. Attractively framed together with a color photograph of Marilyn 
Monroe. A wonderful piece which displays well and is ready for hanging. 
$2,000 — $3,000 


810. Marityn MONROE ORIGINAL PRESCRIPTION OF DECADRON 
PHOSPHATE FROM SCHWAB’S PHARMACY, BEvERLY Hitts. The box 
for the injection Decadron Phosphate has the pharmacy label typewrit- 
ten “Use as directed. Marilyn Monroe 5/14/60” Dr. “Siegel”. The 
bottle within the packaging remains full of medicine and is unused. 


$2,000 — $3,000 


811. ExizaBeTH TAYLOR FOLDING PARASOL FROM RAINTREE COUNTY. 
(MGM, 1957) This folding parasol was designed by Walter Plunkett and 
used by Elizabeth Taylor as “Susanna Drake” in Raintree County. Taylor 


is holding it during the poignant scene where her character “Susanna 
Drake” tells Montgomery Clift as “John Wickliff Shawnessy” that she’s 
pregnant. Includes a small wardrobe test shot of Taylor holding the parasol. 
$800 — $1,200 
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812. WaGon TRAIN CAMERA-READY ARTWORK. (Universal TV, 1963-65) 
This is the original camera-ready artwork for the beloved western televi- 
sion series Wagon Tiain, starring Robert Horton, Frank McGrath, Ward 
Bond, and Terry Wilson. It includes an original background with repro- 
duction “Wagon Train” lettering overlay. A wonderful piece of original 
production artwork from this endearing series. $3,000 — $5,000 


813. 
One-Eyep Jacks. (Paramount, 1961) This brown suede short jacket was 
worn by Brando as Kid Rio as he seeks former partner Dad Longworth 


MARLON BRANDO SIGNATURE “Kip RIO”? SUEDE JACKET FROM 


after being betrayed following a botched bank robbery in Mexico. Interior 
Western Costume label typewritten “No. 2512-2 Marlon Brando #1 Chest 
42”. The suede exhibits minor soiling from the production and remains in 
very fine condition. One-Eyed Jacks remains as Brando’s only directorial 
effort. A fantastic Brando wardrobe piece from this adult morality tale set 


in the Old West. $3,000 — $5,000 


1-310-859-7701 


814. ScREEN-USED MarceL DELGADO TWO-HEADED GIANT STOP-MOTION ARMATURE PUPPET FROM JACK THE GIANT Kitter. (UA, 1962) This 
steel ball and socket armature stands 18 in. tall and was built by Marcel Delgado, of King Kong fame, who was working for Academy Award-winning 
visual effects wizard, Gene Warren. Master sculptor Wah Chang created the body and faces. The chest features a rubber bladder to expand the ribcage 
to simulate breathing. The Two-Headed Giant was prominently seen in the film fighting the Giant Sea Octopus. The articulated hands are report- 
edly from one of the original King Kong armatures made by Delgado to create this character. A fantastic relic from a bygone era of film making. 


$20,000 — $30,000 


815. SCREEN-USED JEWELED DRAGON ARMATURE FROM THE WONDERFUL WORLD OF THE BROTHERS GRIMM. (MGM, 1962) This armature, measuring 
33 in. long x 17 % in. high (as posed) was purpose built and used for the detailed close-up shots of the dragon’s head as he fought with Hans (played 
by Buddy Hacket) in the “Singing Bone” sequence of this classic George Pal film. The complex, time-consuming task of filming the Jeweled Dragon 
scenes took over four months to complete. The neck and head exhibit steel ball and socket construction for articulation, whereas the remainder of the 
body and tail are created of heavy gauge steel wire since they remained stationary. The foam latex of the Wah Chang-sculpted body has understand- 
ably hardened over time and all the jewels have since fallen off the dragon’s skin. The fact that this has survived at all is a small miracle as most such 
armatures were stripped down following the productions and parts cannibalized for use in other applications. A wonderful, key piece from this classic 
film. $10,000 — $12,000 
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817 - 818. No Lor. 


819. EARLY PORTRAIT OF SAMMY Davis, 
Jr. This early 7 % x 9 % in. photograph 
depicts Sammy Davis, Jr. as a child dancing 
with his father, Davis, Sr., and his uncle Will 
Mastin. From the estate of Sammy Davis, Jr. 


$200 — $300 


820. Sammy Davis, JR. OVERSIZE PHOTOGRAPHS. 
semi-gloss borderless photographs featuring Sammy Davis, Jr. with various 


Five gelatin silver 


celebrities and personalities, including: Jackie Robinson, Floyd Paterson, 
Jerry Lewis, Frank Sinatra, Dean Martin, John Wayne, and others. Two are 
signed by the photographers. Good; with handling. From the estate of 
Sammy Davis, Jr. $300 — $500 


821. 
VEGAS. 
Rat Pack members Sammy Davis, Jr., Frank Sinatra, Dean Martin, and 


THREE PHOTOGRAPHS OF THE RAT PACK PERFORMING IN Las 
Three photographs (two 11 x 14 in; one 8 x 10 in.) depicting 


Joey Bishop performing on stage in Las Vegas. Oversize photographs are 
stamped “Las Vegas News Bureau” on verso; 8 x 10 in. stamped “Bernard J. 
Abramson”. From the estate of Sammy Davis, Jr. $300 — $500 
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distress from the creature’s on-screen death. 


which created the puppet for the film. $3,000 — $5,000 


816. Hero “KRITE”’ ANIMATRONIC PUPPET FROM CRITTERS 3 AND 4. (New Line, 1991) This 
is a screen-used “Krite” critter used extensively in Critters 3 and Critters 4. The films were made 
back-to-back so the cast of Critters puppets were used in both films. This version features fully 
animatronic facial features and cable controlled arms. It measures 21 in. tall and exhibits studio 


Includes a LOA from Chiodo Bros. Productions 


822. Sammy Davis JR. PERSONAL OCEAN’S ELEVEN PHOTOGRAPH ALBUM. 
(Warner Bros., 1960) This incredible photograph album belonged to 
Sammy Davis Jr. and contains 37 8 x 10 in. photographs, on board, many 
taken on-set during filming. Custom-bound in black leather with gilt 
stamped spine and front board. Lower right front board stamped “Sammy 
Davis Jr. Ocean’s Eleven”. The ultimate Rat Pack collection. From the 
estate of Sammy Davis Jr. $1,500 — $2,500 


823. Sammy Davis, JR. PERSONAL TORAH AND WAILING WALL PLAQUE. 
Sammy Davis’ personal Torah published by Hebrew Publishing Company, 
1904. 236 pp; 8vo. Original brown cloth binding is worn. Also includes 
a 14 x 15 in. hand-pounded copper plaque with his image praying at the 
Wailing Wall and his name at the bottom. Davis visited Israel in 1969 
where he obtained this plaque. 


$600 — $800 


From the estate of Sammy Davis, Jr. 


824. Sammy Davis, JR. EYEGLASSES. These are Davis’ signature eyeglasses 
Made by Silhouette in Austria, the lenses 
exhibit some minor scratches. 


he wore later in his career. 
Includes an American Tourister padded 
envelope addressed to Sammy Davis, Jr. postmarked August 26, ’81. From 
the estate of Sammy Davis, Jr. $300 — $500 


1-310-859-7701 


825. 
BRIEFS WORN IN BATMAN. 


ApDAM WEsT’s TV SCREEN-USED BATMAN TUNIC, TIGHTS, AND 
(ABC-TV, 1966-68) This signature costume 
consists of a grey tunic with “permanent” turtleneck fold sewn to the col- 
lar, which identifies it as a third-season tunic, and is accompanied with a 
pair of matching grey tights with thick elastic waistband and evidence of 
wear at the stirrups, and a pair of blue silk satin briefs with a wide elastic 
waistband and front Velcro patch which helped to secure the Bat utility 
belt. Accompanied by a high quality replica padded silk-satin Batcowl with 
integral mask and heavy silk-satin midnight blue cape cut in the classic 
“bat” style with scalloped lower hem. An instantly recognizable costume, 
the ensemble comes direct from Adam West’s personal collection, and is 


accompanied with his signed letter of authenticity. $15,000 — $20,000 


826. No Lor 
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827. Lee MERIWETHER “CATWOMAN”? BLACK CATSUIT AND GOLD BELT 
FROM BATMAN TV series. (ABC-TV, 1966-68) This incredible, instantly 
recognizable costume was worn by Lee Meriwether as “Catwoman” on 
the TV show Batman. It features a black sparkling catsuit with rear zipper 
closure, shiny gold metal belt, and gold metal buckle with faux blue gem. 
It has a 20" Century-Fox internal label as well as a Berman’s Costumers 
label. 
remains excellent. A wonderful original costume from her famous role on 


the show. $8,000 — $10,000 


The lower left stirrup is torn and frayed; otherwise, condition 
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828. ORIGINAL UNPUBLISHED PRODUCTION PHOTOGRAPHS FROM FIRST PILOT EPISODE OF STAR TREK: THE ORIGINAL SERIES. (NBC-TV, 1966-69) 
Vintage production photograph contact proof sheets for the pilot episode of the television series Star Trek: The Original Series, titled, “The Cage”. 24 
pages total comprising approximately 12 2 % in. x 2 % in. photographs per sheet as well as four 8 in. x 10 in. black & white on-set production photo- 
graphs. These proof sheets are the original promotional photographs for the series and picture each crewmember in a variety of poses as well as fascinat- 
ing photographs of the set construction. The contact sheets exhibit staple holes at the upper left corners. $3,000 — $5,000 


829. ORIGINAL MARCEL DELGADO STOP-MOTION ARMATURE FROM IT’s 
A Map, Map, Map, Map Wortp. (UA, 1963) Original 6 % in. tall stop- 
motion armature and figure cast from the original mold created by famed 
King Kong model maker, Marcel Delgado, for the production. Both pieces 
are attractively framed in a shadow box display with a printed photo of 
Delgado making the figures in his studio. $2,000 — $3,000 832. INTERIOR SPACE SHIP CONTROL PANELS AND COMPONENTS USED 

By ADAM WEST IN ROBINSON CRUSOE ON Mars AND WILLIAM SHATNER 

IN THE OuTER LIMITS EPISODE “‘CoLtD HANDs, WarM Hearr”’. 
830. No Lor. (Paramount, 1964) These are the original screen-used interior components 
¥ from the “Mars Gravity Probe 1” space ship featured in the film, Robinson 
Crusoe on Mars, starring Paul Mantee, and future star of TV’s Batman, Adam 
West. These prop control panels were produced by Maxwell Smith’s 
VECTREX Corp., the legendary Hollywood prop house responsible for 
most of the science fiction and medical equipment props used in films 
from the 1930s-80s. After Robinson Crusoe on Mars (believed to be their 
first appearance), these props were repainted, reconfigured and reused in 
many other film and TV projects, including the feature films Marooned and 
The Reluctant Astronaut, as well as the original TV series The Man From 
UN C.L.E, and several episodes of The Outer Limits. Perhaps the most 
831. RaQueL WELCH DIREC- significant used of these props was their appearance in the classic Outer 
TOR’S CHAIR FROM ONE MILLION Limits episode “Cold Hands, Warm Heart, which starred William Shatner 
Years B.C.. (Hammer, 1966) as astronaut Jeff Barton. During this episode Shatner actually uses the 
The film that made Raquel Welch ~~ word “Vulcan” — a full year before being cast as Commander James T. Kirk 
an international sensation and — of the USS Enterprise on Star Trek. Parts include: upper center tabulator 
sex symbol. This imitation leath-__ control panel (with original cam timer and larger face plate used in Man 
er director’s chair has her name — Fyrom U.N.C.L.E. and The Reluctant Astronaut still connected), lower center 
“Raquel Welch” printed on the control panel, right and left side large triangular control panels, large light 
front and back of the seatback. control panel from astronaut’s left side, two joy stick control handles, one 
$300 — $500 wall mounted lighting unit. $3,000 — $5,000 
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833. 
DISPLAY FROM PLANET OF THE APES. 


CHARLTON HESTON “COLONEL GEORGE TAYLOR”? COSTUME AND 
(TCE 1968) This is the hero gray 
flight suit costume worn by Charlton Heston as “Colonel George Taylor” 
in the film Planet of the Apes. It features “ANSA” insignia patch on the 
upper right breast and large USS. flag on the left shoulder and internal 
Western Costume labels typewritten “Charlton Heston”. The costume 
is mounted on a custom-built flexible mannequin and incredibly accurate 
silicon head, prosthetics-grade glass eyes, and hand-punched human hair. 
The display stands 6 ft. 3 in. tall. Mounted on this exceptional custom- 
made mannequin, the costume truly comes to life to make an impressive 
display piece. Certainly one of the most iconic Sc-Fi costumes to ever 


appear at public auction. $40,000 — $60,000 


Look for us @ www.liveauctioneers.com 


834. 
THE PLANET OF THE APES AND BENEATH THE PLANET OF THE APES. (TCE 
1968, 1970) This costume consists of butterscotch jacket with attached 
leather shoulder glyphs and integral brown shirt with front zipper closure 


COMPLETE HERO Maurice EvANs “Dr. ZAtIus”? COSTUME FROM 


and matching pants (jacket and pants both have interior Western Costume 
Co. labels typewritten “Maurice Evans”). The custom orangutan shoes 
each have “Zaius” penned in marker on the interior. It is reported that 
there were only two hero Maurice Evans Dr. Zaius costumes created for 
the Planet of the Apes. This costume was later worn by Evans in the first 
sequel, Beneath the Planet of the Apes, and was later worn by John Huston 
as “The Lawgiver” in Battle for the Planet of the Apes. Booth Coleman later 
wore it as Dr. Zaius from the Planet of the Apes TV series. Mounted on a 
lifelike form with head created from the original John Chambers molds for 
the Zaius’ character. $40,000 — $60,000 
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835. THREE SCRIPTS FROM PLANET OF THE APES, BATTLE FOR THE PLANET 
OF THE APES , AND CONQUEST OF THE PLANET OF THE APES. (TCE 1968, 
1972, 1973) Planet of the Apes studio Xerox of a Shooting Script dated 
May 5, 1967 with original studio covers. Battle for the Planet of the Apes 
Revised Screenplay dated December 20, 1972 with rainbow revision pages. 
Conquest of the Planet of the Apes Final Shooting Script dated January 18, 
1972 with blue revision pages. All scripts are complete. $300 — $500 


836. No Lor. 


837. MUTANT COSTUME FROM BENEATH THE PLANET OF THE APES. (TCE 
1970) Costume consists of taupe jacket with front zipper closure, matching 
pants with “Cotroneo Costume” interior label, and Western Costume Co. 
stamp, hood and gloves. This was worn beneath the white robes. To com- 
plete the costume, a replica mutant head pulled from the original molds is 
included to complete the display. $2,000 — $3,000 
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838. COMPLETE CHIMP COSTUME AND DISPLAY MANNEQUIN FROM THE 
PLANET OF THE APES. (TCE 1968) This original costume includes leather- 
trimmed tunic, pants, undertunic, and shoes and hace internal Western 
Costume labels typewritten “2771-1”. The costume is mounted on a cus- 
tom-built flexible mannequin and incredibly accurate silicon head (made 
using appliances from the original mold), prosthetics-grade glass eyes, 
and hand-punched human hair. The display stands approx. 5 ft. 9 in. tall. 
Mounted on this exceptional custom-made mannequin, the costume truly 
comes to life to make an impressive display piece. $10,000 — $12,000 


1-310-859-7701 


839. Grecory SIERRA “‘VERGER” 
MUTANT COSTUME FROM BENEATH THE 
PLANET OF THE APES. (TCE 1970) 
Costume consists of dark taupe jacket 
with front zipper closure with interior 
“Cotroneo Costume” label typewritten 
“Greg Sierra” and matching pants with 
Western Costume Co. stamp. Worn 
by Sierra as one of the creepy radia- 
tion-mutated humans in this memorable 
sequel to Planet of the Apes. This was 
$1,200 


worn beneath the white robes. 
— $1,500 


840. Bossy PORTER 
*“CORNELIUS, SON OF CAESAR”’ 
JUMPSUIT FROM BATTLE FOR THE 
PLANET OF THE APES. (TCE 
1973) The pale yellow knit 


jumpsuit has integral footies, front “ 7 
841. Natatie TRUNDyY “Lisa”? CHIMP COSTUME AND DISPLAY FROM 


zipper closure with leather snaj 
re c BATTLE FOR THE PLANET OF THE APES. (TCE 1973) This original costume 


tabs near the collar and features 


Behe includes tunic with internal Twentieth-Century Fox label handwritten 
interior Western Costume Co. 


; “Nat. Trundy”, together with the brown skirt, brown undertunic, and shoes 
stamp and Fox dry cleaning tag. 


: as worn Natalie Trundy in her role as “Lisa” in the film. The costum 
Worn by Porter in the memo- Swen Ne ey pe aha Aaie ha ncaeed 


‘ is mounted on a custom-built flexible mannequin and incredibly accurate 
rable sequence when Cornelius, 


Sane ies eat aaa silicon head (made using appliances from the original mold), prosthet- 


tree branch and critically injured ics-grade glass eyes, and hand-punched human hair. The display stands 


by Gorilla leader Aldo after hear-  2PPTOX- 5 ft. tall. This is one of less than 20 of these chimp costumes which 
i: his plot to overtake Ape City. were produced for the entire series making these costumes incredibly rare. 
$1,500 — $2,000 * Mounted on this exceptional custom-made mannequin, the costume truly 


comes to life to make an impressive display piece. $15,000 — $18,000 
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842. ORIGINAL SCREEN-USED ROD SERLING’s NIGHT GALLERY PAINTING 
FROM THE EPISODE “FRIGHT NiGHT’. (Universal-TV, 1970-73) This 
nightmarish painting is by Tom Wright and accomplished in acrylic on 
masonite and measuring approx. 16 in. x 30 in. The painting depicts a 
screaming human skull surrounded by a fragmented nightmarish motif. 
Signed by Wright vertically along the lower right margin. “Fright 
Night” originally aired October 15, 1972 in the third season of the 
series. Original paintings from this iconic Rod Serling horror television 
series are highly sought after, especially one with such a haunting image. 


$6,000 — $8,000 


843. DusTIN HOFFMAN “JACK 
CRABB”? WESTERN JACKET AND 
PANTS FROM LITTLE BiG Man. 


(Cinema Center Films, 1970) Black 
cotton homespun western suit con- 
sisting of jacket and pants, worn by 
Dustin Hoffman in Little Big Man. 
Both pieces have Western Costume 
labels. $1,500 — $2,000 
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844. ANDROID POLICE MASK FROM THX 1138. (Warner Bros., 1971) 
Android police officer mask from George Lucas’ film debut starring Robert 
Duvall, Donald Pleasance, Don Pedro Colley and Maggie McOmie. The 
story depicts a dystopian future in which a high level of control is exerted 
upon the populace through omnipresent, faceless, android police officers 
and mandatory, regulated use of special drugs to suppress emotion and 
sexual desire. This signature two-piece android mask is constructed of clear 
molded plastic with the interior covered in silver leaf. The police helmet is 
of the same vintage to round out the display. From the Gary Kurtz collec- 
tion and includes a LOA from Gary Kurtz. $8,000 — $12,000 


2 


845. 
IN THE OmeGA Man. 
appeared in two separate sequences in the dystopian film The Omega Man. 


CENTRIFUGE USED BY CHARLTON HESTON “ROBERT NEVILLE’ 
(Warner Bros., 1971) This (working) centrifuge 


It is prominently visible in Heston’s apartment as part of his active medical 
lab and is seen directly behind him while having his blood drained and 
is used by him to spin his blood while nursing the young child back to 
health. It was also used outside of his apartment as a simple set decoration 
in another scene (as were other pieces from his medical lab) when he visits 
an old lab. A significant, highly visible prop from this iconic Sci-Fi film. 
$800 — $1,200 


1-310-859-7701 


846. No Lor. 


847. Burt REYNOLDs “‘LEWIS” HERO WETSUIT TOP FROM DELIVERANCE. 
(Warner Bros., 1972) This hero zip-front rubber wetsuit top was the 
signature costume piece worn throughout the film by Burt Reynolds as 
“Lewis”. Included are seven behind-the-scenes on-set Polaroids, some 
including Reynolds wearing the wetsuit. The single most important piece 


of wardrobe from this taut drama. $4,000 — $6,000 


848. PrTer SELLERS “INSPECTOR CLOUSSEAU” SIGNATURE TWEED HAT 
AND RAINCOAT FROM THE RETURN OF THE PINK PANTHER. (UA, 1975) 
Lock & Co. Hatters, London wool tweed hat, size 7 4%, was used in all three 
Pink Panther films: The Pink Panther, The Pink Panther Strikes Again, and 
The Return of the Pink Panther. The Burberry raincoat was used in the last 
film and is handwritten “Peter 1” at collar lining. Includes a LOA by Tiny 
Nicholls, costume designer and supervisor on the Pink Panther produc- 
tions. $6,000 — $8,000 


849. Swiss Miss PUPPET WITH 20 SCREEN-USED ANIMATION REPLACEMENT FACES 
FROM 1970s TELEVISION COMMERCIALS. The doll is a lighting stand-in and the faces 
featuring all the expression of Swiss Miss are screen-used elements. Faces are made 
of sculpted resin and come with the on-set transport case. An excellent piece of pop 
culture from this memorable series of commercials from the 1970s. Comes with a let- 
ter of authenticity from Academy Award-winning visual effects wizard, Gene Warren, 


Jr. $4,000 — $6,000 
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850. SCcREEN-USED SUBMARINE FILMING MINIATURE FROM THE MAN FROM ATLANTIS. (NBC-TV-1977-78) Constructed of Plexiglas, resin and fiber- 
glass, this submarine measures 38 in. long and was filmed “dry for wet” hanging on wires on a smoke filled set to simulate the ocean. This was the only 
submarine of its scale created for the show and was used throughout the series. Accompanied with large mounted screen capture of the submarine from 
the show. Comes with a letter of authenticity from Academy Award-winning visual effects wizard, Gene Warren, Jr. $3,000 — $5,000 


N 
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851. RicuarD BeEnjAMIN “ADAM QUARK 
UNIFORM JACKET FROM QuaRK. (NBC-TV, 
1977) Bright blue polyester uniform jacket with 
gold insignia on left breast pocket, black velvet 
collar, lapels, and cuffs. Name badge on upper 
right chest removed as well as epaulettes on the 


shoulders. Faint stain at upper right shoulder. 
$400 — $600 
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852. Tim THOMERSON ‘‘GENE”’ JUMPSUIT FROM 
QuarK. (NBC-TV, 1977) Blue cotton jumpsuit 
with front zipper closure, bright silver trim at 
the lapels, name badge sewn on right chest, large 
colorful insignia on the upper left chest, and 
black fabric vertical stripe. $400 — $600 


1-310-859-7701 


853. BARNSTABLE TWINS “BETTY” COSTUME 
FROM QuarK. (NBC-TV, 1977) Blue polyester 
and denim jacket worn by one of the Barnstable 
twins, Patricia or Cyb, as “Betty”, on the sci-fi 
TV show Quark. It features bright gold fabric 
trim, a large colorful insignia on the upper left 
chest, name patch “Betty” on right lapel, and zip 
closure at rear. $400 — $600 
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857. Star Wars script. (TCE 1977) 251pp A complete Revised 
Fourth Draft script dated March 15, 1976 in original Lucasfilm Ltd. covers 
with Luke Skywalker sticker affixed to front cover. Just one week after 
the date of this script principal filming would begin on this Sci-Fi epic. 
$1,000 — $1,500 


Along time ago in 8 galaxy far for away... 
854. GrorGE PrpparD “Capt. Kurt BERGMAN” GERMAN MILI- 
TARY JACKET FROM TosRuK. (Universal, 1967) Olive drab military 
style waist coat with German eagle patch/swastika patch on upper right 
breast, Africka Korps patch at lower left sleeve, silver epaulettes. Internal 
Western Costume label typewritten “2188-1, Geo. Peppard, 42 4%, 16 2”. 
$800 — $1,200 


or) 


855. Erik EstTrapa “‘PONCH 
CHP UNIFORM SHIRT AND 
PANTS FROM CHiPs. (NBC- 
TV, 1977-83) Khaki shirt with 
dance strap and “California 
Highway Patrol” patches on the 
shoulders, worn by Erik Estrada 
as “Ponch”. Each piece has a A 
MGM label with “E.E.” hand- ora MAN HAMEL F 


(fD PROOUCTION 


HARESON FORD CARVE FERRER 
7 aN 
written. The shirt is signed “Erik AEC GUNES 
w . GEORGE WUCAS WEY PLETZ JOP WILLIAMS 
Estrada, ‘Ponch’” and includes a spe taciaeticaalll, ~ . = 


photograph of him signing it. 
$1,000 — $1,500 


858. Sr4r Wars THREE-SHEET POSTER. (TCE 1977) Linen-backed. 
pone: Nae Condition: A-. $300 — $500 
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859. KrayT DRAGON VERTEBRA FROM STAR Wars: Episope IV - A 
New Hope. (TCE 1977) (TCE 1977) One section of “Krayt Dragon” 
vertebra constructed from fiberglass and measuring 18 x 24 in. This highly 


visible prop is visible in the opening moments of the film when C-3PO 
walks past the exposed skeleton on Tatooine. Comes with letter of prov- 


enance stating this vertebra was excavated from the filming site in Tunisia. 


$2,000 — $3,000 


861. NasBoo BLASTER FROM ST4R Wars: EpisopE I — THE PHANTOM 
Menace. (TCE 1999) This Naboo blaster is made of cast rubber painted 
black, brown and silver, with attached scopes, and a grip made of cast resin. 
All parts were designed to fit a live Walther LPM-1 pistol which could then 
be returned to a standard firearm after filming was completed. It measures 


16 in. long. $3,000 — $5,000 


862. Sr4r Wars: EpisopE VI - RETURN OF THE JEDI 
MINIATURE IMPERIAL SHUTTLE TypirRIUM. (TCE 
1983) This miniature Imperial Shuttle Tyderium is the 
original ILM motion control miniature used in the 
film. It was presented to ILM model maker Kirk R. 
Amidano by head of ILM models, Lorne Peterson. It 
comes with a LOA from Amidano confirming this. 


$5,000 — $7,000 


860. DRomD RESTRAINING BOLT CONTROL UNIT FROM STAR Wars: EpisopE IV—A New Hope anpD ST4R Wars: EpisoDE V — THE EmpIRE STRIKES 
Bacx. (TCE 1977) This droid restraining bolt control unit was attached to the belt of either Mark Hamill as Luke Skywalker or Harrison Ford as Han 
Solo in both Star Wars: Episode IV — A New Hope and Star Wars: Episode V— The Empire Strikes Back. Restraining bolts are devices affixed to droids in 
order to better control their actions and enforce their obedience via the handheld control unit. Both Luke and Han wore control units on their belts 
and following shooting, the props were detached and placed in the prop department making it virtually impossible to determine which star wore it, but 
it is highly probably both actors wore it during the two shoots. This prop comes directly from the archive of Gary Kurtz, producer of Star Wars and The 
Empire Strikes Back, and is accompanied with a letter of authenticity signed by Gary Kurtz. $12,000 — $15,000 
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863. Ewan McGrecor “Osi-Wan KENOBI’ LIGHT SABER FROM STAR Wars: EpisoDE I — THE PHANTOM MENAcE. (TCE 1999) This beautifully- 
crafted resin light saber hilt is hand-painted in silver with black accents and a central red static switch and gold knob, used by McGregor in character 
for his thrilling light saber duels throughout the film, including the spectacular fight near the end of the film with Darth Maul after Qui-Gon is killed. 
The top of this saber no longer retains the 5 in. screw bolt fitting onto which the 38 in. long painted aluminum rod was attached, as configured for the 
filming of the fight sequences (saber “illumination” added post-production). Measures 11 in. long and 1 % in. diameter. $15,000 — $20,000 


864. Ray Park “DartH MAUL” FIGHTING LIGHTSABER FROM ST4R Wars: EpIsoDE 1 — THE PHANTOM MENAcE. (TCE 1999) This is one of four 
hero Darth Maul light sabers created for use in The Phantom Menace. As the hero version of the light saber, it is the rendition that is the most detailed to 
look and feel as a “real” light saber would, with great attention to detail for use in the exciting duels. Each end of the saber retains the 6 in. screw bolt 
which allowed the 38 in. long painted aluminum rods to be attached, as configured for the filming of the fight sequences (saber “illumination” added 
post-production). The prototype version of this saber was made of metal, but was ultimately too short in length for Ray Park to use for the stunning 
action sequences of the film, and was abandoned. This final hero version was made by re-casting the shorter prototype metal version in resin over a 3/8 


in. diameter steel rod, and given additional length by duplicating the middle sections. Large rubber o-rings (now showing some age) are placed over 
each section break for ornamentation and to hide the seams. The end caps are made of custom machined aluminum, while varying sizes of chrome 
metal plates are used to construct the ends of the emitters. All of these aluminum and chrome pieces are also mounted over the interior steel rod run- 
ning through the center of the entire piece. The light saber is adorned with red and silver knurled knobs, painted cast LEDs, and silver plastic buttons 
with ridged sides and metallic details. A rare opportunity to acquire one of the most exciting prop weaponss from the entire Star Wars saga. Includes a 
LOA from Ray Park. $40,000 — $60,000 
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865. ORIGINAL CYLON RAIDER CONCEPT ARTWORK BY JOE JOHNSTON 
FROM BATTLESTAR GALACTICA. (ABC-TV, 1978-79) Original concept 
artistic rendering for a Cylon Raider, showing the ship in various views. 
Accomplished in ink and wash on a leaf of artist’s illustration paper mea- 
suring 18 % x 21 in. and 17 x 22 in. and signed by Johnston at the lower 
right. It exhibits minor toning along the right edge and chipping at the 
lower right corner. An incredible piece of original production artwork; 
perfect for framing and display. $1,000 — $2,000 


866. ORIGINAL CONCEPT ARTWORK BY JOE JOHNSTON FOR THE FEA- 
TURE EPISODE OF BATTLESTAR GALACTICA. (ABC-TV, 1978-79) Three 
artistic concept renderings from the Battlestar Galactica feature episode, 
“Saga of a Star World”, illustrating the Cyclon attack on the Galactic fleet 
and Caprica. Accomplished in ink and wash on leaves of artist’s illustra- 
tion vellum measuring 11 % x 16 % in. Each is signed by Joe Johnston at 
the lower right, one missing the lower right corner. A wonderful group 
of original production storyboard art from this popular sci-fi TV series. 


$1,000 — $2,000 


867. 
BATTLESTAR GALACTICA BY JOE JOHNSTON. 


ORIGINAL CONCEPT ARTWORK FOR AN OVION WARRIOR FROM 
(ABC-TV, 1978-79) Two 
original concept artistic renderings for an Ovion warrior, one by Joe 
Johnston. Johnston artwork is accomplished in pencil on a leaf of artist’s 


illustration vellum measuring 9 x 12 in and features the Ovion armed with 
a vibrating “Quiver Shiv” dagger. The color rendering is accomplished in 
ink and wash on a 9 % x 11 % in. leaf of artist’s illustration paper by an 
unknown artist. A wonderful group of original artwork from the series; 
perfect for framing and display. $1,000 — $2,000 
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868. ORIGINAL BATTLE TANK/RECON VEHICLE CONCEPT DESIGN FROM 
BATTLESTAR GALACTICA BY DANIEL GOOZEE. (ABC-TV, 1978-79) Three 
original concept artistic renderings for various battle tank and armed 
recon vehicle designs by Daniel Goozée. Accomplished in ink and wash 
on leaves or artist’s illustration paper measuring approximately 14 x 17 in. 
They include several production notations written with dimensions, arma- 
ment, etc. in the margins 


$1,000 — $2,000 


869. ORIGINAL CONCEPT DESIGNS FOR THE CYLON BASESTAR FROM 
BaTTLestar GALAcTIcA. (ABC-TV, 1978-9) Two original concept artistic 
renderings for the Cylon Basestar; one by Andy Probert and the other by 
Steve Amos. Accomplished in ink and wash on leaves of artist’s illustration 
vellum measuring 13 x 17 in. and 17 x 22 in., the Probert artwork is titled 
“Cylon fighters being launched from home base, 12-4-77”. Each piece is 
signed by the artist. Perfect for framing and display. $1,000 — $2,000 


870. ORIGINAL STORYBOARD ARTWORK FROM THE FEATURE EPISODE OF 
BaTTLestaR GaLacTicA. (ABC-TV, 1978-79) Nine numbered pages of 
storyboard artwork from the Battlestar Galactica feature episode, “Saga of a 
Star World”, illustrating the Cyclon attack on Caprica. Accomplished in 
blue and black ink on leaves of artist’s illustration paper measuring 13 4 x 
16 % in. Production notations in the margins highlight details on filming, 
“Cut to: Possible additional shot, Ext. night sky over city lights...two Cyclons 
race into fram & down tward city (process blue screen)”. A wonderful group 
of original production storyboard art from this popular sci-fi TV series. 


$1,000 — $2,000 


1-310-859-7701 
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871. ORIGINAL POSTER ARTWORK FOR THE 
GumBALL Ratiy. (Warner Bros., 1976) Original 
poster artwork accomplished in acrylic on an 
artist’s illustration board measuring 25 % x 29 in. 
Includes the finished one-sheet poster for the 
film. $800 — $1,200 


872. JOHN BELUSHI PRISON EMPLOYEE IDENTIFICATION CARD FROM 
THe Biues BrorHers. (Universal, 1980) John Belushi original Joliet 
Penitentiary “Employee Identification” card used by Belushi to gain access 
to the prison for the opening shooting sequences of The Blues Brothers. 
Framed with a vintage lobby card from the film. $6,000 — $8,000 


873. ORIGINAL GENERAL LEE “HAZZARD COUNTY” LICENSE PLATE 
FROM THE DuKES OF H4zzArpD. (CBS-TV, 1979-85) A rare aluminum 
Hazzard County license plate for the General Lee with plate number 
“CNH 320” in red lettering. These license plates are extremely rare, most 
were removed and subsequently lost after the production wrapped, and 
only a few are known to survive. $2,000 — $3,000 
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874. PauL DarROwW FLIGHT SUIT FROM BLAKE’s 7. (BBC-TV, 1978-81) 
Grey vinyl-coated jumpsuit with gold and bronze accents, and injection- 
molded styrene “computer module” attached to the left chest, and match- 
ing helmet. Inside collar still shows evidence of green make-up. Worn by 
Paul Darrow as “Kerr”. Items from this cult British TV series rarely come 
up at auction, and this is the first complete costume to appear for sale 
anywhere. $1,000 — $1,500 


875. 


SPACE SHIP FILMING MINIATURE FROM STARCRASH. 
1979) This resin filming miniature is painted silver and has a 19 in. wing- 


(New World, 


span. It is signed on the hull by the heroine of the film, “Caroline Munro 
— Stella Star”. Comes from the Forry Ackerman collection and includes a 
COA from Ackerman. $300 — $500 


221 


Jerr WALKER BLADE RUNNER COLLECTION 


The following lots are from the collection of Blade Runner publicist, Jeff Walker. Among the first campaigns of Walker’s career began with The 
Ladd Company and included Ridley Scott’s landmark future noir thriller. Since the release of Blade Runner, Walker’s career as a Genre & Niche 
Marketing expert has unfolded and he now has over 25 years of innovative expertise and influence in the film, TV, music and licensing industries. 
Hailed last year by Entertainment Weekly as one of Hollywood’s 50 smartest people for his role in bringing the studios to the San Diego Comic- 
con and “making geek chic”, Jeff Walker has been a major influence behind the specialty campaigns for the most successful genre hits of all time. 
His innovative approach to genre marketing is what led major filmmakers to a then small gathering of comic book aficionados and subsequently 


boosted the now massive convention into the popular consciousness. Jeff created “Making of” featurettes to be shown at conventions before such 


things as EPK’s or DVD supplements and was among the first to re-produce props and clothing displayed in films as promotional and/or licensed 
items. His impressive resume ranges from Blade Runner to Watchmen to Spider-Man, X-Men, Lord of the Rings, Matrix, Hellboy, Iron Man, Batman 
franchises to hundreds of other Science Fiction, Fantasy and Horror films. 


876. Harrison Forp “Rick DECKARD” HERO BLASTER FROM BLADE RUNNER. (Warner Bros., 1982) Arguably one of the single most important 
weapons in Science Fiction history is the hero firing blaster used by Rick Deckard (Harrison Ford) to “retire” replicants in Ridley Scott’s timeless Sci-Fi 
classic Blade Runner. While few rubber stunt guns have surfaced in the collector’s market over the years, this particular Hero-blaster has been thought to 
have been lost for decades. Purchased by Hollywood Marketing specialist Jeff Walker, in a sale by the film’s production company after filming had wrapped, 
this iconic piece has been in Walker’s private collection for over 25 years. It was briefly displayed at a convention around the time of Blade Runner’s 25th 
Anniversary and immediately caused a frenzy among Sci Fi fans, who had never thought to ever see the “holy grail” of Sci-Fi weapons in person. Only 
one hero firing weapon was made for the production which was created by mating a Steyr-Mannlicher Model .222 SL receiver on to a Charter Arms .44 
police bulldog double-action revolver. It features custom amber grips, dual triggers, and futuristic illuminating LEDs (four red and two green) that can 
be activated by a small switch mounted beneath the barrel. Besides its cult-classic status and tremendous re-release success on its 25th Anniversary, Blade 
Runner is a leading example of the neo-noir genre and is regarded by its director as one of his most complete and personal films. It has been selected by 
the Library of Congress as being “culturally, historically or aesthetically significant’’. It is also ranked by the American Film Institute and Time Magazine 
as one of the “100 All-TIME best movies” and the popular British movie magazine Empire voted it the “Best Science Fiction Film Ever” in 2007. This 
blaster is most likely the most representative artifact for this important contribution to cinematic history. $100,000 — $150,000 
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877. HARRISON Forp “Rick DECKARD” “VOIGHT KAMPFF”? COSTUME 
FROM BLADE RUNNER. (Warner Bros., 1982) This is potentially the most 
memorable costume worn by Harrison Ford in the film as his character 
“Rick Deckard” administers the Voight-Kampff test on Dr. Tyrell’s assistant 
“Rachel”, played by Sean Young, to determine if she is a Replicant, the 
result of which has a tremendous impact on the continuance of the story. 
The costume consists of an orange linen jacket, a black shirt with small, 
multicolored stripes, a checkered custom tie and grey pants with thin black 
stripes. The pants have an internal Ital Costume, Hollywood label type- 
written “Ford Harrison”. The costumes in Blade Runner, along with every 
other visual aspect of the film, stand out as extremely unique and memo- 
rable masterpieces. Their designers, Charles Knode and Michael Kaplan 
were rightfully awarded the prestigious BAFTA (British Academy of 
Film & Television Arts) Award - the British “Oscars” - for “Best Costume 
Design” in 1983. $30,000 — $50,000 


Look for us @ www.liveauctioneers.com 


“Rick DECKARD” 


878. HarrisoN FoRD COSTUME FROM BLADE 
Runner. (Warner Bros., 1982) Harrison Ford “Deckard” costume con- 
sisting of a light purple patterned shirt, orange linen pants, and brown 
knit patterned tie. The pants have an internal Ital Costume Hollywood 
label typewritten “Ford Harrison”. This signature costume is worn in the 
opening scenes of the film at the outdoor noodle bar and Bryant’s office. 


$10,000 — $12,000 
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879. 
BLADE RUNNER. 


HarrIsON ForD “DECKARD” 
(Warner Bros., 1982) Signature green and purple pat- 
terned shirt and dark blue silk tie worn by Harrison Ford as “Rick 


SIGNATURE SHIRT AND TIE FROM 


Deckard” during Zhora’s dressing room sequence and subsequent chase 


scene. $10,000 — $12,000 


Harrison Forp “Rick 


eae SCOTCH GLASS FROM 
(Warner Bros., 


1982) Square-cut crystal glass 


BLADE RUNNER. 


seen in several apartment scenes 
in the film. Two tiny chips out 
of one side of rim. Includes 
a LOA from the son of the 
film’s special effects coordinator. 


$400 — $600 


881. Witt1am SANDERSON ‘“‘SEBASTIAN”’ JACKET FROM BLADE RUNNER. 
1982) Colorful cotton jacket of patchwork panels with 
button appliqué, worn by William Sanderson in his role as Sebastian, the 
quirky toy maker, during the climactic scene in which Roy Batty (Rutger 
Hauer) makes his fateful visit to Tyrell. Worn by a key character, this fan- 


(Warner Bros., 


tastic costume piece from the film is one of the most unique and instantly 
recognizable Blade Runner costumes. $8,000 — $12,000 


882. 
(Warner Bros., 
with eagle vignette, the other with “Police 995”. The badges are clearly 
visible in the opening sequence of the film when Deckard is approached 
by the police at the noodle bar. $2,000 — $3,000 


PAIR OF PROP METAL POLICE BADGES FROM BLADE RUNNER. 


1982) Two prop metal police badges: one with “Police” 


1-310-859-7701 


883. 
BLADE RUNNER. 


““MOEBIUS-STYLE”” SKULLCAP FROM 
(Warner Bros., 1982) 
This purple rubberized fabric skullcap 
with ear flaps and chin ties is worn by a 
pedestrian and visible in the scene fol- 
lowing Deckard’s killing of Zhora when 
he stops for a drink at an outside cafe. 
The rubber has become brittle with age. 


$600 — $800 


884. INTERROGATION MANUAL FOR THE VOIGHT-KAMPFF MACHINE (USED 
TO EXPOSE REPLICANTS) FROM BLADE RUNNER. (Warner Bros., 1982) 
The Voight-Kampff machine for many Blade Runner fans is the ‘holy grail’ 
prop from the film. This piece is the on-screen manual used by the Blade 
Runners to interrogate suspected Replicants. It is printed with many of 
the multiple choice questions fired at the suspected Replicants (as well as 
many unused questions) in both the opening scene and in the scene where 
Harrison Ford interviews another suspected Replicant. Ford can be seen 
referring to the manual while interviewing Sean Young using the Voight 
Kampff machine. The paperwork sits adjacent to the machine throughout 
the interview. This manual has a silver cover with black printed graphics 
reading “Voight Kampff”, and consists of approximately 30 printed pages 
(some repeats). This is the only manual from the production known to 


exist. $2,000 — $3,000 


885. Kim GorTLIEB-WALKER ORIGINAL 
OVERSIZE PORTRAIT OF ANDROID MAKER 
Davip HANSEN WITH ANDROID OF PHILIP 
K. Dick. 
trait of android maker David Hansen posed 
with an android of Philip K. Dick. The 
photograph is printed, signed and titled 
by the photographer, Kim Gottlieb-Walker. 
$400 — $600 


Original 13 x 19 in. por- 


Look for us @ www.liveauctioneers.com 


886. Director RMLEY SCOTT’S PERSONAL CREW JACKET FROM BLADE 
Runner. (Warner Bros., 1982) Green satin zipper-front crew jacket 
embroidered “R.S.” on the left chest, with “Blade Runner” logo embla- 
zoned on the back and Japanese characters just beneath. The green satin 
has since faded to brown, though the green color remains bright on the 
collar and cuffs. Comes with a letter of authenticity from Joanna Cassidy 
(who portrayed the Replicant “Zhora” in the film), in whose collection 
this jacket has been since the completion of filming in 1982. The letter 
further states that Ridley’s was the only green jacket on the set; the crew- 
members were given black jackets. Small hole in the fabric just below the 
embroidered initials; otherwise in very good condition, especially consid- 


ering this jacket is now 25 years old! $1,500 — $1,800 


887. BLADE RUNNER SCREENPLAY. (Warner Bros., 1982) Complete 110 
pp screenplay draft dated July 24, 1980. An incredibly rare script from the 
iconic sci-fi film starring Harrison Ford and adapted from Philip K. Dick’s 
novel Do Androids Dream of Electric Sheep? $2,000 — $3,000 


888. Kim GoTTLEB- 
‘WALKER ORIGINAL OVER- 
SIZE PORTRAIT OF RIDLEY 
Scott AND Purp K. 
Dick. Original 13 x 19 in. 
photograph titled “Ridley 
Scott Meets Philip K. 
Dick”. The photograph is 
printed, signed and titled 
by the photographer, 
Kim — Gottlieb-Walker. 
$400 — $600 


ee ees ae 
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889. HERO CRYSTAL SHARD PROP FROM THE Dark CrysTaL. (Universal, 1982) Clear Lexan multi-faceted crystal measuring 6 % in. long. This is the 
hero crystal, used throughout the film. $3,000 — $5,000 


890. SPACESUIT COSTUME FROM THE LAST STARFIGHTER. (Universal, 
1984) Spacesuit costume for a “tall, thin alien” from The Last Starfighter. 
This highly detailed costume includes pale green jacket with white piping, 
foam collar and faux tubing appliance, as well as cuff mounted prop scien- 
tific instruments. In addition are matching green pants, gloves, gaiters, and 
collar appliance. Internal Western Costume labels. $2,000 — $3,000 
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891. 
(Universal, 1984) Beautiful floor-length black 
and green sheer silk dress. 


*“BENE GESSERIT’” DRESS FROM DUNE. 


This dress was 
worn by one of the Bene Gesserit in the film. 


$400 — $600 


892. 


Original John Alvin one-sheet poster artwork from 10. 
(Warner Bros., 1979) Accomplished in acrylic on artists board measuring 


29 in. x 26 in., the art depicts Dudley Moore frantically hanging from a 
chain dangling around the neck of a gigantic well-endowed female wear- 
ing a negligee. An iconic piece of art from this classic Blake Edwards film 


of the late 70s. $4,000 — $6,000 


1-310-859-7701 


893. 
DEAD. 


HERO MACHETE FROM D&éyY OF THE 

(Dead Films, 1985) This is the hero 
machete which was used to cut off the arm 
of Anthony DeLeo as “Pvt. Miguel Salazar” in 
George A. Romero’s zombie classic, Day of the 
Dead. Constructed of a steel blade and plastic 
handle measuring 19 % in. long, and featuring 
Includes a LOA from 
Tom Savini who created the prop weapon. 


$3,000 — $5,000 


a cutout mid-blade. 


894. SYLVESTER STALLONE ““RAMBO’’ BOW AND ARROWS FROM RAMBO 3. (Carolco, 1988) 
Hoyt compound bow with molded grip, sight mount, bow string and cables. Hard rubber 


and plastic arrow holder is mounted on the front with the lower mounting point broken but 


easily repaired. Includes four “explosive tip” prop arrows. A key prop weapon in the film. 


$6,000 — $8,000 


895. Jimmy LILe PROTOTYPE “RAMBO” KNIFE MADE FOR SYLVESTER 
STALLONE’S APPROVAL FOR RAMBO: First BLoop Part II. (TriStar, 1985) 
This combat survival knife features a matte finish stainless steel sawback 


blade and black cord wrapped hollow handle with screw-in endcap fea- 
turing inset compass. The stainless steel guards incorporate standard and 
Phillips head screwdriver points in the design. Stamped “LILE” on blade 
by the handle and “RAMBO THE MISSION” on the flip side. Comes 
with black leather sheath with removable sharpening tool. Housed in a 
custom plexi display case featuring a photo of Lile with Stallone holding 
this knife. $2,000 — $3,000 
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896. OriGiINAL How inc II CUSTOM BOUND PHOTOGRAPH ALBUM BY 
PRODUCTION PHOTOGRAPHER MiLos SCHMIEDBERGER. (Hemdale, 1986) 
The album contains 98 9 x 11 % in. black & white photographs of both 
stills and behind the scenes photographs, each professionally mounted 
back-to-back on board. Numerous shots feature Christopher Lee as 
“Stefan Crosscoe”. Hardbound in black cloth with film title, date and 
photographer’s name stamped in gilt on the spine. $300 — $500 


897 - 899. No Lot. 
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900. TRIO OF COSTUMES FROM THE RUNNING Man. (TriStar, 1987) A trio of signature hero Adidas jumpsuits from the 1987 action/sci fi/thriller, based 
on the novel by Stephen King. The hero costumes include Arnold Schwarzenegger “Ben Richards”, Maria Conchita Alonso “Amber Mendez”, and 
Marvin J. McIntyre “Harold Weiss”, each with the character’s name at the upper right breast, diamond stitched design along the sleeves, and “Running 
Man” along one side of the leg. Each costume includes the original custom-made matching boots. The costumes have slight studio distressing, the 


interior foam lining has deteriorated; otherwise, they remain in excellent condition. A wonderful group of costumes from this classic science-fiction 


film. $4,000 — $6,000 


901. MatrtHew BroperIck “FERRIS BUELLER’” LEATHER JACKET FROM 
Ferris BUELLER’s Day Orr. (Paramount, 1986) Matthew Broderick’s 
signature leather jacket features tan, gray, and black pattern with metal 
rivets, black fabric cuffs and collar and zipper closure pockets. It shows a 
few tiny holes and light wear, as well as a tear on the lower back which 
occurred while filming of the scene where Broderick runs through the 
bushes attempting to beat his parents home after his adventurous day of 
playing hookie. An iconic and instantly recognizable costume from the 
film. $8,000 — $12,000 
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902. Bow, SHIELD AND FIGHTING SWORD FROM WitLtow. (MGM, 1988) 
Three signature props from the film including a 27 in. wooden shield cov- 
ered with leather and decorated with metal; bamboo bow with leather grip, 
and 36 in. fiberglass fighting sword. Includes a production still of George 
Lucas leaning against an identical style sword. A wonderful group of origi- 
nal props from this endearing fantasy adventure film. $1,000 — $1,500 


, ~, } y 


903. Warwick Davis ““WiLLow UFGOOD” SORCERER’S WAND FROM 
Wittow. (Lucasfilm, 1988) This gnarled wand, known as Cherlindrea’s 
Wand, is made of cast resin and designed to look like a small twig replete 
with knots. It was used by Warwick Davis in his role as “Willow Ufgood” 
in this 1988 fantasy film. Measures 17 in. long. This Lucasfilm production 
was George Lucas’ fantasty story which gave Warwick Davis his starring 
role. $2,000 — $3,000 


1-310-859-7701 


904.ORIGINAL MARK SULLIVAN MATTE PAINTING OF “EMpTy COCOON 
ROOM” FROM KILLER KLOWNS FROM OUTER SpAcE. (Chiodo Brothers, 
1988) Perhaps the most chilling element of the alien Killer Klowns is their 
trademark wrapping of their victims in cotton candy cocoons. This is a 
view of the empty cocoon room as seen by Mike and Debbie early in the 
film. The painting was also used to show a room full of cocoons. For the 
ease of production, the full room was shot first and then blacked out for 
the empty room. Accomplished in acrylic on a 35 % x 45 % in. Masonite 
board. Painted by Mark Sullivan, matte painter for the film. An incredibly 
realistic piece of original production art from the film. Includes a LOA 
from Chiodo Bros. Productions, Inc. $6,000 — $8,000 


906. OrIGINAL MARK SULLIVAN MATTE PAINTING OF “TENT IN Woops” 
FROM KILLER KLOWNS FROM OUTER SpAcE. (Chiodo Brothers, 1988) This 
incredibly detailed view of the illuminated space ship tent in the woods 
was used three times in the film, the original painting showed a tremen- 
dous hole in the ground where the tent now appears. For the ease of 
production, the hole version was shot first and then altered to include the 
tent for the scene where Mike and Debbie first encounter it in the woods. 
Accomplished in acrylic on a 35 % x 45 % in. Masonite board and painted 
by Mark Sullivan, matte painter for the film. Housed in a simple painted 
wooden frame. A richly colored piece of original artwork from the film 
and extremely realistic. Ready for hanging and perfect for display. Includes 
a LOA from Chiodo Bros. Productions, Inc. $8,000 — $10,000 
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905. ORIGINAL MARK SULLIVAN MATTE PAINTING OF *“SPOWER CHAMBER 


FROM KILLER KLOWNS FROM OUTER SpAcE. (Chiodo Brothers, 1988) 
Reminiscent of the huge Krell power cell chamber from Forbidden Planet, 
this “Power Chamber” was the massive room Mike and Debbie stumble 
upon while exploring what they thought was a circus tent. It is accom- 
plished in acylic on a 35 % x 45 % in. Masonite board and painted by Mark 
Sullivan, matte painter for the film. Housed in a simple painted wooden 
frame. A richly colored piece of original artwork from this creative hor- 
ror film. Ready for hanging and perfect for display. Includes a LOA from 
Chiodo Bros. Productions, Inc. $8,000 — $10,000 


Look for us @ www.liveauctioneers.com 


907. ORIGINAL MARK SULLIVAN MATTE PAINTING OF “AMUSEMENT 
PreR” FROM KILLER KLOWNS FROM OUTER SpAcE. (Chiodo Brothers, 
1988) An expansive view of the coastline and sky, the amusement park, 
and pier, this painting was intended for the shot where the Klowns 
escape into space, but the shot was cut from the film prior to completion. 
Accomplished in acrylic on a 35 % x 45 % in. Masonite board. Painted by 
Mark Sullivan, matte painter for the film. It exhibits a vertical scuff at the 
right and minor surface scuffs. A wonderful piece of original production 
art from this popular cult sci-fi horror film. Includes a LOA from Chiodo 
Bros. Productions, Inc. $6,000 — $8,000 
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908. ORIGINAL MaRK SULLIVAN MATTE PAINTING OF ““AMUSEMENT 
PIER WITH TENT’ FROM KILLER KLOWNS FROM OUTER SPACE. 
(Chiodo Brothers, 1988) A view of the coastline, amusement park, 
pier, and illuminated space ship tent, used in the climactic chase scene 
where Mike, Dave and the Terenzi brothers race toward the pier 
where the Klowns have cleverly hidden their ship. Accomplished 
in acrylic on a 10 x 22 % in. Masonite board. Painted by Mark 
Sullivan, matte painter for the film. A wonderful piece of original 
production art from this popular cult sci-fi horror film. Includes a 


LOA from Chiodo Bros. Productions, Inc. $6,000 — $8,000 


909. ScREEN-USED “‘CryPT KEEPER”? HAUNTED HOUSE MINIATURE FROM TALES FROM THE CryPT. (HBO-TV, 1989-96) This incredibly impressive 


filming miniature house with ornate metal gate was crafted by the artisans at Boss Film Studios for the opening main title sequence for all 93 episode 


of this popular HBO horror series. Constructed of wood, foam core, resin and metal, the house measures approx. 63 in. wide x 62 in. deep x 78 in. 
tall (the tallest spire of the roof is removable measuring 20 in., hence chipping heigh approx. 58 in.). The “stone” walls measure 35 in. long (short side) 
and 56 in. long (long side) and each stand 11 in. tall. The metal gate measures 10 in. wide x 9 in. tall. A phenomenal piece from this cult horror series. 
Comes with a signed LOA from visual effects wizard, Richard Edlund, who was head of Boss Film Studios and credited as the producer of the opening 


sequence. $10,000 — $12,000 
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910. Davin HassELHOFF SIGNED SCREEN-WORN SWIMSUIT TRUNKS FROM 
BaywatcH. (NBC-TV, 1989-2001) These signature screen-worn bright 
red TYR swimsuit trunks were worn by David Hasselhoff as “Lt. Mitch 
Buchannon” in Baywatch. It features the large “Baywatch Lifeguard” patch 
sewn-on and is signed, “David Hasselhoff”. Includes a COA by Patty 
Mayfield, costumer for the series. $1,000 — $1,500 


911. PameLta ANDERSON SIGNED SCREEN-WORN ONE-PIECE SWIMSUIT 
FROM BaywatcH. (NBC-TV, 1989-2001) This signature screen-worn 
bright red one-piece TYR swimsuit was worn by actress and sex symbol 
Pamela Anderson as “Casey Jean “C.J? Parker” in Baywatch. It features the 
large “Baywatch Lifeguard” patch sewn-on and is signed, “Love, Pamela 
Lee, X O”. Includes a COA by Patty Mayfield, costumer for the series. 


$2,000 — $3,000 
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912. YASMINE BLEETH SIGNED SCREEN-WORN ONE-PIECE SWIMSUIT FROM 
BaywatcH. (NBC-TV, 1989-2001) This signature screen-worn bright 
red one-piece TYR swimsuit was worn by Yasmine Bleeth as “Caroline 


Holden” in Baywatch. It features the large “Baywatch Lifeguard” patch 
sewn-on and is signed, “Much love, Yasmine Bleeth”. Includes a COA by 
Patty Mayfield, costumer for the series. $600 — $800 


Look for us @ www.liveauctioneers.com 
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913. Gena Lee NOLIN SCREEN-WORN ONE-PIECE SWIMSUIT FROM 
Baywatcu. (NBC-TV, 1989-2001) This signature screen-worn bright 
red one-piece TYR swimsuit was worn by Gena Lee Nolin as “Neely 
Capshaw” in Baywatch. It features the large “Baywatch Lifeguard” patch 
sewn-on and is handwritten on the inside seam and tag “Gina”. Includes 
a COA by Patty Mayfield, costumer for the series. $600 — $800 
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914. ScREEN-USED Tim Curry “PENNYWISE” STOP-MOTION ARMA- 
TURE PUPPET FROM IT. (Warner Bros. TV, 1990) This terrifying stop- 
motion puppet of the evil clown “Pennywise” is a steel ball and socket 
armature standing 17 in. tall and covered in foam latex with the requisite 
clown clothing. This puppet was used in the bathroom sequence when 
Pennywise comes out of the drain. The foam latex and silk costume has 
deteriorated, especially at the bottom of the pant legs; otherwise in good 
condition. Comes with a letter of authenticity from Academy Award-win- 
ning visual effects wizard, Gene Warren, Jr. $3,000 — $5,000 
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915. SEAN CONNERY “CAPTAIN MARKO RAMIUS” NAVAL OFFICER COS- 
TUME FROM THE HunT FOR RED October. (Paramount, 1990) Two-piece 
Russian naval officer costume worn by Sean Connery as “Captain Marko 
Ramius”, with five gold button front closure, 3-star epaulettes, color bar 
insignia on the left breast, and Hammer & Sickle Red Star pin on right 
breast. The pants have a Motion Picture Costume Co. stamp inside 
the waist band. A wonderful and instantly recognizable costume piece 
from the film. Comes with a LOA from Motion Picture Costume Co. 


$6,000 — $8,000 
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916. Jack NICHOLSON “JAKE GITTES’? HERO HEAD AND HANDS FROM 
THE Two Jaxes. (Paramount, 1990) This incredibly realistic hero head 
and arms are visible in the scene where Jack’s cigarette ignites methane 
and the explosion blows him through the air. Taken from a life mask and 
constructed of dense polyfoam which has been realistically painted in 
lifelike flesh tones , glass eyes and hair. A fantastic, detailed likeness from 
the production. 


$4,000 — $6,000 


Includes LOA from makeup artist on the production. 


917. 
COUNTRY. 
and featuring a turned aluminum tip, with red ID plate at the bottom of 
the grip engraved with the Starfleet emblem and “NCC 1701 Enterprise 
— 044”, used by the assassins aboard the Klingon vessel to frame Kirk and 
McCoy for murder. $2,000 — $3,000 


STARFLEET PHASER FROM STAR TREK VI: THE UNDISCOVERED 


(Paramount, 1991) Heavy cast resin Phaser painted black 


1-310-859-7701 


918. ORIGINAL TECHNICAL/CONCEPT ART FOR THE HUNTER/KILLER 
TANK FROM THE TERMINATOR. (Orion, 1984) The art, accomplished in 
graphite and colored pencil on paper, measures approx. 20 in. x 16 in. being 
a side view of the killer machine with a silhouette of a human standing 
beside it for scale. Notation from the side states, “Minimum height 30’”. 
A key piece of concept art from this groundbreaking film. Comes with a 
letter of authenticity from Academy Award-winning visual effects wizard, 
Gene Warren, Jr. $2,000 — $3,000 


919. ScREEN-USED HUNTER/KILLER TANK FROM THE TERMINATOR. (Orion, 1984) The Hunter Killer or “HK” series of anti-personnel combat units 
were the simplest and most numerous of the various combat oriented Machines designed by SKYNET to wipe out the human race. This 1/6'-scale 


Hunter/Killer Tank was built by Gene Warren, Jr. and his crew at Fantasy I] Film Effects for the “Future War” sequences in the first groundbreaking 
Terminator film directed by James Cameron. This HK Tank is created of steel, aluminum, fiberglass wood and resin and measures 51 in. long x 38 in. wide 
x 32 in. tall. The tank is mounted on four separate steel tracks each pivoting independently to conform to the terrain. It was originally powered by an 
electric motor geared to drive the tracks on-screen (motor has since been removed). The “head” can be positioned from side to side and the two gun 
turrets can be individually positioned for pitch and yaw. This is the only hero HK Tank made for the film (a dummy version was built and destroyed 
in an explosion sequence), so this is the only surviving HK Tank from this groundbreaking film. Comes with a letter of authenticity from Academy 
Award-winning visual effects wizard, Gene Warren, Jr. $30,000 — $50,000 


Look for us @ www.liveauctioneers.com 233 


920. SCREEN-USED HERO AERIAL HUNTER/KILLER FROM THE TERMINATOR. (Orion, 1984) |The Hunter Killer or “HK” series of anti-personnel 
combat units were the simplest and most numerous of the various combat oriented Machines designed by SKYNET to wipe out the human race. This 


long x 27 in. wide. This filming miniature was suspended by wires and shot strictly from low angles showing the bottom of the machine replete with 
mounted plasma gun. This is the only Aerial HK built for the first groundbreaking Terminator film. Comes with a letter of authenticity from Academy 
Award-winning visual effects wizard, Gene Warren, Jr. $30,000 — $50,000 
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921. ARNOLD SCHWARZENEGGER ““T-800 TERMINATOR” STUNT GATLING GUN FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) An instantly 
recognizable prop weapon from the film, this Gatling gun was used to startling effect by Arnold Schwarzenegger as “T-800 Terminator” to shred the 


police cars massed in front of the Cyberdyne Systems building. Constructed of hard rubber with a substantial steel mounting frame and cast resin grip. A 
signature and highly visible prop from the film. From the famed Stembridge collection. Comes with black plexi diplay brackets. $10,000 — $12,000 


922. ScCREEN-USED ARNOLD SCHWARZENEGGER ““T-800 TERMINATOR” 
STOP-MOTION ARMATURE PUPPET FROM TERMINATOR 2: JUDGMENT Day. 
(Carolco, 1991) This 17-inch tall fully-clothed figure is created of foam 
latex over a steel ball and socket stop-motion armature was used in the 
climactic final chase scene when Arnold attempts to stop the T-1000 driv- 
ing the “CRYOCO” 18-wheeler loaded with liquid nitrogen. This puppet 
was used when the truck overturns and Arnold flips over hanging from 
the cab. It was used later in the sequence when he is kneeling on top of 
the cab when the truck slides into the factory door and he leaps off and 
somersaults on the factory floor. For various aspects of this highly com- 
plex action sequence, the joints of the armature were loosened and radio- 
controlled servos were installed to mimic realistic movement pertaining 
to each minute shot. The foam latex over the armature has deteriorated 
which is common for the material, but the detailed biker clothing and 
steel armature beneath remain in excellent condition. Also comes with a 
resin reference casting of Arnold’s face in the same scale as the puppet. A 
fantastic relic from this iconic sci-fi film. Comes with a letter of authentic- 
ity from Academy Award-winning visual effects wizard, Gene Warren, Jr. 


$12,000 — $15,000 


Look for us @ www.liveauctioneers.com 


923. 
TERMINATOR 2: JUDGMENT Day. 


ARNOLD SCHWARZENEGGER ‘“I-800 TERMINATOR’? BODY FROM 
(Carolco, 1991) This body was used 


to create various composite elements for the sequence when Arnold is 


lowered into the liquid metal at the end of the film. Created of steel, alu- 
minum, foam latex with an actual distressed leather jacket and faux leather 
pants. Comes with a letter of authenticity from Academy Award-winning 
visual effects wizard, Gene Warren, Jr. $4,000 — $6,000 
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924. FULL BODY SCREEN-USED TERMINATOR (T-800 MODEL — akKA CSM 101) FROM TERMINATOR 3: RISE OF THE Macuines. (Warner Bros., 2003) 
This cable-controlled and radio-controlled puppet has battle damage from the final confrontation scene with the T-X under the blast doors before both 
are destroyed in the explosion. As it took over three hours for Arnold Schwarzenegger to get into the involved makeup for his parts of the scene, a 
photo-double puppet was built to rehearse for and in several shots, stand-in for the actor. The eyes are radio controlled, with a cable controlled head 
and neck, and rod-puppeteer controlled arms, legs and body. A small portion of the flesh on Arnold’s face has been expertly restored. Measures fully 6 
ft. 2 in. tall. $40,000 — $60,000 
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925. Gary OLDMAN HERO SWORD AND SCABBARD FROM BrdéM STOKER’S DracuLA. (Columbia, 1992) Skillfully-crafted stainless steel double-edged 
sword with distinctive brass pommel engraved with ancient lettering. This hero Dracula sword is seen in close-up in one of the very first scenes of the 
film, used by Gary Oldman in the “origin of Dracula” sequence. The top of the sword is damaged, believed to have occurred during the scene where 
Dracula stabs the crucifix in defiance. The sword is accompanied by the original black leather and metal scabbard, which still retains the harness straps 


for attachment to Dracula’s armor. The sword measures 31 in. and the scabbard measures 35 in. long. $6,000 — $8,000 


926. Ropert Patrick ““T-1000” sPECIAL EFFECTS “BULLET HITS”’ POLICE 
SHIRT AND COSTUME FROM TERMINATOR 2: JUDGMENT Day. (Carolco, 
1991) This signature costume is worn by Robert Patrick as “T-1000” and 
includes prop “shotgun blast” shirt, pants, belt, gun holster, rubber stunt 
gun and shoes. The shirt has internal springs, fiberglass castings, remote 
control servos and wiring and was used in the hallway scene at the Galleria 
when the T-1000 first sees the T-800, played by Arnold Schwarzenegger. 
The shirt has three shotgun hits that were mechanically opened via remote 
control, with three other stationary shotgun hits. The shoes were worn by 
the security guard at the coffee machine in the sanitarium and the ammo 
holder, cuffs, holder and buckle on the gun belt were added to complete 
the costume. An incredible piece of “working wardrobe” from the film. 


$6,000 — $8,000 


Look for us @ www.liveauctioneers.com 


927. MINI BATTLEFIELD PUPPETS FROM BRr4M STOKER’S DRACULA. 
(Columbia, 1992) This group of mini puppets, including crescent sign, 
cross, and animal skin banner, are visible in the opening moments of the 
film when Gary Oldman’s character “Dracula” is seen impaling his enemies 
on long spikes on the battlefield. The crescent and cross are constructed 
entirely of wood, the puppets are made from wooden shafts with bodies 
made from thick black paper (banner is made from black fabric). These sig- 
nature pieces would make a perfect gruesome display. $1,200 — $1,500 


928. ScCREEN-USED 
SKELETON STOP-MOTION 
PUPPET FROM ARMY OF 
DARKNESS. (Universal, 
1992) Incredibly detailed 
stop-motion puppet of a 
human skeleton from the 
film Army of Darkness, used 
during the exciting battle 
sequences. The puppet 
stands 15 in. tall and is 
built of steel and alumi- 
num armature with hand- 
painted _resin-for-bone 
skeleton and threaded rods 
affixed to feet for mount- 
ing. $1,500 — $2,000 
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929. SCREEN-USED MINIATURE TRAIN FROM Bram STOKER’s Dracuta. (Columbia, 1992) This 1/24"-scale train created of steel, aluminum, fiberglass, 
resin and wood and is powered by a 24 volt motor and measures a 104 in. in length (sitting atop 120 in. of track with textured terrain). The body on 
the engine is built from steel pipe with attached steel stack in order to withstand the very high temperatures generated to create the billowing smoke. 
Liquid CO2 was used with a microswitch to emulate the steam escaping from each stroke of the wheel’s revolution to great effect. This train was used 


in all exterior shots featuring a train in the film. The coal bin was not used in this film, but is of the same scale. 
from Academy Award-winning visual effects wizard, Gene Warren, Jr. $4,000 — $6,000 


930. COLLECTION OF OVER 70 ON-SET POLAROIDS OF JOHNNY DEPP 
FROM Benny & Joon. (MGM, 1993) This incredible group of 70 Polaroid 
photographs was taken on-set during the filming of Benny & Joon and 
featuring Johnny Depp in all but one shot. Also pictured are his co-stars 
Mary Stuart Masterson, Julianne Moore, and Aidan Quinn. Production 
notations such as “Sc. 103 — day 8” etc. written in the margins. An incred- 
ible behind-the-scenes look into what was happening between shoots. 


$400 — $600 
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Comes with a letter of authenticity 


931. JoHN Matxovicy “Mircu Leary” IMPROVISED GUN WITH TWO 
BULLET BLANKS FROM IN THE LINE OF Fire. (Columbia, 1993) This is the 
improvised gun constructed by John Malkovich’s character “Mitch Leary” 
in his attempt to assassinate the President in the film In the Line of Fire. 
The gun is constructed entirely of resin and features two spring-loaded 
sliders along the top of the chamber. It was designed and built to fire 
blanks by weapons technician, Frank Rousseau, who personally trained 
John Malkovich on the set of the film. It is mounted to a plexi stand 
and includes two bullet blanks and Rousseau’s laminated ID badge from 
filming. Includes a COA from Frank Rousseau, weapons specialist on 
the film, on the back of a printed photograph showing Rousseau holding 
the gun, as well as a gun design sketch and production order document. 


$3,000 — $5,000 


1-310-859-7701 


932. ‘“SFREDDY KRUEGER” 
NIGHTMARE ON ELM STREET. 


worn by “Freddy Krueger” in A Nightmare on Elm Street. The hat is signed 
by director Wes Craven, Robert Englund, and John Saxon who played Lt. 
Thompson in the film. A rare “Freddy” relic from the highly successful 
first A Nightmare on Elm Street film. $3,000 — $5,000 


933. FREDDY KRUEGER MECHANICAL HEAD FROM NEw NIGHTMARE. 
(New Line, 1994) This gruesome bust of Freddy Krueger is constructed 
of foam latex and mounted to a wooden buck. The visual effects bust 
features a gaping, extended mouth with a cable actuated tongue that curls 
upward. The latex has become dry over time and exhibits slight cracking. 


$3,000 — $5,000 


SIGNATURE SCREEN-USED HAT FROM A 
(New Line, 1984) This signature hat was 


935. Artec BALDWIN “THE SHADOW” HERO COSTUME FROM THE 


934. FREDDY KRUEGER STUNT MASK FROM Wes Craven’s New SuHapow. (Universal, 1994) This signature hero costume was worn by Alex 
NicHuTmMare. (New Line, 1994) A highly detailed latex stunt mask of | Baldwin as “The Shadow” and includes black cape, with integral burgundy 
“Freddy Krueger” in Wes Craven’s New Nightmare. The mask features — scarf and black fedora. Included in this lot is a hero close-up plated plastic 


an opening for the mouth to move and holes in the eyes for visibil- dagger, clapperboard, metal Shadow ring, and a Sunshine Cab car-top cab 


ity. A highly detailed production piece from this popular horror film. light from the Shadow cab. A wonderful ensemble of wardrobe and pro- 


$1,000 — $2,000 


duction items from the film. $12,000 — $15,000 
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936. ANTONIO BaANDERAS “SEL MARIACHI”? HERO JACKET AND RUBBER 
STUNT SHOTGUN FROM DespERADO. (Columbia, 1995) Dark brown suede 
hero jacket worn by Antonio Banderas as “El Mariachi” and featuring a 
large scorpion emblem on the back and a silver metal button closure at the 
front. It exhibits a studio distress hole on the right elbow from production. 
Also included is a stunt rubber 12 gauge shotgun pistol. Includes a Sony 
COA. $5,000 — $7,000 


937. Rosin W1ILuiaMs “ALAN PaRRISH” HERO “JUMANJI”? GAME, TOOTH 
NECKLACE, WATCH, TORTOISE HAT, AND OTHER ITEMS FROM JUMANJI. 
(TriStar, 1995) This group of Jumanji props includes the heavy wooden 
chest which the game is discovered in 100 years after being buried, the 
wooden Jumanji prop game box, the hero tortoise shell hat with interior 
made of clustered leaves and suede straps, a resin knife constructed to 
simulate carved stone with a bone handle, a charm necklace adorned with 
a large tooth, nickel, rusty Timex watch, and silver pocket knife handle, pair 
of “Parrish” hi-top basketball shoes (one studio distressed from the scene 
where the shoe is fed into the machine), and “Parrish” shoe box. A won- 
derful collection of key props from this popular film. $8,000 — $10,000 
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938. 
DREDD. 


SYLVESTER STALLONE HERO HELMET AND ARMOR FROM JUDGE 
(Buena Vista, 1995) This is the hero “Street Judge” helmet and 
“Eagle” emblem chest armor worn by Sylvester Stallone as “Judge Dredd” 
in the film. The helmet has an internal M.B.A. Ltd. London costum- 
ers tag typewritten Sylvester Stallone 06010 Judge Dredd. Both pieces are 
mounted on a fiberglass lifecast of Stallone with detailed glass eyes. A 
unique and instantly recognizable character from this popular Sci-Fi film. 


$8,000 — $10,000 


939. Hero ABC ROBOT HEAD FROM JUDGE Drepp. (Buena Vista, 1995) 
This is the hero ABC robot head with illuminating eyes seen during the 
sequence where Armand Assante as “Rico” repairs it and brings the ter- 
rifying robot to life. Constructed of painted resin to simulate weathered 
and battle-distressed metal, it measures 13 % in. tall by 8 % in wide. A 
unique and instantly recognizable hero prop from this popular Sci-Fi film. 
$10,000 — $12,000 


1-310-859-7701 


940. AUTONOMous MOBILE SWORD FILMING MINIATURE FROM SCREAMERS. 
(Allegro, 1995) This Type 1 Autonomous Mobile Sword is a non-mechani- 
cal stunt prop used in production of the film Screamers. It features saw teeth 
around the body as well as two rotating saw wheels. Constructed of cast 
urethane filled with rigid foam and realisticially painted to simulate blood- 
spattered metal. Mounted to a custom-painted wooden base and measures 
6 in. tall and 11 in. wide. One of the saw teeth on the body is broken. A 
wonderful prop weapon from this cult Sci-Fi film. Comes with a LOA 
from Edward Chiodo. $1,000 — $1,500 


FAIRFAX F+R DECI 


941. Tom Cruise “ETHAN HUNT” HERO FIRECASE FROM MISssION 
ImpossistE. (Paramount, 1996) This signature hero firecase was used 
by Tom Cruise as “Ethan Hunt” as a fire fighter in order to access CIA 
headquarters. This octagonal aluminum “Fairfax F+R Dept” firecase is 
full of various high tech gadgets including the handheld suction cups he 
used to climb through the cooling ducts, the device that diverted the laser 
beams from the cooling vent and twin drill mechanism which extracted 
the cooling duct vent screws, as well as the pulleys and leg tether pole 
which he descended into the security chamber. All of the pieces are 
meticulously made from lightweight aluminum and 9v battery operated 
drill still functions. A wonderful group of high tech props from the film. 
$4,000 — $6,000 
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942. 
SCREAMERS. 


ORIGINAL CREATURE LIGHTING STAND-IN MINIATURE FROM 
(Allegro, 1995) This wicked looking machine is the non- 
articulated lighting stand-in used for scaling and line-up purposes in the 
stop-motion sequences in the film. Made from the same mold as the 


original animation puppet. It features long arms with treaded crawlers 
and sharp claws, vertebrae tail with scissor devices, and jaw-mounted saw 
blade. The skin is cast urethane and filled with rigid foam and realisticially 
painted to simulate organic metal. Mounted to a custom-painted wooden 
base and measures a full 37 in. long and 11 in. tall from elbow to top of 
head. One of the scissors on the tail is broken. An incredible prop weapon 
from this cult Sci-Fi film. Comes with a LOA from Edward Chiodo. 
$1,500 — $2,500 


943. ORIGINAL MICK JAGGER ROLLING STONES MANUSCRIPT LYRICS FOR 
**Too Mucu Bioop”. Mick Jagger’s handwritten lyrics in blue ballpoint 
pen and accomplished during the process of designing the liner notes for 
The Rolling Stones 1983 album “Undercover”. One of only three Mick 
Jagger Rolling Stones manuscript lyrics known to have to come to market. 
From the collection of Art Collins, former manager of Iggy Pop and for- 
mer employee of Rolling Stones Records. $15,000 — $20,000 
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944. Danny DEVITO PENGUIN DISPLAY STUDY FROM BATMAN RETURNS. 


(Warner Bros., 1992) This meticulously created full-scale study model was 
built and painted by the same artists responsible for designing and sculpt- 
ing the original look of The Penguin. Produced from the molds used for 
the makeup pieces and a life cast of Danny DeVito. Stands 5 ft. 6 in. tall. 
Comes with a COA from Stan Winston Studio. $20,000 — $30,000 
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945. Vat KitMer “BATMAN/SONAR BatTSUIT” FROM BATMAN FOREVER. 
(Warner Bros., 1995) This impressive costume consists of a torso body suit 
of molded foam latex over neoprene, together with matching foam latex 
muscular legs, a vented Sonar cowl, rubber Batbelt, and of course the clas- 
The cowl is mounted on a Val Kilmer 
life cast. The cape comes with Warner Bros. costume tag. This is the first 


“Sonar Batsuit” we have ever handled. $40,000 — $60,000 


sic black rubber floor-length cape. 


1-310-859-7701 


947. Jim CARREY SIGNATURE “‘RIDDLER” CANE 
FROM BATMAN Forever. (Warner Bros., 1995) This 
prop personifies the Riddler and was wielded by Jim 
Carrey as one of Batman’s top archenemies. Entirely 
vaccu-metalized in gold, the shaft of the cane is 
sturdy reinforced resin while the question mark top 
is created of rubber for safety. Comes with a Warner 


Bros. certificate of authenticity. $8,000 — $10,000 
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948. Jim CARREY SIGNATURE “RIDDLER”’ ILLUMINATED 
SKULL CANE FROM BATMAN ForevER. (Warner Bros., 
1995) This is the hero illuminated skull cane that Jim 
Carrey wields as the Riddler, one of Batman’s top arch- 


enemies. The entire cane is constructed of sturdy rein- 


946. Jim C SSRN! “RIDDLER” RHINESTONE UNIT Jai forced resin and is capped by a vaccu-metalized gold skull 


adorned with green faux emerald eyes and large gem set 
GLITTER-COVERED CREEPERS FROM BATMAN Forever. (Warner Bros., is 2 ¥ eB 


1995) This incredible signature rhinestone unitard was worn by Jim Carrey in forehead. The eyes illuminate via a small switch on the 


in his convincing role as Batman’s nemesis, Edward Nigma - the Riddler. base of the skull (currently not working but could easily 


3 é ‘ . i 7 ins 11 
The costume is covered in thousands of multi-colored rhinestones and be repaired). A rare and instantly recognizable hero prop 


rhinestone-covered question marks. This incredible costume weighs five Hon Ele ali thie Neitg ie ae cane Ob ee le wee 


ever encountered. Comes with a Warner Bros. certificate 


of authenticity. $8,000 — $12,000 


pounds! It also includes a pair of green and silver glitter-covered creeper 
shoes. An instantly identifiable costume from the film. Comes with a 


Warner Bros. certificate of authenticity. $30,000 — $50,000 
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949. RUNAWAY BABY BUGGY FROM THE PIVOTAL SHOOTOUT SCENE FROM 
Tue UNToucHaBLes. (Paramount, 1987) Canvas and wooden baby buggy, 
used in the famous shootout scene in Grand Central Station. In the film, 
the mother accidentally releases this buggy at the top of the stairs and 
it careens down into the hailstorm of bullets flying between Eliot Ness’ 
government men and Capone’s henchmen — by far the most memorable 
scene of the film. In fact, this scene was director Brian De Palma’s hom- 
age to Sergei Eisenstein’s 1925 classic, The Battleship Potemkin, in which a 
runaway baby carriage was used in the film’s most famous sequence, the 
massacre on the Odessa Steps. Measures 44 in. long x 42 in. tall x 24 in. 
wide. Comes with a COA from Ellis Props & Graphics of Hollywood. 
$4,000 — $6,000 


950. GROUP OF CONCEPT PRODUCTION PIECES FROM GHOSTBUSTERS AND 
GuosTBUsTERS II. Lot of five concept production pieces and artwork from 


Ghostbusters and Ghostbusters I including: a Romex clay maquette of the 
“Terror Dog” measuring 15 in. long and 7 in. tall and mounted on board, 
a plaster test sculpture of the Stay Puft Marshmallow Man head measur- 
ing 5 x 7 x 4 in., original concept artwork of the Stay Puft Marshmallow 
Man by Enriquez accomplished in pencil, ink and wash on a leaf of artist’s 
illustration paper measuring 10 x 12 in., concept artwork featuring the 
sequence where the baby totters out on the building ledge and is taken by 
the “Ghost Mother”, measuring 9 x 18 % in. accomplished in airbrush and 
acrylic on a leaf of heavy artist’s illustration board measuring 15 x 20 in., 
signed and dated by the artist K. Swain, and a Dan Aykroyd “Demon Head” 
maquette, on board, measuring 8 % x 9 % in. $1,500 — $2,000 
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951. HarotpD- Ramis 
°“SPENGLER”’ JUMPSUIT FROM 
GHOSTBUSTER II. (Columbia, 
1989) Complete coverall jump- 
suit worn by Harold Ramis as 
“Dr. Egon Spengler”, opposite 
Bill Murrary and Dan Akroyd. 
It has a“Spengler” embroidered 
cloth patch on the chest and 
GBII logo patch on the right 
shoulder. Originally acquired 
from producer Michael C. 
Gross. $4,000 — $6,000 


952. SCREEN-USED ANIMATRONIC DEMONIC BEAR FROM Demonic Toys. 
(Full Moon, 1992) This is not your average Teddy Bear! This evil stuffed 
animal has brown fur and a very innocent looking white lace collar with red 
bow. His face tells a different story, created of foam latex, the gaping mouth 
reveals very sharp teeth reflecting a very nasty disposition. The attached 
finger-pull puppet control linkages, which control the face, still work. The 
controls can open and close the mouth, make the upper lip sneer and furrow 
his brow. It measures 17 % in. long. Comes with a COA from John Carl 
Buechler who performed the special effects for toy design on the picture. 


$1,000 — $1,500 


1-310-859-7701 


954. 
ROBIN. 


SCREEN-USED “BATMAN” COWL FROM BATMAN AND 

(Warner Bros., 1997) This spectacular, midnight blue 
foam latex batcowl features the cast-in rubber-coated fabric 
anchor for attachment of the center chest bat logo, as well as 
three triangular Velcro strips on the underside of the cowl (with 
remnants of adhesives) for secure attachment to the cape, identi- 
fying it as a screen-used piece. $6,000 — $8,000 
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953. Vat KILMER “‘SPANTHER”” COWL FROM BATMAN ForREVER. (Warner 
Bros, 1995) This signature black foam latex “Panther” cowl features the 
cast-in rubber-coated fabric anchor for attachment of the center chest bat 
logo, as well as three triangular Velcro strips on the underside of the cowl 
for secure attachment to the cape. It exhibits some minor restoration to 
the base of the right ear. This is one of the finest screen-used cowls we’ve 
ever encountered, as most that have survived exhibit tears and other flaws 
from production use due to the fragile nature of the material. This cowl, 
measuring 18 in. tall, with all of the proper attachment anchors and adhe- 
sive remnants identifying it as a screen-used piece, is in truly remarkable 
condition. A signature “Batman” costume piece. $8,000 — $12,000 
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955. ARNOLD SCHWARZENEGGER HERO WORKING “MR. 
FREEZE” FREEZE RIFLE FROM BATMAN & Rosin. (Warner 
Bros., 1997) This very impressive prop was wielded by Arnold 
Schwarzenegger as Mr. Freeze and would render its victims to 
be encased in ice. The gun is made of vaccu-metalized rub- 
ber making it appear to be made of chrome. The barrel is a 
clear Lucite tube with plastic framework holding it in place. 
The side of the weapon, above the rear grip has numerous 
diamond-like jewels embedded in a circular grill and the entire 
rifle has over 30 L.E.D. lights installed that would illuminate 
when a hidden rocker switch was activated (needs to be refur- 
bished with new power cells to function). The shoulder strap 
is braided stainless steel, enhancing its cold look. Measures 38 
in. long and comes with the original custom wooden transport 
case. Comes with a Warner Bros. certificate of authenticity. 


$8,000 — $12,000 


956. ARNOLD SCHWARZENEGGER SIGNATURE “‘MR. FREEZE” COS- 
TUME FROM BATMAN & Rosin. (Warner Bros., 1997) This amazing 
costume was worn by Arnold Schwarzenegger in his memorable 
role as the supervillain, “Mr. Freeze”. Incorporated are hand- 
beaten aluminum components by Master Armorer, Terry English. 
It includes three-piece undersuit of padded irridescent piping to 
simulate refrigeration tubes and consists of spandex undertunic, pants, 
and bodysuit. The highly detailed vacumetalized fiberglass armor 
components include gauntlets with integrated gloves, helmet with 
hand-beaten metal work, shoulder pads, hinged breast and back plate, 
upper arm spaulders, large knee-high boots with rubber soles, and 
hip armor with codpiece. The helmet and breast plate have flexible 
metal hoses which attach to the prop aluminum refrigeration control 
panel mounted to the back, and the suit is wired for illumination 
of the breast, thigh, upper arm, and helmet. An incredibly detailed 
and masterfully constructed hero costume and, without a doubt, the 
most incredible high-tech costume we’ve ever encountered. Includes 
Warner Bros. COA. $40,000 — $60,000 
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957. ALIEN EGG FROM ALIEN: RESURRECTION. (TCE 1997) Dark brown 
and flesh-toned alien egg used in the ambush scene when the cast emerges 
from the water — only to find these eggs encircling them! Measures 22 in. 


tall. $1,200 os $1,500 958. ARTICULATED FACEHUGGER PUPPET FROM ALIEN: RESURRECTION. 


(Columbia, 1997) This articulated facehugger puppet is constructed of 
foam latex painted in flesh tones, with internal jointed aluminum armature. 
It features resin talons at the tips of the “fingers”. $2,000 — $3,000 


959. ALIEN QUEEN MAQUETTE FROM ALIENS. (TCE 1986) This is the origi- 
nal solid resin one-fourth scale maquette built and assembled to approve the 
design of the Alien Queen from James Cameron’s Aliens before the full-sized 
Queen was built. It is the predecessor for the 1/4 scale figures later created 
for the film from the same molds. Measures 40 in. long x 38 in. tall. Comes 
with COA from Stan Winston Studios. $15,000 — $18,000 


960. DrreCTOR JEAN-PIERRE JEUNET’S LEATHER BOUND SCRIPT FROM 
ALIEN REsuRRECTION. (TCE 1997) Jean-Pierre Juenet’s First Draft screen- 
play for Alien Resurrection dated September 14, 1995. Custom-bound in 
black leather with suede pastedown endpapers, leather page marker, and 
the original studio covers bound in. The front board features the film title 
and director’s name stamped in gilt. $400 — $600 


963. ““VIOLATOR”? COSTUME AND STUNT MASK FROM Spawn. (New Line, 
1997) This costume consists of a distressed leather jacket with painted 
flame motif on the sleeves, a pair of dark purple trousers with studio 
blood/distressing, along with a silicone “Violator” stunt mask with blue 
paint scheme, wild eyes and rancid teeth. A signature costume of the 
Clown/Violator, the arch nemesis of Spawn. $800 — $1,200 


961. “JAFAR” STAFF FROM ST4RGATE SG-1. (MGM-TYV, 1997-2006) Jafar staff weapon used in the hit sci-fi TV show Stargate SG-1. The highly detailed 
weapon is made from molded rubber over an internal steel strengthening rod. The staff has intricate engravings and decorations along the shaft and head 


and it and has been intricately painted with a bronze patina and purple highlights. In excellent condition with only a few minor scuffs from use during 


the productions. Measures 84 % in. in length. $3,500 — $4,500 


962. ‘Ori’ STAFF FROM STARGATE SG-1. (MGM-TV, 1997-2006) This hero Ori staff weapon is used by the Ori soldiers throughout Stargate SG-1. 
Constructed of a hard rubber shaft and tip with leather-wrapped handle, painted silver to simulate weathered metal, the upper shaft is decorated with a 


geometric pattern. Measures 78 in. in length. An instantly recognizable prop weapon from the series. $2,500 — $3,500 
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964. “Ori”? HELMET FROM STARGATE SG-1. (MGM-TV, 1997-2006) 
This is an Ori army helmet worn by soldiers throughout Stargate SG-1. 
Constructed of hard rubber, painted silver, copper and green to simulate 
battle-distressed metal and decorated with a geometric pattern. It features 
a leather chin strap, leather flap at rear with attached hard rubber neck 
guard, and internal foam inserts to conform to the actor’s head. A wonder- 


ful prop from the series. $1,500 — $2,000 


965. STUNT “ZAT” GUN FROM STARGATE SG-1. (MGM-TV, 1997-2006) 
Constructed of hard rubber with a hand-painted blaster tip, the gun is 
crafted in the closed position. An instantly recognizable prop weapon from 
the series. $2,500 — $3,500 
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966. ** ANDREW” 
BICENTENNIAL MAn. 


MAQUETTE FROM 
(Columbia, 1999) 
This wonderfully detailed filming maquette 
features Robin Williams as “Andrew” and 
is constructed of resin and mounted on 


a wooden base. It measures 20 in. tall. 


$800 — $1,200 


967. 
Man. (Columbia, 1999) This is the hero animatronic and cable controlled 
“Andrew” android featuring full cable controls. This android is highly vis- 


HERO ANIMATRONIC ‘‘SANDREW” ANDROID FROM BICENTENNIAL 


ible in the early scenes when “Andrew” is uncrated after being delivered 
to the family. It features servo-activated panels in the head and chest 
to reveal intricate circuitry and electronics. This is the most complete 
robotic “Andrew” figure made for the film. Stands approximately 6 ft. tall. 


$10,000 — $12,000 
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968. Basy T-REx DISPLAY STUDY FROM THE Lost Wortp: Jurassic Park. (Universal, 1997) Production made of solid polyfoam pieces from the 
original molds, this display study is detailed in pose and hand painted to give the best possible view of what the character would look like. The display 
includes a polyfoam Compsognathus and the screen-used muzzle that Arliss Howard attempted to fit on the baby-T, leading to his demise in the film. 
Measures 60 in. long x 42 in. wide x 46 in. high (on base). Comes with COA from Stan Winston Studios. $12,000 — $15,000 


969. DILOPHOSAURUS DISPLAY STUDY FROM JURASSIC 
Park. (Universal, 1993) Production-made of solid 
polyfoam pieces from the original “Spitter” molds, this 
display study is detailed in pose and hand painted to give 
the best possible view of what this character would look 
like. Measures 90 in. long x 40 in. wide x 67 in. high 
(to top of “Danger” sign). Comes with COA from Stan 
Winston Studios. $12,000 — $15,000 
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970. PTERANODON DISPLAY FEATURING A FULL SET OF SCREEN-USED PTERANODONS FROM JURASSIC PARK III. (Universal, 2001) There is an adult 
Pteranodon and five babies “feeding” on the screen used Baby T-rex stunt puppet from Jurassic Park II. All these figures are mounted to a wooden dis- 
play base and arranged for display. Some areas of the foam latex used to create these characters exhibits deterioration as this material will, but the visual 
impact of this collection of pieces is undeniable. Measures 150 in. long x 100 in. wide x 113 in. high. Comes with COA from Stan Winston Studios. 
$40,000 — $60,000 
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971. COMPLETE SCREEN-WORN GABRIEL ByRNE ““D’ARTAGNAN”? COSTUME AND FOUR HERO SWORDS FROM THE MAN IN THE IRON Mask. (UA, 1998) 
A complete costume worn by Gabriel Byrne as “D’Artagnan” including a loose fitting long sleeve white cotton shirt, dark blue wool frock with silver 
buttons and trim, dark blue wool breeches, black leather knee boots, dark blue wool frock coat with decorative silver trim along the lapels, collar and 
cuffs, and dark blue wool cape with front button closure and bright gold cross and Fleur-de-lis emblem on the chest and back, and black felt hat with 
feathers. All bearing internal notations or handwritten labels “Gabriel Byrne, D’Artagnan”. Also includes a dark blue velvet cape with silver trim, a black 
velvet cape with red satin lining, a white silk scarf, and black riding boots. In addition, two crushed felt wide-brim hats with bright red feathers. Also 
included are four rapiers with elaborate hilts from the films principal roles: Gabriel Byrne’s “D’Artagnan” rapier, leather scabbard, and black waist belt 
adorned with silver metal rings, Jeremy Irons’ “Aramis” rapier and leather scabbard with metal trim, Gérard Depardieu’s “Porthos” rapier with scallop hilt, 
and John Malkovich’s “Athos” rapier, leather scabbard, and brown waist belt adorned with brass buckles. $15,000 — $20,000 


972. No Lor. 


973. JAMES WOODS HERO CROSSBOW AND WOODEN VAMPIRE KILLING STAKES FROM VAMPIRES. (Columbia, 1998) This incredibly detailed hero firing 
crossbow was used by James Woods in his vengeful role as “Jack Crow” to hunt and kill vampires. Meticulously constructed from resin with molded 
plastic and rubber hand grips, recessed shoulder stock with ridged rubber pad, metal bolt guide, braided bow string and aluminum pulley guides. The 
weapon is quite heavy weighing approximately 7 pounds and measuring 36 in. long. There is a light mounted at the top of the crossbow which is not 
functioning. Also included are two sharp wooden stakes with aluminum edged tips and hilts which are housed in a thick cordura nylon belt sheath with 
production number “ISS. 055588” handwritten on the manufacturer label. A fantastic, instantly recognizable prop from the film. Includes ISS COA. 


$4,000 — $6,000 
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974. Tom Hanks “Capt. JOHN H. MILLER” anD Matr Damon “Pvt. JAMES FRANCIS RYAN”? HERO COSTUMES FROM SAVING PRIVATE RYAN. 
(Dream Works, 1998) Tom Hanks signature hero military costume includes green pants, green t-shirt, button front shirt, short green jacket with “Rangers” 
patch, utility vest, metal helmet with leather chin strap, brown lace-up boots, gaiters, folding spade, and utility belt. Internal Academy Costumers, London, 
and sewn-in labels handwritten “Miller”. Matt Damon signature hero military costume includes pants, button front shirt, hip-length jacket with “Ranger” 
patch, utility belt with canteen and spade, metal helmet with net covering, and an extra length of netting. Jacket is handwritten internally “Ryan #3”, 
helmet bears the production numbers “3 -26”. Also includes a production used clapperboard. An incredible opportunity to acquire two of the most 
iconic and important hero costumes from this celebrated war drama. $20,000 — $30,000 
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975. Marx Hamity “COcKNOCKER” 
SCREEN-USED COSTUME FROM JAY AND 
SmenT Bos STRIKE Back. (View 
Askew, 1999) This signature costume 
includes: bright blue and yellow Lycra 
jumpsuit, yellow boots, black cape, 
gold painted emblems and chain cape 
closure, and bright yellow “CK” belt. 
Comes with COA from Kevin Smith. 
$600 — $800 


976. Eiza DusHKu “Sissy” 
COSTUME FROM J4Y AND SILENT BoB STRIKE 
Bacx. (View Askew, 1999) Eliza Dushku’s 
screen worn costume ensemble including: grey 
and blue ‘55’ % sleeve t-shirt & purple cordu- 
roy pants, lavender and pink feather boa, and 


SCREEN-USED 


floral two-piece lingerie set. Include costumer 
tags. Comes with COA from Kevin Smith. 
$200 — $300 


977. 
USED COSTUME FROM JAY AND SILENT 


Aut LarTER “‘CHRISSY’” SCREEN- 


Bos StTrikE Back. (View Askew, 1999) 
Ali Larter complete screen worn costume 
including: denim jean jacket, black t- 
shirt, Levi's jeans, black Frye motorcycle 
boots, black leather belt, nude color bra. 
Includes costumer tag. Comes with 


COA from Kevin Smith. $300 — $500 
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978. Avi LaRTER “‘CHRISSY” SCREEN-USED COSTUME FROM JAY AND 
SILENT Bos STRIKE BAck. (View Askew, 1999) Ali Larter “Chrissy” cos- 
tume ensemble including: white tank top, Hanes briefs, black leather jacket, 
faux animal skin halter top, and red leather pants. Comes with COA from 
Kevin Smith. $300 — $500 


979. SHANNON ELIZABETH “JUSTICE”? SCREEN-USED COSTUME FROM JAY 
AND SILENT Bos STRIKE Back. (View Askew, 1999) Hero costume worn 
by Shannon Elizabeth “Justice” includes: camisole and panties set, pink bra, 
blue men’s shirt, tan tank top, pair of jeans, and a pair of burgundy Doc 
Martens. Comes with COA from Kevin Smith. $300 — $500 
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980. SHANNON ELIZABETH “JUSTICE”? ORANGE 
PRISON JUMPSUIT FROM JAY AND SILENT Bos 
STRIKE BAcK. (View Askew, 1999) This signature 
screen-worn orange prison jumpsuit was worn 
by Shannon Elizabeth as “Justice”. Comes with 
COA from Kevin Smith. $300 — $500 


1-310-859-7701 


981. Jason MEWES AND KEVIN SMITH NINJA MASKS AND TRANQUILIZER 
GUN CASE FROM J4Y AND SILENT Bos STRIKE BAcK. (View Askew, 1999) 
Jason Mewes “Jay” and Kevin Smith “Silent Bob” black hooded ninja 
masks. Also includes a 15 x 16 x 5 in. Tranqulizer Gun case constructed of 


wood and plastic. Comes with COA from Kevin Smith. $300 — $500 


982. ALAN RicKMAN “METATRON” HERO 
PURPLE VERSACE SUIT FROM Dogma. (View 
Askew, 1999) Alan Rickman screen used two- 
piece sharkskin purple Versace suit with costum- 
er tag. Comes with COA from Kevin Smith. 
$300 — $500 


983. Jason Mewes “Jay” com- 
PLETE SCREEN-USED COSTUME 
FROM Docma. (View Askew, 1999) 
Jason Mewes complete screen used 
costume including: red ski jacket, 
“Forked Tongue” black sweatshirt, 
and white socks. Includes cos- 
tume tag. Comes with COA from 


Kevin Smith. $400 — $600 


J 984. JASON Lek “AZRAEL” COMPLETE 

SCREEN-USED COSTUME FROM Docma. 
(View Askew, 1999) Jason Lee’s costume 

| consists of a seersucker jacket, seersucker 
} pants, and Henley shirt with studio faux 
a | blood stains and distress. Comes with 
COA from Kevin Smith. $300 — $500 


ae ca 


el en 2 


985. Linpa FIORENTINO “BETHANY” SCREEN-USED SHIRT AND JASON 
Mewes “Jay” JACKET FROM Docma. (View Askew, 1999) Linda 
Fiorentino screen-used “bloody” shirt and Jason Mewes “bloody” red Perry 
Ellis ski jacket. Includes costume tag. Comes with COA from Kevin 


Smith. $200 — $300 


986. JaAsON MeEWEs “Jay” COMPLETE SCREEN-USED 
COSTUME FROM CLERKS II. (View Askew, 2006) 
Jason Mewes complete screen worn outfit: “Got 
Christ” white ribbed tank top, black Nike track pants, 
black Timberland boots. Comes with COA from 
Kevin Smith. $400 — $600 “ 
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987. SCREEN-USED MINIATURE GYROCOPTER WITH WHOOPI GOLDBERG, 
THEODORE REX AND BuD CorT PUPPETS FROM THEODORE REx. (New 
Line, 1995) Filmed while being suspended by wire via go-motion, the 
figures of Whoopi and Bud Cort are made from resin while T-Rex is foam 
latex. The gyrocopter is constructed of steel, wood, resin with cables and 
shows great attention to detail in the engine. It measures 25 in. tall and 20 
in. long from nose to tail. $1,000 — $1,500 


988. GROUP OF PUPPET ELEMENTS FROM Puppet Masters. This amazing 


collection of puppets includes: Totem arms made of urethane with integral 
blood tubes from Curse of the Puppet Master (Full Moon, 1998); hero Blade 
hat from Puppet Master vs Demonic Toys (Sci Fi-TV, 2004); remaining items 
are all from Retro Puppet Master (Kushner-Locke, 1999) and consist of Six- 
Shooter shirt, pants, belt, two bandoliers, six arms with integrated guns and 
head with animatronics, Pinhead torso and head with animatronics and 
two stop-motion arms; Blade animatronic head with two hands (one hand 
missing to blade fingers);Tunneler torso with animatronic head with loose 
drill bit and stop-motion head. $800 — $1,200 
989 - 999. No Lot 
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1000. Rosario Dawson “BECKY” SCREEN- 
USED COSTUME FROM CLERKS II. (View Askew, 
2006) Rosario Dawson complete screen-worn 
employee outfit including: purple “Mooby’s” 
employee work shirt, bright yellow “Mooby’s” 
sweatshirt, brown Seven-brand jeans. Comes 


with COA from Kevin Smith. $300 — $500 
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1001. JENNIFER SCHWALBACH “EMMA” SCREEN-WORN “Mrs. HIcKs 


T-SHIRT FROM CLERKS II. (View Askew, 2006) Small tan “Mrs. Hicks” 
t-shirt worn by Jennifer Schwalbach as “Emma” in the film. Comes with 


COA from Kevin Smith. $200 — $300 


1002. 
Crerks II. 
costume including: purple employee work shirt, white undershirt, Mooby’s 


TREVOR FEHRMAN “ELIAS”? SCREEN-WORN COSTUME FROM 


(View Askew, 2006) Trevor Fehrman’s “Elias” screen-worn 


screenprinted apron, Mooby employee ballcap with horns and eyes. Also 
included are Elias’ WWJD screen worn boxers, and Brian O’Halloran’s 
Comes with COA from 


“Dante” screen-worn employee work shirt. 


Kevin Smith. $200 — $300 
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1003. “Moony” RESTAURANT MEAL DISPLAY FROM CLERKS II. (View 
Askew, 2006) “Mooby” restaurant meal display set including a Mooby 
Burger box, screenprinted paper bag, fry box, “Bovine Size It” cup, “Surly 
Meal” box & “Bovine Size It” fry box. All the pieces are in excellent con- 
dition. Comes with COA from Kevin Smith. $200 — $300 


1004. ‘““Kinxy KEtty” AND “*THE SExy STUD”? COMPLETE SCREEN-USED 
COSTUMES FROM CLERKS II. (View Askew, 2006) “Kinky Kelly” and “The 


’ 


Sexy Stud” complete screen worn costumes: black Everlast robe with ‘KK 
in pink and purple star on chest, black leather chaps, black leather eye 
mask, black leather S&M neck collar with silver rings, black leather S&M 
wrist cuffs with silver buckle (pair), black leather chest harness with silver 
rings and buckle, black leather cod piece with lace up sides, Calvin Klein 
black briefs, “Kinky Kelly” black belt buckle with pink rhinestones, donkey 
leather feedbag, faux leather S&M donkey mask with silver studs and star, 
black plastic eye covers (pair), stretch green lycra hood with zipper. Comes 
with COA from Kevin Smith. $300 — $500 


1005. Jason Lee “LANCE” COMPLETE SCREEN- 
USED COSTUME FROM CLERKS II. (View Askew, 
2006) Jason Lee complete screen worn costume 
including: aqua green Lacoste short sleeve polo, Polo 
khaki pants, and Ecco slip on brown leather loafers. 
Include costumer tags. Comes with COA from 
Kevin Smith. $300 — $500 
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1006. Brian O’HALLoRAN, JEFF ANDERSON, Rosario Dawson, & 
TREVOR FEHRMAN SCREEN-USED COSTUMES FROM CLOSING SCENE OF 
Crerxks II. (View Askew, 2006) Group of four closing scene costume 
ensembles. Brian O’Halloran as “Dante” includes: dark brown thermal 
shirt with tan stitching, Levi’s 527 jeans & distressed Puma shoes. Jeff 
Anderson as “Randal” includes: Perry Ellis pullover hoodie & Lucky Brand 
jeans size 32. Rosario Dawson as “Becky” includes: brown cord skirt, belt, 
tank top, long sleeve shirt, and Franco Sarto dark brown boots. Trevor 
Fehrman as “Elias” includes: “ROBOCHRIST” short sleeve shirt, long 
sleeve heathered crew neck t-shirt & Gap royal blue corduroys. Comes 
with COA from Kevin Smith. $400 — $600 


1007. 


ORIGINAL SCREEN-USED GUARD DOG FROM CHICKEN RUN WITH 
ORIGINAL HAY BALE FROM THE SET. (DreamWorks, 2000) Filming min- 


iature guard dog with a hard rubber head and jaw, body constructed of 
soft latex over a metal frame. Figure stands 6 in. tall and 11 in. long and 
includes a miniature hay bale. Tiny holes at joints; otherwise, excellent 
condition. Items from this film are rare due to a fire at the Aardman 
Animation Studio in 2005. $300 — $500 
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1008. James GANDOLFINI “Tony SOPRANO” 
GEORGE FOREMAN SHIRT AND ZANELLA 
PANTS. (HBO-TV, 1999-2007) This black 
and tan short sleeve polo shirt by George 
Foreman and pair of black Zanella pleat- 
ed pants were worn by the character Tony 
Soprano played by actor James Gandolfini 
in H.B.O’s award winning series “The 
Sopranos”. Mr. Gandolfini wore the garments 
in numerous scenes of “Members Only” 
(Season 6, Episode 1) and most notably just 
before the pivotal sequence where Uncle 
Junior has a fit of dementia and shoots Tony 
in the gut. This wardrobe change is part of 
Mr. Gandolfini’s personal collection of Tony 
Soprano wardrobe that he acquired after the 
Sopranos series ended, and proceeds from its 
sale will go to benefit The Wounded Warrior 
Project, a worthwhile charity that provides 
valuable assistance to injured U.S. military 
veterans and their families. Please visit http:// 


www.woundedwarriorproject.org/ for more 
information. The garments are in excellent 
screen worn condition and are accompanied 
by a certificate of authenticity issued by James 
Gandolfini. $3,000 — $5,000 
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1009. Dominic CHIANESE “UNCLE JUNIOR 
HERO LIVE FIRING REVOLVER USED TO SHOOT 
“Tony SOPRANO” IN THE SoprANos. (HBO- 
TV, 1999-2007) This live firing .38 Special Rossi 
68 revolver was utilized by the character “Uncle 
Junior” portrayed by actor Dominic Chianese in 
The Sopranos. Mr. Chianese’s character can be seen 
firing the weapon in “Members Only” (Season 6, 
Episode 1) during the climactic sequence at the 
end of the episode where Junior suffers from a fit 
of dementia and shoots his nephew Tony Soprano. 
The fully functional firearm is in good condition 
with some evidence of use as seen on screen and 
is accompanied by a certificate of authenticity 
from the armorer who provided the weapons for 
the series. Bidders note: this firearm must be 
shipped via a Federal Firearms Licensed dealer. 


$6,000 — $8,000 


1010.  HucH Jackman 
“WOLVERINE” COSTUME 
FROM X-MEN. (TCE 
2000) Signature costume 
worn by Hugh Jackman as 
“Wolverine” and includes 
jean jacket, boots, jeans, 
black leather belt with 
rubber Indian head buckle, 
button-down paisley shirt, 
black thermal shirt and 
black long-sleeve under- 
shirt. Also includes a 
replica “Wolverine” 


dog tag on chain to 
complete the display. 1012. 
Comes with Fox COAs. 
$15,000 — $20,000 


HucGuH JACKMAN “WOLVERINE” DOG TAG DISPLAY FROM X-2. 
(TCE, 2003) Pair of signature hero dog tags worn by Hugh Jackman as 
“Wolverine” in X-2. Each dog tag is stamped “458 25 243 WOLVERINE”. 
Accompanied by a signed photograph of Jackman as Wolverine and framed 
together in a custom matte X-Men 2 display. $4,000 — $6,000 


1011. Hucu JackMAN “‘WOLVERINE” HERO CLAWS FROM X-MEN: THE Last STanD. (TCE 2006) One of the most iconic weapons in film are these 
Hugh Jackman hero claws used in his signature role as “Wolverine” in X-Men: The Last Stand. The claws are constructed of hard resin and painted 


metallic silver to simulate adamantium. Securely anchored by internal aluminum wire braces to small steel plates which were gripped by the actor, these 
claws were used for the sequences filmed in the Danger Room, as well as Alcatraz. Each square wire brace is bent in a jig to the exact angles needed for 
Jackman’s comfort while still keeping all three blades in alignment. They are custom fitted to Hugh Jackman’s hands with the right hand claw marked 
by red tape. Attractively housed in a custom made plexi display case with magnetic anchors to secure the claws. $30,000 — $50,000 
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1013. ANNA PaQquIN 
*“ROGUE” COSTUME 
FROM X-MEN. (TCE 
2000) Signature costume 
worn by Anna Paquin as 
“Rogue” and includes 
wool coat, custom 
jeans, sleeveless hooded 
shirt, hooded shirt with 
sleeves, scarf with sil- 
ver lame fleck and black 
boots. Comes with Fox 
COAs (except for boots). 
$6,000 — $8,000 


1014. AARON STANFORD “PyRO” Ccos- 
TUME FROM X-2. (TCE 2003) Complete 
costume including a gray striped long 
sleeve shirt, dark blue track pants, and 
black and white checkered slip-on Vans 
shoes worn by Aaron Stanford as “Pyro”. 


$2,000 — $3,000 


1015. Ketty Hu “DEATHSTRIKE” STUNT SUIT FROM X2. (TCE 2003) 
This signature costume includes a leather trimmed jacket with front zipper 
closure and leather pants and was worn by Kelly Hu’s “Deathstrike” stunt 
double, Angela Uyeda. $8,000 — $10,000 


1-310-859-7701 


1016. Pair oF ANGELINA JOLIE “LaRA CROFT” PISTOLS WITH HOLSTERS FROM LaAr4 CrorT: Toms Raper. (Paramount, 2001) Pair of black and 
silver rubber stunt pistols and black leather belt with dual holsters, used by Angelina Jolie throughout the production of Lara Croft: Tomb Raider. Each 


pistol measures approx. 9 % in. long. $5,000 — $7,000 


1017. ANGELINA JOLIE “LARA CROFT’’ LIFE CAST AND HEADSET FROM 
Lara Crort: Toms Raper. (Paramount, 2001) Plaster life cast of 
Angelina Jolie’s head and headset communication device. The headset 
is constructed of hard rubber and measures 6 in. long. Two LEDs are 
not functioning and may need a new battery. The life cast is mounted 
to a sturdy metal base with descriptive plaques. A wonderful display. 
$1,500 — $2,000 


1018. 


(Paramount, 2001) Signature Ericsson communicator device seen mounted 


COMMUNICATOR DEVICE FROM Lard CROFT: TOMB RAIDER. 


to the dashboard of her Land Rover Defender and used prominently by 
Angelina Jolie as “Lara Croft”. Attractively framed in a shadow box display. 
$800 — $1,200 


RAIDER 


1019. CLAPPERBOARD FROM 
Lara Crort Toms RAIDER: 
THE CRADLE OF _ LIFE. 
(Paramount, 2003) 


in aN De eOMT  ~—so clapperboard from the pro- 
CAM DAVID TATTERSALL ee «=F 
bath BOLL os 


Original 
duction attractively framed 
in a shadow box 


$1,000 — $1,500 


display. 
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1020. Brap Pritt “JERRY WELBACH” HERO GUN FROM THE MExIcAN. (Dreamworks, 2001) This beautiful non-firing prop pistol is the central piece 
in The Mexican starring Brad Pitt and Julia Roberts and was used for the close-up shots throughout the film. This highly detailed piece is constructed 
of a dark stained wooden body, steel barrel with etched pattern, intricate inlaid silver metal detailing, and unique heart-shaped rotating chamber. In 
addition, the gold “wedding” ring is attached to the end of the barrel which figures prominently in the climax of the film. A unique and finely crafted 
prop weapon. Comes with a COA from prop fabricator Neotek. $8,000 — $10,000 


ZZ 


1022. Prop “SHOWLER” LETTER FROM HARRY POTTER AND THE 
CHAMBER OF SECRETS. (Warner Bros., 2002) This bright red prop 


” 


1021 OrIGINAL CROUCHING DRAGON MAQUETTE FROM REIGN OF FIRE “Howler” is from the scene where Rupert Grint “Ron Weasley 


(Touchstone, 2002) This beautiful and highly detailed maquette was designed by 
Miles Teves, Bill Basso, and Jim McPherson. Measuring approximately 21 x 31 
in., it is constructed of resin with an integral custom base. Jordu Schell painted 
this final maquette for the film and Teves states that this is “the one and only origi- 


receives it from his mother after he steals his father’s enchanted 
car and crashes into the Whomping Willow at Hogwarts. Bright 
red envelope addressed to “Ronald Weasley, Hogwarts School 
of Witchcraft & Wizardry” with crimson ribbon tie and gold 


. ceyyy? 
nal painted reference Dragon...and was the main dragon referenced by the computer artists “Y*™ seal stamped with the letter “W” on the verso. The letter 


to create the digital dragon seen in the film”. This beautiful sculpture of the main star 


of the memorable dragon film is stunning when viewed from literally every angle. 3 ; ‘ 
$4,000 — $6,000 Grint and the Howler in action. $2,000 — $3,000 
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is sealed but is accompanied by a scan of the contents. Includes 
a Warner Bros. letter of authenticity and a color scan of Rupert 


$7,000 — $9,000 


1024. 
Day-Lewis “BILL THE BUTCHER”? SIGNATURE TOP HATS FROM GANGS OF 
NewYork. (Miramax, 2002) Two signature brown felt hats which are seen 
prominently throughout the film. Di Caprio’s “Amsterdam Vallon” hat has 


Leonarpo Di Caprio “AMSTERDAM VALLON” AND DANIEL 


a flexible brim with a piece of tape inside handwritten “Amsterdam Brown 
Dented Top Hat No. 2”. Daniel Day Lewis’ “Bill the Butcher” hat has a stiff 
brim with a piece of tape inside handwritten “Daniel Day Lewis — Bill the 
Butcher Hero”, as well as a listing of all the scene numbers the hat appeared 
in and “Hero” in ink. Instantly recognizable wardrobe items from the film. 


$5,000 — $7,000 


Look for us @ www.liveauctioneers.com 


1023. Wittem Daror “GREEN GOBLIN” SCREEN-USED TRIDENT FROM SPIDER-MaAwn. (Columbia, 
2002) This unique prop trident weapon was wielded by Willem Dafoe as “Green Goblin” in the 
climactic battle scene at the end of the film. It measures approximately 44 in.long and is constructed 
of a hard rubber shaft with rubber points painted metallic green. It exhibits some minor flaking 
of the paint and one stress crack to one trident point. Includes COA from Columbia Pictures. 


1025. Prop POWDER HORN FROM MaAsTER AND COMMANDER: THE FAR 
SmpE OF THE Wortp. (TCE 2003) Hand painted powder horn with 
“Surprise, GD 4 LS” insignia on the side. It measures 18 in. long and fea- 
tures a handle which unscrews to allow the gun powder to be poured in. 
A beautiful and authentically crafted prop from the film. $200 — $300 


1026. 
FRANKENSTEIN” 
He sinc. (Universal, 2004) Samuel West 
costume from his role as “Dr. Viktor 


“Dr. VIKTOR 
Van 


SAMUEL WEST 
COSTUME FROM 


Frankenstein” including striped shirt, 
brown checkered vest, black pants, apron, 
The coat and 
apron exhibit studio distress and faux 


blood stains. $1,000 — $1,500 


and tan linen over coat. 
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1027. ScREEN-USED JOHNNY Depp “Jack SPARROW’? RUM BOTTLE AND 
FIVE PROP GOLD COINS FROM PIRATES OF THE CARIBBEAN: THE CURSE OF 
THE BLACK PEARL. (Disney, 2003) This green blown glass bottle is carried 
by Johnny Depp as “Jack Sparrow” while stranded on the desert island with 


Keira Knightley. The five prop gold coins are visible in the treasure chest 
later in the film when Jack Sparrow is reunited with the pirate, “Barbossa”’. 
A wonderful group of original props from the film. Housed in a custom- 
made heavy wood and plexi display case with white sand and scenes from 


the film. $2,000 — $3,000 


1028. Kerra KNIGHTLEY “ELIZABETH SWANN” SIGNATURE PURPLE 
DRESS AND SHOES FROM PIRATES OF THE CARIBBEAN. (Disney, 2003) This 
signature hero purple dress was worn by Keira Knightley as “Elizabeth 
Swann” in Pirates of the Caribbean: The Curse of the Black Pearl and is worn by 
her in the scene where she walks the plank. A beautiful full-length purple 
gown featuring quilted sleeves with lace cuffs, intricate gold embroidered 
accents, black bodice, and black internal skirt. Includes black satin high 
heel shoes. A wonderful original costume from this popular film. Includes 


costumer tag and Disney COA. $8,000 — $12,000 


1029. METAL PIRATE CUTLASS FROM PIRATES OF THE CARIBBEAN: AT Wortp’s END. (Disney, 
2007) Pirate cutlass constructed of highly polished aluminum blade, riveted brass hilt, and leather 
wrapped handle. It measures 30 % in. long and is mounted on a custom-made plexi display stand. 


$800 — $1,200 


1-310-859-7701 


1030. ORIGINAL SCREEN-USED “BLACK PEARL” SAILING SHIP FIGURE- 
HEAD FROM PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL. 
(Disney, 2003) This amazing figurehead of a winged female angel extend- 
ing her arm while holding a dove, is created of wood, resin and fiberglass 
and was mounted at the bow of the cursed pirate ship Black Pearl. The 
figurehead stands approx. 10 feet high x 4 % feet wide and weighs several 
hundred pounds. Prominently seen in various exterior sequences of the 
ship formerly commanded by Capt. Jack Sparrow. Provenance: Disney 
Online Auctions; accompanied by a copy of the shipping manifest from 


Disney. $15,000 — $20,000 


Look for us @ www.liveauctioneers.com 
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1031. ORLANDO BLoom ‘Paris’? BOW AND ARROWS FROM TRoy. 


(Warner Bros., 2004) This beautifully constructed bow is made from fiber- 
glass and covered with hand-stitched vellum and leather and stamped with 
hieroglyphs, as well as a sturdy green leather and vellum shoulder pouch 
with hand-tooled decorative design and hand-painted to resemble gilt. 
Also included are five wooden shaft arrows with metal tips. A very well 
constructed and instantly recognizable prop weapon from this epic action 


film. $6,000 — $8,000 
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1032. Ian McSHane “AL SWEARENGEN” PIN STRIPE SUIT FROM 
Deapwoop. (HBO, 2004) This wonderful gray and black stripe, three- 
piece suit is Ian McShane’s trademark costume worn by his character “Al 
Swearengen” in the critically acclaamed HBO series Deadwood. It features 
a two-button suit jacket with full burgundy satin lining, seven button vest 
with red/orange satin backing. It has American Costume labels and stamps 
as well as the designer, Katherine Jane Bryant’s, internal label. An incred- 
ibly rare original costume from this popular series. $6,000 — $8,000 


1-310-859-7701 


Masr Oxa “SHrro NAKAMURA” AND Davip ANDERS “ADAM 
(NBC-TV, 2006-) This 


1033. 
MONROE”? SAMURAI COSTUME FROM HEROES. 


samurai costume was worn by Masi Oka and David Anders in season one, 


episode 12, titled “Godsend”. Includes a COA from the armorer who 
rented the costume to the production. $4,000 — $6,000 


Look for us @ www.liveauctioneers.com 


1034. ANTONIO BANDERAS “‘ZORRO” HERO COSTUME FROM THE LEGEND 
OF Zorro. (Columbia, 2005) Hero costume worn by Antonio Banderas as 
“Zorro” including black leather gloves with gold trim, brown head wrap with 
integrated eye mask, black felt hat with gold braiding, braided leather bull- 
whip, black suede pants, black pullover shirt with lace-up front, black leath- 
er belt, black wool cape with silver chain neck clasp. Includes an additional 
brown western hat from the production. Includes COA from Sony Pictures. 


$20,000 — $30,000 
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1035. COMPLETE HERO SPARTAN SOLDIER COSTUME FROM 300. (Warner 
Bros., 2006) This costume was worn by one of the Spartan soldiers dur- 
ing the epic battle scenes and includes hard polyurethane helmet, a pair 
of greaves, a pair of gauntlets, hard rubber sword with leather sheath and 
belt, leather codpiece, sandals, a cape of coarse red fabric with shoulder 
pad, leather fastening straps, and hard rubber brooch. The spear has 
a wooden shaft and hard rubber point. The whole costume exhibits 
studio distress and fake blood stains. Comes with Warner Bros. COA. 


$6,000 — $8,000 
268 


1036. ANDREW TIERNAN “EPHIALTES” CAPE AND STUNT MASK FROM 
300. (Warner Bros., 2006) Latex stunt mask worn by Andrew Tiernan as 
the hunchback, “Ephialtes”, and featuring internal strap for securing the 
actor’s head and ten snaps at the neck intended for attachment. The lower 
neck of the mask has eye and nose holes cut out to facilitate visibility and 
allow the actor to stoop while playing the role of the hunchback. The 
cape exhibits studio soiling and distress and internal leather straps and 
hard rubber brooch with studio distress. A wonderful group of items from 
this imaginative action film. Includes COA from Creature Effects, Inc. 


$4,000 — $6,000 


(Warner Bros., 


HERO IMMORTAL MASK AND SHIELD FROM 300. 
2006) The “Immortals” were the personal guard to “King Xerxes” and 
were known as the deadliest fighting force in all of Asia. This screen-used 
mask has foam rubber chin and forehead pads for secure fit as well as elastic 
head band that fits over the head. Also includes a large 34 % in. molded 
plastic shield that exhibits studio-made puncture holes. $4,000 — $6,000 


1037. 


1-310-859-7701 


1038. NicoLas CAGE SIGNATURE “JOHNNY BLAZE/GHOST RIDER” LEATHER TRANS- 
FORMATIONAL SUIT FROM GHOST Riper. (Columbia, 2007) Custom-made black leather 
transformation motorcycle jacket with long spikes on both shoulders, black leather 
Chrome Hearts pants size 35FL, custom-made extra long black leather studded gloves, 
and black leather Sendra ankle boots. Includes LOA from director Mark Steven Johnson 
stating this is the hero transformational suit. An instantly recognizable hero costume 


ensemble from the film. $10,000 — $12,000 


1039. “JoHNNy BLAZE” MOTORCYCLE LEATHERS FROM 
Guost Riper. (Columbia, 2007) These custom-made 
motorcycle leathers feature dark red and black shoulder and 
thigh pads and custom flames at the legs and back of the 
jacket. Each piece has an internal label handwritten “Shea”. 
These leathers were worn by stunt rider Shea Adams for the 
daredevil sequences. $400 — $600 
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1040. Mura Jovovicn “ALICE” HERO CROSSBOW FROM RESIDENT EVIL: 
Extinction. (Impact, 2007) Hero metal compound crossbow used by 
Milla Jovovich as “Alice” in the film and features a substantial metal frame, 
wood grips and shoulder end, and sight with spirit level. Comes with 
original bolt with steel arrow tip from the production. An intricately 
detailed hero weapon from the film. $3,000 — $5,000 


or 
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1041. Muza Jovovicn “ALICE”? COSTUME AND DISPLAY FROM RESIDENT 
Evi: Extinction. (Impact Pictures, 2007) Brown shirt with attached 
leggings, custom leather-trimmed duster, leather shorts with front tie clo- 
sure and long scarf. The boots are from the production but not worn by 
Jovovich. The gloves and knife are replica pieces to round out the display. 


$6,000 — $8,000 


1042. Muza Jovovicn “ALICE”? PROP SHOTGUN FROM RESIDENT Evit: EXTINCTION. 
(Impact, 2007) Hero rubber stunt shotgun with abalone handle and used by Milla Jovovich 
for stunt use throughout the film. $800 — $1,200 


1048. No Lor. 
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1043. Sura LaBeour “Mutt WILLIAMS” SIGNATURE LEATHER BIKER 
JACKET FROM INDIANA JONES AND THE KINGDOM OF THE CRYSTAL SKULL. 
(Paramount, 2008) This signature black leather biker jacket was worn by 
Shia LaBeouf as “Mutt Williams” in the film. It has a bright red satin lining, 
zippers at the sleeves, 3 zippered pockets, five small lapel pins, as well as the 
name “Mutt” in white stitching at the upper left breast. It includes a LOA 
from the jacket maker Tony Nowak. $6,000 — $8,000 


Look for us @ www.liveauctioneers.com 


1044. Kate BECKINSALE “SELENE”? HERO COSTUME AND DISPLAY FROM 
UNDERWORLD: EVOLUTION. (Screen Gems, 2006) This signature black 
vinyl spandex bodysuit was worn throughout the film by Kate Beckinsale 
as “Selene”. It includes leather gauntlets and a leather embroidered 
corset. The boots and knife are replica pieces to round out the display. 


$4,000 — $6,000 
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1045. Derrek Mears “JASON VOORHEES” COSTUME FROM FrRipAy THE 13™. (Paramount, 2009) This incredible hero costume includes one studio 
distressed hockey mask with custom on-set transport case, one pair distressed work pants, one heavily distressed jacket, one distressed soiled t-shirt, one 
black under armor, one pair of soiled boots, one brown leather belt, one horse-bit sheath, and four pairs work gloves. Comes with a COA from Platinum 
Dunes Productions. $20,000 — $30,000 


1046. HERO JASON METAL AXE FROM Fripéy THE 13TH. (Paramount, 2009) 
This highly visible weapon was wielded by Jason to kill “Lawrence”. It measures 
approximately 28 in. long. Comes with a COA from Platinum Dunes Productions. 
$2,000 — $3,000 


1047. HERO JASON METAL MACHETE FROM Fripa4y THE 13™. (Paramount, 2009) This hero machete was wielded by Derek Mears “Jason Voorhees” on 
various hapless victims throughout the film. It measures 36 in. long and features a wooden handle with leather tie and studio distressed aluminum blade. 
Comes with a COA from Platinum Dunes Productions. $6,000 — $8,000 
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1048. JASON BEAR TRAP FROM FRipAy THE 13TH. (Paramount, 2009) 
Jason’s bear trap used to capture victims, specifically Ben Feldman’s char- 
acter “Richie”. “Clay” also uses it in an attempt to kill Jason. This is the 
safety version with rubber teeth. Comes with a COA from Platinum 
Dunes Productions. $600 — $800 


1049. “JasoN VOORHEES” PRODUCTION SPECIAL-EFFECTS TORSO. (Paramount, 2009) Artfully constructed from foam latex and hand-painted, then 
mounted on a polyfoam form, this “Jason Voorhees” torso was intended to be used in the film for a sequence where he gets stabbed in the chest, but the 
crew were unable to shoot a wide enough shot to require it so it was never used on screen. Comes with a COA from Platinum Dunes Productions. 


$3,000 — $5,000 


1050. HERO JASON METAL HAY BALE SPIKE FROM Fripdy THE 13TH. (Paramount, 2009) This hero metal hay bale spike was attached to the back of a 
truck and used by Jason to impale Travis Van Winkle’s character “Trent”. Measures approximately 30 in. long and constructed of steel. Comes with a 
COA from Platinum Dunes Productions. $800 — $1,200 


1051. Hero JASON BOW FROM Fripéy THE 13TH. (Paramount, 2009) This hero bow was used by Jason to kill Ryan Hansen’s character “Nolan” on 
the speedboat. Comes with a COA from Platinum Dunes Productions. $1,000 — $1,500 


1052. HERO JASON ARROW FROM Fripay THE 13TH. (Paramount, 2009) This hero arrow was shot from the bow by Jason to kill Ryan Hansen’s character 
“Nolan” on the speedboat. Comes with a COA from Platinum Dunes Productions. $300 — $500 
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Look for us @ www.liveauctioneers.com 27 


1053. ANTLERS USED BY 
JASON TO HANG A CORPSE 
FROM FRIDAY THE 13™. 
(Paramount, 2009) These ant- 
lers were used by Jason to 
hang the corpse of Julianna 
Guill’s character “Bree” on the 
bathroom door. Constructed 
of resin and realistically weath- 
ered. Comes with a COA from 
Platinum Dunes Productions. 


$600 — $800 


1054. CREEPY DOLL FROM FRIDAY THE 
13TH. (Paramount, 2009) Jason’s creepy 
doll picked up by Jared Padalecki’s char- 
acter “Clay” after Danielle Panabaker 
“Jenna” falls through the floor of the 
Crystal Lake cabin. Cloth body with 
porcelain head, hands, and feet. Exhibits 
studio soiling and distress. Comes 
with a COA from Platinum Dunes 
Productions. $600 — $800 


1055. Hero ARLEN EscarPETA “LAWRENCE” METAL WOK FROM FRIDAY 
THE 13TH. (Paramount, 2009) Metal wok with wooden handle used 
as a shield by Arlen Escarpeta’s character “Lawrence” to defend himself 
against Jason. Comes with a COA from Platinum Dunes Productions. 


$200 — $300 


1057. ARLEN EscCARPETA “LAWRENCE”” COSTUME FROM FRIDAY THE 13™. 
(Paramount, 2009) Hero costume worn by Arlen Escarpeta as “Lawrence” 
including a brown track jacket, pair plaid shorts, tan cloth belt, sleeveless 
undershirt, pair brown Lacoste shoes. Comes with a COA from Platinum 
Dunes Productions. $300 — $500 


1058. DANIELLE PANABAKER “JENNA” COSTUME FROM FRIDAY THE 13™. 


(Paramount, 2009) Hero costume worn by Danielle Panabaker as “Jenna” 
including jean miniskirt, pink top, pair of strap sandals, black sweatshirt, pair 
of jeans, pair of brown boots, and pair of black socks. Comes with a COA 
from Platinum Dunes Productions. $400 — $600 


1056. Hero LAWRENCE METAL FIRE POKER FROM Fripdy THE 13TH. (Paramount, 2009) Black metal fire poker used by Arlen Escarpeta as “Lawrence” 
to fend off Jason in the film. Comes with a COA from Platinum Dunes Productions. $600 — $800 
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1059. TRavis VAN WINKLE “TRENT” COSTUME FROM FRIDAY THE 13™. 
(Paramount, 2009) Hero costume worn by Travis Van Winkle as “Trent” 
including camouflage cargo shorts, pair of blue jeans, brown sandals, brown 
braided leather belt, dark blue polo shirt, one blue gingham shirt, studio 
distressed shoes, white under armor. Comes with a COA from Platinum 
Dunes Productions. $300 — $500 


1060. Amanpa RiGHETTI “WHITNEY MILLER” 
COSTUME FROM Fripay THE 13™. (Paramount, 
2009) Hero costume worn by Amanda Righetti 
as “Whitney Miller” including blue jeans, track 
shoes, brown riveted belt, dark blue socks, two 
green tops (one distressed), green plaid shirt. 
Comes with a COA from Platinum Dunes 
Productions. $400 — $600 


1061. JaReD Papatecki “Criay MILLER” COSTUME 
FROM Fripéy THE 13™. (Paramount, 2009) Hero 
costume worn by Jared Padalecki as “Clay Miller” 
including blue jeans, button short sleeve shirt, graphic 
t-shirt, green military style jacket, pair of brown 
boots, and a pair of black socks. Comes with a COA 
from Platinum Dunes Productions. $400 — $600 


Look for us @ www.liveauctioneers.com 


1062. JULIANNA GUILL “BREE”? COSTUME FROM 
Fripay THE 13. (Paramount, 2009) Hero cos- 
tume worn by Julianna Guill as “Bree” includ- 
ing white pants, teal top, pink belt, brown belt, 
dark blue tank top, striped shorts, pale yel- 
low striped shirt, and platform sandals. Comes 
with a COA from Platinum Dunes Productions. 


$300 — $500 


““CHELSEA”’ 
(Paramount, 


1063. Wita Forp 
TUME FROM FRipAy THE 13™. 
2009) Hero costume worn by Willa Ford as 
“Chelsea” including cutoff jean shorts, white 
top, platform sandals, one striped bikini. 
Comes with a COA from Platinum Dunes 
Productions. $300 — $500 


cos- 


1 


| 1064. America Ottvo “AMANDA” COos- 
TUME FROM Fripay THE 13™. (Paramount, 
2009) Hero costume worn by America 
Olivo as “Amanda” including one checked 
shirt, brown top, khaki shorts, brown 
lace bra, pair of running/hiking shoes. 
Comes with a COA from Platinum Dunes 
Productions. $300 — $500 


oe ~~) 


1065. JONATHAN SapowskI “WADE” COSTUME FROM FRIDAY THE 13™. 
(Paramount, 2009) Hero costume worn by Jonathan Sadowski as “Wade” 
including khaki shorts, blue jeans, Nike shoes, Star Wars t-shirt, cloth 
belt, plaid button shirt, and a black hoodie. Comes with a COA from 
Platinum Dunes Productions. $300 — $500 
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1066. Ryan HANSEN “NOLAN” COSTUME FROM 
Fripay THE 13. (Paramount, 2009) Hero cos- 
tume worn by Ryan Hansen as “Nolan” includ- 
ing blue jeans, sandals, “F*ck Christmas” t-shirt, 
brown belt, two bracelets, and gold shark tooth 
necklace. Comes with a COA from Platinum 
Dunes Productions. $300 — $500 


1067. AARON YOO r eg 
“CHEWIE” COSTUME re 
FROM FRIDAY THE 13”. 
(Paramount, 2009) Hero 


costume worn by Aaron 


Yoo as “Chewie” including 
sleeveless undershirt, plaid 
button shirt, green cargo 
pants, white shoes. Comes 
with a COA from Platinum 
Dunes Productions. 


$300 — $500 


1068. Ben FELDMAN “RICHIE” COSTUME FROM 
Fripay THE 13". (Paramount, 2009) Hero cos- 
tume worn by Ben Feldman as “Richie” including 
blue jeans, shoes, brown belt, bandana, camouflage 
jacket, white t-shirt, gray. Comes with a COA from 
Platinum Dunes Productions. $300 — $500 


1069. Kyre Davis “DONNIE” 
COSTUME FROM FrRipAy THE 13”. 
(Paramount, 2009) Hero costume 
worn by Kyle Davis as “Donnie” 
including a pair of grey jeans, pair 
of orange socks, pair of work gloves, 
pair of rubber rain boots, brown t- 
shirt, and one plaid shirt. Comes 
with a COA from Platinum Dunes 
Productions. $300 — $500 


1070. Nick MENNELL 
‘““MIKE”? COSTUME FROM 
Fripay THE 13™, (Paramount, 
2009) Hero costume including 
one pair of jeans, one green 
jacket with hood, one Vigilant 
black t-shirt, and one pair of 
Converse shoes. Comes with 
a COA from Platinum Dunes 
Productions. $300 — $500 


1071. James BROWN STAGE WORN SouL TRAIN COSTUME. (Cornelius- 
Griffey Entertainment, 1971-78) Soul Brother Number One! This is 
James Brown’s signature stage-worn costume consisting of bell bottom 
pants with sequined outside seam and heavily sequined, four snap closure 
jacket featuring a triangle, square, and clover theme with “JB” in sequins 
at lower right hem. This funky costume was worn by James Brown on an 


early episode of Soul Tiain. $4,000 — $6,000 
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1072. ORIGINAL JIM MorRisON ELECTRO-VOICE 676 MICROPHONE, 
SHURE AMPLIFIER AND “THE Doors” TRAVEL CASE. This incredible 
piece of Rock and Roll history is Jim Morrison’s original Electro-Voice 
676 microphone, Shure Vocal Master amplifier, and the original travel case 
marked “The Doors”. The Electro-Voice Model 676 Dynamic Cardioid 
microphone was one of Jim Morrison’s favorites. The three-position bass 
control switch is damaged and the body exhibits some wear. In addition, a 
solidstate six-channel Shure Vocal Master Reverb Control Console Model 
VA 302-C with six channel reverb, six XLR input/output attenuators, 
echo with input/output and gain, four anti-feedback knobs, and reverb 
intensity control for each channel. Includes the original travel case marked 
“The Doors, Fragile” on the front and back and measuring 28 x 14 x 11 
in. Originally the property of Vince Treanor, road manager for The Doors 
from 1968-71. A fantastic group of musical artifacts from one of the most 


original and influential rock bands. $12,000 — $15,000 
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1073. Jim Morrison FROCK coat. This black Edwardian style frock coat 
belonged to Jim Morrison, legendary singer for The Doors.The jacket is an 
original design by Granny Takes A Trip, the iconic store located in London 
that defined much of psychedelic 60’s fashion and catered to celebrity cli- 
ents of the era including members of The Beatles, The Rolling Stones, Pink 
Floyd, Jimi Hendrix, and other notable entertainers. Both Jim Morrison 
and Pamela Courson presented the jacket as a gift to their friend Mr. Phil 
Barnett in late 1969/early 1970, largely due to the fact that Morrison put 
on a considerable amount of weight and the garment no longer fit him 
well. Phil’s brother Geoff Barnett and Mr. Wayne Speeds were both pres- 
ent on this occasion and have provided signed affidavits describing the 
exchange as well as consenting to numerous interviews describing their 
experiences with Jim and Pam and verifying Phil Barnett’s friendship with 
the couple. The vintage jacket is in good condition with some minor 
evidence of age and a small tear in one of the interior sleeve linings that 
was present when Mr. Barnett originally received the coat. The garment is 
accompanied by three signed statements of authenticity and a presentation 
booklet that includes written and photographic documentation outlining 
the research and verification of the coat’s authenticity. Documentation 


presented by The Golden Closet. $10,000 — $15,000 
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1074. Britney Spears “Crrcus” VIDEO DANCE COSTUME. This signa- 


ture costume includes vintage sequined dance shorts, a Vivienne Westwood 
white satin corset, vintage Berman’s studio dance tuxedo tailcoat, an addi- 
tional black dance shorts (not used in the production), and a vintage top 


hat. $12,000 — $15,000 
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Tim BURTON 


The following 42 lots spring forth from the vivid and unique imagi- 
nation of writer, director, animator, producer and illustrator, Tim 
Burton. Burton’s groundbreadking work will be celebrated late 
2009-2010 in a major career retrospective at the Museum of Modern 
Art in New York. It is reasonable to assume that such items key to 
Burton’s filmmaking will become more highly desired as awareness 


of his genius becomes more widely known. 


1075. 
BEETLEJUICE. (Warner Bros., 1988) This instantly recognizable satin pat- 


MicHAEL KEATON SIGNATURE ‘“‘BEETLEJUICE”? ROBE FROM 
terned bathrobe is visible in the scene where Beetle Juice tries to get 
Winona Ryder “Lydia Deetz” to guess his name. Right lapel has a slight 
stain, waist tie is not original to the costume. A wonderful costume from 


the film. Includes Warner Bros. COA. $6,000 — $8,000 


1-310-859-7701 


1076. Jack SKELLINGTON AND SALLY CONCEPT ARTWORK FROM THE NIGHTMARE 
BEFORE CurisTMAS. (Buena Vista, 1993) Original concept artwork featuring J; 
Skellington and Sally peering into mirrors. Accomplished in pastel on lea 
artist’s illustration board measuring 6 % x 6 % in. Two beautiful pieces of original 
concept artwork from this endearing film. $2,000 — $3,000 


1077. Jack SKELLINGTON CONCEPT ARTWORK 
FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena 
Vista, 1993) Original concept artwork featuring Jack 
Skellington peering over a gravestone in a cemetery. 
Accomplished in pastel and gouache on a leaf of 
artist’s illustration board measuring 8 % x 11 % in. A 
beautiful piece of original concept artwork from this 


endearing film. $3,000 — $5,000 


1078. Jack witH ELVES AT BEDSIDE CONCEPT ARTWORK FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) This incredible original 
concept artwork features Jack Skellington from Tim Burton’s fantasy The Nightmare Before Christmas. It depicts Jack tucking two of Santa’s sleeping Elves 
into bed, with a warming fire in the corner, and the candy cane-framed window looks out at a starry winter night. This finely detailed art is accomplished 


in pastel on a leaf of artist’s illustration board measuring 10 x 19 in. Perfect for framing and display. $6,000 — $8,000 
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Dr. FINKLESTEIN AND SALLY CONCEPT ARTWORK FROM THE 
(Buena Vista, 1993) Original concept 
artwork featuring the supine Dr. Finklestein holding Sally’s severed arm 


1079. 
NIGHTMARE BEFORE CHRISTMAS. 


aloft while Sally flees. Accomplished in pastel on a leaf of artist’s illustration 
board measuring 12 % x 12 in. A beautiful piece of original concept art- 


work from this endearing film and perfect for framing. $4,000 — $6,000 


1080. Ooci: Boociz aNp Santa CLAUS CONCEPT ARTWORK FROM THE 
NIGHTMARE BEFORE CurisTMAS. (Buena Vista, 1993) Original concept 
artwork featuring Oogie Boogie clutching Santa Claus with sneering 
skulls pictured in the background. Accomplished in pastel on a leaf of 
artist’s illustration board measuring 10 % x 12 % in. A beautiful piece of 
original concept artwork from this endearing film and perfect for framing. 


$3,000 — $5,000 
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1081. Jack SKELLINGTON CONCEPT ARTWORK FROM THE NIGHTMARE 
BEFORE CHRISTMAS. (Buena Vista, 1993) Original concept artwork featur- 
ing Jack Skellington peering down through a Christmas tree-shaped hole. 
Accomplished in pastel ona leaf of artist’s illustration board measuring 8 4 x8 
% in. A beautiful piece of original concept artwork from this endearing film. 


$1,500 — $1,800 


1082. Santa JACK CON- 
CEPT ARTWORK FROM 
THE NIGHTMARE BEFORE 
CurisTMAS. (Buena Vista, 
1993) Original concept 
artwork featuring Jack 
Skellington as “Santa 
Jack”. 


ink on a leaf of artist’s 


Accomplished in 


illustration board mea- 
suring 3 % x 10 in. A 
beautiful piece of origi- 


nal concept artwork 


from this endearing film. 


$2,000 — $3,000 


1-310-859-7701 


1083. SCRAPS SKELETON DOG CONCEPT ARTWORK FROM CorpPSE BRIDE. 
(Warner Bros., 2005) Original early concept artwork featuring Scraps the 
skeleton dog wagging his tail. Accomplished in gouache and ink on a leaf 
of artist’s illustration board measuring 6 % x 8 in. A beautiful piece of 
original concept artwork from this endearing film. $1,500 — $1,800 


FINAL COLOR DESIGN ARTWORK FOR VAMPIRES FROM CORPSE 


1084. 
Brive. (Warner Bros., 2005) This original final color design features the 


three Vampires and is accomplished in ink and marker on a leaf of artist’s 
illustration board measuring 9 % x 13 in. A wonderful piece of original 


artwork from the film and suitable for framing. $2,000 — $3,000 
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ORIGINAL PRODUCTION ARTWORK FROM THE NIGHTMARE BEFORE 
(Buena Vista, 1993) Original production artwork featur- 


1085. 
CHRISTMAS. 
ing a morose Jack Skellington and Santa. It measures 5 % x 8 in. and is 
accomplished in pencil on a leaf of artist’s illustration paper. A wonderful 
piece of original production artwork from the film and perfect for fram- 


ing. $300 — $500 


1086. 
NIGHTMARE BEFORE CHRISTMAS. 
artwork featuring the cute little trio of devil, witch and goblin known as 


*Lock, SHOCK AND BARREL” CONCEPT ARTWORK FROM THE 
(Buena Vista, 1993) Original concept 


“Lock, Shock, and Barrel”, each accomplished in pastel on a leaf of artist’s 


illustration board measuring 7 x 8 in. Three beautiful pieces of original 
concept artwork from this endearing film. $3,000 — $5,000 
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1088. OricinaL JACK SKELLINGTON PRODUCTION ARTWORK FROM THE 
NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Original concept 
artwork featuring Jack Skellington falling from the sky against a starry 
background which is accomplished in pastel and airbrush on a leaf of 
artist’s illustration board measuring 9 “4 x 9 % in. A wonderful piece 
of original production artwork from the film and perfect for framing. 


$2,000 — $3,000 


1087. ‘SALLY’? SCREEN-USED PUPPET FACE AND “JACK 
SKELLINGTON”” PRODUCTION MADE PUPPET FACE FROM THE 
NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) A wonder- 
ful display of a rare original “Sally” puppet face used in the the 
Tim Burton classic The Nightmare Before Christmas. The resin 
piece was part of a range of different expressions and features that 
brough the character to life. In addition, is a Jack Skellington 
production made puppet face, but ultimately not used in the film. 
Both props have been elaborately framed together in a custom- 
made display with ornate gilt frame and featuring scenes from the 
film and title in sparkling silver letters. Display measures 14 x 17 


in. $2,000 — $3,000 


1089. ScREEN-USED “MAYOR” FACIAL ANIMATION ELEMENTS FROM 
THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) These facial 
animation elements, constructed of resin, include a mouth and two eyes 
and were used for the intricate stop motion animation sequences in the 
film. The pieces are hand-painted and bear the handwritten notations 
“M11” (mouth) and “MR2”, “ML2” (eyes). Also includes an original 
production storyboard artwork depicting the Mayor with Behemoth 
and Clown. Accomplished in graphite on a 5 % x 8 in. leaf of artist’s 
illustration paper with production notation in red pencil “(Head spins)” 
at the right. Signed on the verso by director, Henry Selick, and accom- 
panied by a LOA from Selick. $2,000 — $3,000 


1090 - 1099. No Lor. 
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1100. ScREEN-USED STOP MOTION REINDEER PUPPET FROM THE NIGHTMARE BEFORE CHRISTMAS. (Buena Vista, 1993) Beautifully detailed Reindeer 
stop-motion animation puppet used in The Nightmare Before Christmas. Meticulously constructed of resin, hand-painted to simulate weathered 
bone, with steel ball and socket joints at the knees and neck, the puppet stands 6 in. tall. A meticulously made puppet from the Tim Burton classic. 


$6,000 — $8,000 


1101. | SCREEN-USED DUCK TOY 
WITH TEETH FROM THE NIGHTMARE 
BEFORE CHRISTMAS. (Buena Vista, 
1993) This spooky duck toy with 
sharp teeth is visible during the 
“Making Christmas” song and _ is 
painted by the Vampires, complete 
with bleeding bullet holes. It is con- 
structed of resin and_ painstakingly 
painted to simulate an old wooden 
toy and measures 3 % in. long, 2 % in. 


tall. $4,000 — $6,000 
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1102. ORIGINAL SCREEN-USED ELVEN BED WITH FIVE ELVES AND DECORATED ILLUMINATING CHRISTMAS TREE FROM A NIGHTMARE BEFORE CHRISTMAS. 
(Buena Vista, 1993) Highly visible wooden bed constructed of wood and in the shape of a snowman. Asleep in the bed are five elves, the first four (from 
left to right) are seen on-screen. The elf on the far right was used in a different scene and later the head was placed in the bed to complete the display. 


From the collection of the film’s director, Henry Selick. Includes an illuminating Christmas tree with functioning lights that is seen “outdoors” close 


to the “Christmastown” sign. A wonderful display from the film. $10,000 — $12,000 
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1103. ScREEN-USED CHRisTmMAs TOWN 
BUILDING FROM THE NIGHTMARE BEFORE 
CHRISMAS. (Buena Vista, 1993) These 
instantly recognizable buildings are visible 
when Jack steps through the Christmas 
door and is instantly transported to 
Christmas Town. They are constructed 
of foam core walls with styrene snow and 
hand-painted in festive Christmas colors. 
The buildings are wired for illumination 
and measures 21 x 17 x 8 in. Exhibits 
minor wear. A remarkably built prop from 
the film. $4,000 — $6,000 


1104. ORIGINAL “‘MaRTIAN IN SPACE SUIT” STOP- 
MOTION ANIMATION PUPPET FROM Mars ATTAcks! 
(Warner Bros, 1996) This is a beautifully detailed 
Martian stop-motion animation puppet from this 
classic Tim Burton film. The producers had origi- 
nally planned to use stop-motion animation for all 
the Martian scenes; however, they ultimately decided 
upon computer-generated animation and based their 
animation upon these stop-motion puppets. It stands 
16 in. tall and is built of a steel and aluminum arma- 
ture, covered in foam latex which has been pains- 
takingly airbrushed to the highest detail. This film 
has garnered a large cult following since its release. 


$8,000 — $10,000 
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1105. ScREEN-USED FLYING SAUCER FROM Ep Woop. (Buena Vista, 
1994) To emphasize the extremely low budgets involved in Wood’s pro- 
ductions, the flying saucers depicted in the film are created of heavy stock 
paper plates painted silver and glued together. From the Forry Ackerman 
collection and includes a COA from Ackerman. $600 — $800 


1106. OricinaL MartTIAN RAY GUN RIFLE FROM Mars Attacks! (Warner Bros., 1996) This Martian ray gun 
rifle measures 28 in. long and is made of sturdy reinforced resin, detailed bright blue and red paint. It exhibits 
some production soiling and wear on the muzzle and stock. Comes with a Warner Bros. certificate of authenticity. 


$1,500 — $2,000 
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1107. JoHnny Depp AND CurisTINA RICCI COMPLETE HERO COSTUMES FROM SLEEPY HotLow. (Paramount, 1999) This is Johnny Depp’s complete 
hero costume worn throughout the film including: dark green wool pants with floral motif suspenders, black six-button frock coat with green satin lining, 
black vest, white linen open-collar shirt, black leather knee boots, and white scarf . Two beautiful Christina Ricci costumes including: a soft yellow satin 
embroidered gown with straw colored bodice and lace collar and cuffs, and another including a long pale blue skirt of stiff material and a short coat of 


green/blue ribbed cloth and pale blue lace up boots. A beautiful group of original costumes from the film. $20,000 — $30,000 
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1110. Ser oF Five WONKA BARS FROM CHARLIE 
AND THE CHOCOLATE Factory. (Warner Bros., 
2005) Set of five Wonka chocolate bars. These bars 
can be seen throughout out film. $300 — $500 


1108. Hero WonkA “GOLDEN TICKET” AND 
UNWRAPPED WONKA CHOCOLATE BAR FROM CHARLIE 
AND THE CHOCOLATE Factory. (Warner Bros., 2005) An 
original hero Wonka “Golden Ticket” with serrated left 
and right edges. This is the key prop from the film, as the 
finder of the Golden Ticket, Violet Beauregarde, is grant- 
ed admittance into Willy Wonka’s fabulous Chocolate 
Factory. Includes an unwrapped Wonka chocolate bar. 


$2,000 — $3,000 


1109. Jounny Depp “WILLIE WONKA” HERO WALKING 
CANE FROM CHARLIE AND THE CHOCOLATE FACTORY. 
(Warner Bros., 2005) This hero walking cane is one of 
only a few canes commissioned by set designer Peter 
Young for Johnny Depp in his role as “Willy Wonka”. 
It measures 39 % in. long and features a tapered, hollow = 
spiral shaft filled with real edible sprinkles, a pointed 


black resin tip with aluminum trim rings, and spiral 


black & white acrylic ball head with aluminum and 

resin collar. This highly visible cane was screen used 4441, Prop CANDY FROM 
in three sequences including “The Welcome”, “The Cyarrm AND THE CHOCOLATE 
Chocolate Room”, and “The Boat” sequence as well PFucrory. (Warner Bros., 2005) 
as close shots when Depp is seen holding it. A unique Prop candy measuring 20 % in. 
and highly visible hero prop from the film. Includes a long and featuring yellow and red 
Warner Bros. COA from Art Director Lew Tomkins. gwir design. $300 — $500 
$6,000 — $8,000 
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1112. VicroR VAN DorT CONCEPT ARTWORK FROM CorPSE BRIDE. 
(Warner Bros., 2005) Original concept artwork featuring Victor Van Dort 
and spider in a sequence of poses. Accomplished in ink and gouache on a 
leaf of artist’s illustration board measuring 9 % x 10 in. A beautiful piece of 
original concept artwork from this endearing film. $2,000 — $3,000 


1113. Corpse BRIDE CONCEPT ARTWORK FROM Corpse BRIDE. (Warner 
Bros., 2005) Original concept artwork featuring Corpse Bride with Black 
Widow Spider and Maggot peering over her shoulder. Accomplished 
in ink and gouache on a leaf of artist’s illustration paper measuring 8 
% x 12 in. The artwork has been professionally matted and framed. 
$2,000 — $3,000 


1114. Corpse Kips CONCEPT ARTWORK 
FROM CorPSE BRIDE. (Warner Bros., 
2005) Original concept artwork featur- 
ing two Corpse Kids dressed in tattered 
clothes. Accomplished in ink and gouache 
on a leaf of artist’s illustration paper mea- 
suring 10 % x 12 in. The artwork has 
been professionally matted and framed. 


$2,000 — $3,000 
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1115. MaGGor CONCEPT ARTWORK FROM Corpse Brive. (Warner Bros., 
2005) Original concept artwork featuring Maggot in a sequence of poses. 
Accomplished in ink and gouache on a leaf of artist’s illustration board 
measuring 9 % x 10 in. A beautiful piece of original concept artwork from 
this endearing film. $1,200 — $1,500 


1116. GENTLEMAN GHOUL CONCEPT 
ARTWORK FROM Corpse Brive. (Warner 
Bros., 2005) Original concept artwork 
featuring a dapper gentleman ghoul in a 
cape, hat and walking stick. Accomplished 
in ink and gouache on a leaf of artist’s 
illustration paper measuring 9 % x 10 
in. and mounted to a slightly larger leaf 
of illustration board. A beautiful piece 
of original concept artwork from this 
endearing film and perfect for framing. 


$600 — $800 


1-310-859-7701 


1117. SCREEN-USED “GENERAL WELLINGTON”’ STOP-MOTION ANIMATION 
PUPPET FROM Corpse BripE. (Warner Bros., 2005) This is the incred- 
ible stop-motion puppet of “General Wellington” from this modern Tim 
Burton classic. This puppet is seen drinking a toast to Victor's arrival in 
the Land of the Dead and features a prominent cannon ball hole through 
the torso. It measures approx. 22 in. tall and is built of a steel and alu- 
minum armature with hand-painted resin-for-bone and rubber covered 
hands. A beautifully detailed puppet and mounted to a wooden base 
with copper support wire. Complete stop-motion puppets from Corpse 
Bride are exceedingly difficult to obtain. Includes Warner Bros. COA. 
$10,000 — $12,000 
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1118. ScREEN-USED FEMALE ZOMBIE STOP-MOTION ANIMATION PUPPET 
FROM Corpse Bripe. (Warner Bros., 2005) This is the incredible stop- 
motion female zombie puppet from this modern Tim Burton classic. This 
puppet measures approx. 16 in. tall and is built of a steel and aluminum 
armature with resin and silicone elements on the head and rubber covered 
hands. The dress and hat are highly detailed in miniature scale. Complete 
stop-motion puppets from Corpse Bride are exceedingly difficult to obtain. 
Includes Warner Bros. COA. $6,000 — $8,000 
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1119. ScREEN-USED “RHETT BUTLER”? STOP-MOTION ANIMATION PUP- 
PET FROM Corpse Brive. (Warner Bros., 2005) Ths is the incredible 
stop-motion puppet of “Rhett Butler” from this modern Tim Burton 
classic. This puppet is seen next to Corpse Bride when Victor awakes in 
the Land of the Dead. It measures 18 in. tall and is built of a steel and alu- 
minum armature with resin and silicone elements on the head and rubber 


covered hands. The suit and clothes are highly detailed in miniature scale. 


Complete stop-motion puppets from Corpse Bride are exceedingly difficult 
to obtain. Includes Warner Bros. COA. $8,000 — $10,000 
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1120. ScREEN-USED SKELETON STOP-MOTION ANIMATION PUPPET FROM 
Corpse Brive. (Warner Bros., 2005) A wonderful stop-motion puppet of 
a bare skeleton character from this modern Tim Burton classic. It measures 
16 in. tall and is built of a steel and aluminum armature with resin-for- 
bone skeleton and rubber covered hands, feet and backbone. Complete 
stop-motion puppets from Corpse Bride are exceedingly difficult to obtain. 
Includes Warner Bros. COA. $6,000 — $8,000 


1-310-859-7701 
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1121. Van Dorr Mansion FROM Corpse Brive. (Warner Bros., 2005) This incredible Victorian gothic set is the Van Dort family mansion, seen in 
the opening scenes of the film where Victor runs out of the front door and jumps into the carriage. This substantial, highly detailed set is constructed of 
a timber frame, plywood and particleboard walls, covered with textured polyfoam and with hand-applied detailing, including the sculpted polyfoam fish 
at the entrance. This large set measures 128 in. long x 95 in. tall x 60 in. wide and includes additional front steps and right wing. Also comes with an 
interior panel that measures approx. 48 x 60 in. A unique opportunity to acquire the signature set from this modern Tim Burton classic. (Note: special 
shipping arrangements are required for this item) $3,000 — $5,000 


1122. EverGLtot MANSION FROM Corpse BripE. (Warner Bros., 
2005) This hand-crafted Victorian gothic set is the Everglot family 
manion. This detailed set is constructed of a timber frame, plywood 
and particleboard walls, covered with textured polyfoam and with 
hand-applied detailing. This large, highly detailed set measures mea- 
sures 83 in. long x 121 in. tall x 58 in. wide. Additional pieces not 
attached to the main building include the top balcony window, an arch 
over the front door, two pillars and two sets of front steps. A won- 
derful, intricately made set from this Tim Burton film. (Note: special 
shipping arrangements are required for this item) $3,000 — $5,000 
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1123. Lor OF FIVE TENAMENT BUILDINGS FROM Corpse BripE. (Warner Bros., 
2005) These five tenement buildings are seen in the opening moments of the film 
when the Van Dort carriage leaves for the Everglot Mansion. The buildings are 
constructed of timber frames, plywood and particleboard walls covered with tex- 
tured polyfoam, and additional hand-applied detailing. Sets include “Tenament #1” 
which measures 37 in. long x 85 in. tall x 43 in. wide; “Tenament #2” measuring 
38 % in. long x 86 in. tall x 46 in. wide; “Tenament #3” measuring 45 in. long x 86 
in. tall x 34 in. wide; “Old Tailor/New Baker” measuring 41 in. long x 85 in. tall x 
33 in. wide; and “Old Butcher/New Wigmaker” measuring 59 in. long x 93 in. tall 
x 39 in. wide. A wonderful set from this imaginative film. (Note: special shipping 
arrangements are required for this item) $4,000 — $6,000 
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1124. Lot OF THREE TOWN SQUARE BUILDINGS FROM Corpse BripE. (Warner Bros., 2005) Three town square buildings visible during the open- 
ing credits of the film when the camera pans through the town. These substantial, highly detailed sets are constructed of timber frames, plywood and 
particleboard walls covered with textured polyfoam, and additional hand-applied detailing including imitation tile and plastic display window shopfront. 
The sets include “Pub” measuring 65 in. long x 83 in. tall x 38 in. wide; “Candle” measuring 60 in. long x 86 in. tall x 45 in. wide; and “Produce Shop” 
— 37 % in. long x 86 in. tall x 39 in. wide. (Note: special shipping arrangements are required for this item) $3,000 — $5,000 
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1125. Stace FROM “DEAD WORLD” FROM Corpse BripE. (Warner Bros., 2005) This is the set stage that Bonejangles performed his musical number 
on at the pub in Land of the Dead in Tim Burton’ classic fantasy, Corpse Bride. It is constructed of textured polyfoam over a substantial timber frame 
and particleboard structure, and measures approx. 72 in. long x 48 in tall x 48 in. wide. A signature set from the film. (Note: special shipping arrange- 
ments are required for this item) $2,000 — $3,000 


1126. Gorsnic WINDOW FROM CorpPSsE BRIDE. 
(Warner Bros., 2005) This large, highly detailed gothic 
window is visible in the church scene when Victor 
and Victoria marry. It is constructed of a plywood 
frame painted to simulate aged stone, plastic lattice 
painted to appear like lead joints, and hand-applied 
texturing detail. A beautiful set piece from the film. 
$2,000 — $3,000 


1127. SET OF FIVE PILLARS FROM “DEAD WORLD” FROM Corpse BripE. (Warner Bros., 
2005) These five pillars are seen in the Dead World sequences. Four pillars measure approxi- 
mately 10 ft. tall, with one intentionally leaning. The fifth measures approximately 14 feet tall. 
Constructed of plywood bases with textured polyfoam columns. These highly visible set pieces 
added to the creepy feel of the Dead World. $1,000 — $2,000 
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With the following 38 lots, Profiles in History is pleased to present its fourth installment of 
original screen-used visual effects creatures and puppets of some of the most iconic characters 
ever created for film. These impressive pieces were assembled over many years by a single 
private collector who has decided to pass these treasures on to new caretakers. Many of you 
will recognize these characters as original creations of the artists at the Academy Awad-win- 
ning effects house, Stan Winston Studio, and each piece is accompanied by a signed letter of 
authenticity from Stan Winston Studio. This incredible collection represents a once-in-a-life- 
time opportunity to acquire some of the most important visual effects pieces ever created for 
modern cinema, each of which pushed the boundaries of film technology to new heights while 
simultaneously bringing new and exciting characters to life on the silver screen. 


1128. ScREEN-USED HERO CATZILLA HEADS FROM MOUSEHUNT, SCREEN-USED LIONFISH FROM DEUCE BIGALOW: MALE GIGOLO, HERO JUMPING SPIDER 
FROM BiG FISH, SCREEN-USED “SAMY”? HEAD FROM CONGO, BULL SEAL HEAD FROM EIGHT BELOW, PROTOTYPE PENGUIN HENCHMAN FROM BATMAN 
RETURNS, AND ‘‘GEOFFREY THE GIRAFFE “‘ANIMATRONIC MINIATURE FOR Toys-R-Us ap campaicns. (DreamWorks, 1997) Two heads were built for 
the mangy rough and tumble brute of a cat in the film, Mousehunt, the “roar” head and one with the mouth only partially opened. Built of foam latex 
over a fiberglass core, and covered with hand tied hair. They measure 12 in. high (on base) x 10 in. long. (Touchstone, 1999) Screen-used character from 
the calamitous fishtank scene in Deuce Bigalow: Male Gigolo. It features a photo-realistic paint job on a custom sculpted and moded figure that holds up 
to extreme close-up scrutiny. Made of silicone over a fiberglass core, the tail and body mechanisms are still intact; the controllers have been removed for 
display purposes. Measures 11 in. long x 8 in. tall. (Columbia, 2003) This is a hero articulated spider with the cables still seen leading from the body of 
the Tim Burton film, Big Fish. It is one of two cable articulated spiders that were made for the production. Foam latex over an aluminum armature, music 
wire creates spring tension in the legs, and a urethane clear coat over the custom paint job completes this screen-used figure. (Paramount, 1995) This 
is the screen-used “fear head” for the character of Amy, the Gorilla from the film, Congo. Constructed of silicone skin with carbon fiber underskull and 
hand tied and punched hair. The mechanism for the eyes, jaw and other facial expressions are still in place. Measures 18 in tall (on stall) x 14 in. wide. 
(Walt Disney, 2006) This is the insert head of the adult Bull Seal that is feeding on the frozen Orca in the Disney film, Eight Below. The eye mechanisms 
are still in place, as are the jaw and nostril mechanisms. The skin is flocked foam latex over a fiberglass understructure mounted to steel and aluminum. 
Measures 25 in. tall x 42 in. long. (Warner Bros., 1992) Built of artificial fur and resin over a solid form, this is the first construction and paint test head 
to establish the look of the penguin henchman in Batman Returns. Measures 19 % in. tall (on plaque) x 20 in. long. Toys-R-Us “Geoffrey the Giraffe” 
scale miniature puppet used in TV and print ad campaigns. The skin is foam latex with a hand-made fur strip on the back of the neck. The servo bundle 
that drove the mouth, ears (two directions), and tail are still attached. The original puppeteering rods are still in place, and one still has its handle grip. 
Stands 24 in. tall x 25 in. long. $1,500 — $2,000 
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1129. THREE GHOST HEADS FROM MICHAEL JACKSON’ VIDEO “GuHOsTS” AND CyCLE MONKEY MOUTH 
APPLIANCE FROM THE Wiz. Three heads which were used in Michael Jackson’s popular short film, 
“Ghosts” (1997). A pair of characters zoom towards the camera from the base of the fireplace to scare the 


grumpy Mayor (played by Michael Jackson in Stan Winston Studio makeup!) in a high-energy moment, 
transforming from ugly to virtually decomposed via a computer morph between the actors and these 
three heads. One morph uses two heads, the other only one. Made from silicone, fiberglass, and a metal 
substructure. Also included is an original foam latex mouth and beard appliance screen-used in the film 
The Wiz (Universal, 1978). It is a non-speaking version that means there was no articulation mechanism 
in it. This is probably why it has survived. The natural foam latex is quite fragile and the hair attached is 
in good shape. Created by Stan Winston before his name was an iconic one in the public arena, a perfect 
example of the high quality work that he was responsible for. $1,500 — $2,000 


1130. ANpy KAUFFMAN, BERNADETTE PETERS AND 
CATSKILLS BUSTS FROM HEARTBEEPS. (Universal, 
1981) Three prototype and makeup busts from 
Heartbeeps. The busts for Andy Kauffman as “Val” and 
Bernadette Peters as “Aqua” were used to prototype 
the looks of the makeup and for montage close-ups. 
Constructed of plastics, brass, steel, and various sup- 
port material, they remain in remarkably good condi- 
tion for its age. This bust of the character of Catskill 
was used to develop the look of the robotic sidekick 
for the film, but was not screen-used. Constructed 
from solid plaster and hand painted, it exhibits some 
minor wear and chipping. $1,000 — $1,500 
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1131. InvwpeERs FROM Mars DRONE MAQUETTE, BAT MINION MAQUETTE FROM A PRE- 
PRODUCTION VERSION OF THE GODZILLA SCRIPT AND FULL-SIZE DEMON HEAD PAINT 
STUDY FROM END oF Days. This is the original sculpture and paint approval study for 
the hulking drone monsters from Tobe Hooper’s remake of the film, Invaders from Mars 
(Cannon, 1986). It is a polyfoam pull from molds that no longer exist and hand painted 
by the same artists that produced the creature effects for the film. In addition, the hench- 
man for the Griffon Beast that was the nemesis in an early version of the film Godzilla 
(Columbia/TriStar, 1998). Made of solid resin and hand-painted at Stan Winston Studio, 
this is a maquette of a character that would have been just larger than human scale if it had 
been realized on film. Measures 45 in. long x 35 in. wide. Also included is a full-sized paint 
test study Demon head from End of Days (Universal, 1999) that established the look for the 
rest of the body. Made of solid polyfoam, it was the first run from the production mold 
that lead to the detailed paint job on the full Demon character. Measures 26 in. long x 20 
in. wide. $1,000 — $1,500 


1132. Dracula AS A BAT CREATURE FROM MONSTER SQUAD. 
(TriStar, 1987) This bat creature is the hero lighting double for the 
cable controlled animatronic bat that initiates the transformation 
from ceiling hanging monster to the suave Duncan Regehr as the 
tuxedoed “Dracula”. The wings are less bulky, but this is the origi- 
nal paint job and hair work that matches the cable creature. It was 
also a possible stunt double for the cable bat, with aluminum and 
steel armature, but ultimately not used on screen. $600 — $800 
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1133. HERO CABLE-CONTROLLED GNOME PUPPET, LIGHTING DOUBLE AND 


LENTICULAR POSTER FROM A GNOME NAMED GNorm. (Trilogy, 1990) 
This is the hero puppet used for all walking, talking and general acting. It 
had interchangeable heads which no longer exist, but this is the main head 
used in most of the scenes in the film. Also included is the lighting stand 
in which was screen-used for long shots of driving, etc. It is a fully finished, 
painted and costumed duplicate created for the film by the same artists at 
Stan Winston Studio that created the hero character puppets. He even has 
the Lumen in a bag around his neck — his entire goal for this heroic gnome! 
In addition, A Gnome Named Gnorm lenticular 3-D poster. Housed in a 
plug-in light box for display. $6,000 — $8,000 
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1134. TROPHY CASE SKULLS FROM PREDATOR 2. (TCE 1990) These three 
prop skulls and skull fragments are all that are left of the trophy case seen 
in the film. They are screen used originals from the rogue alien’s space ship. 
Largely intact, but damaged from years of storage, the pieces are chipped 
and broken in places. Created from rigid polyfoam and hard coated with 
resin and then hand painted and detailed to appear like weathered bone. 
The skulls measure 40 x 17 x 16, 26 x 13 x 12 in., and 17 x 8 x 9 in. 
No mold was ever created for thes skulls, they are one of a kind pieces. 


$2,000 — $3,000 
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1135. TEASER TRAILER BODY MOLDS FROM TERMINATOR 2: JUDGEMENT Day. (Carolco, 1991) These two pieces are the screen-used film elements that 
create the illusion that a Terminator Endoskeleton that has just been assembled fits into a mold the shape of the Arnold robot. The pieces close around 
the metal skeleton and when opened, out steps the fully fleshed title character. Originally shot to promote the Terminator sequel by Stan Winston, all 
the elements in the short film were produced at his studio. Chrome plated fiberglass, plastic, steel and aluminum. $2,000 — $3,000 


1136. Rosert Patrick ““T-1000” HOOK ARMS AND SLEEVES FROM TERMINATOR 2: JUDGMENT DAY AND SCREEN-USED L.A.P.D. JACKET WITH HOOK 
ARMS FROM T2 3-D BatTLe Across Time. (Carolco, 1991) These hook arms are chrome plated fiberglass that have been blended onto cloth sleeves. 
Also included is the L.A.P.D. screen-used jacket with hook arms worn by Robert Patrick as the “T-1000” in Universal’s big budget theme park attraction 
T2 3-D Battle Across Time directed by James Cameron (Universal, 1996). $1,000 — $1,500 
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1137. SCREEN-USED “BURNT” CLAUDIA AND MADELEINE AND 
RAT FROM INTERVIEW WITH THE VAMPIRE. (Warner Bros., 1994) 
This is the original screen-used piece that is all that remains 
of the characters played by Kirsten Dunst and Domiziana 
Giordano after the Vampire family sentences them to death by 
sunlight in a well. The ash figures were sculpted from lifecasts 
and photographic reference. Made of a lightweight rigid poly- 
foam, hemp fibers and resin. Portion of Madeleine’s outer leg 
is missing which goes unnoticed when viewed from front. Also 
includes a free standing rat made from latex foam, with natural 
and synthetic hair over a steel and aluminum armature. This 
rat was screen-used by Tom Cruise as “Vampire Lestat” in the 
scene where he bites the rats throat and drains it into a glass. 


$1,500 — $2,000 


1138. SQUID Device FROM STRANGE Days AND SPACESHIP MAQUETTE FROM War OF THE Wortps. This SQUID, or Superconducting Quantum 
Interference Device, that is a central element in Kathryn Bigelow’s futuristic film noir tale set in 1999, Strange Days (TCE 1995). Some of the periphial 
pieces are missing (the head loom for example), but the hard plastic parts are all in good shape for their age. This was the hero screen-used brain recorder 
and there was no mold, it is hand made, painted and detailed. Also includes a spaceship maquette from War of the Worlds (DreamWorks, 2005). This scale 
miniature of the underside of the ship was built as reference for construction details such as shape, paint age and distressing. It was made for the end of 
the film in which the Martian arm slides from the ship and dies. Made from styrene, wood, resin, and hand painted to a fine detail. $1,000 — $1,500 
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1139. FuLt-sizz ““THE GHOST” LION DISPLAY AND INSERT HEADS FOR ““T'HE GHOST’ AND “DARKNESS” FROM THE GHOST AND THE DARKNESS. 
(Paramount, 1996) This impressive full-size Ghost lion from The Ghost and the Darkness and is constructed of silicone skin, yak fur, and horsetail hair to 
cover the head. The fur on the body is artificial and the paws are foam latex (no real lion parts were used in the character creations). The hero head 
mechanics are still in place, with only the cumbersome hydraulic body drive elements replaced with an anatomically correct form to retain the integrity 


of this full body display. Measures 90 in. long x 44 in. wide. In addition are the insert heads for both the “Ghost” and “Darkness” constructed of foam 
latex skin with hand-tied hair, flocked face, and some hand-punched areas. The teeth are softer urethane foam as the heads were used in attack sequences 


and needed to be actor-safe. The eyes are hand-painted and clear-coated, and the tongue and all parts associated were sculpted — never culled from real 
animals. They measure 20 in. long x 20 in. wide. $6,000 — $8,000 
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1140. Raptor HEAD PAINT STUDY FROM JuRASSIC Park III. (Universal, 2001) This is a paint study used to develop the look of the Velociraptors in 
Jurassic Park II. There are actually two differing paint schemes on each half of the head. It is on a rigid foam core form to keep its shape. Made of 
natural latex, hand-painted with rubber based paints for durability. $2,000 — $3,000 
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1141. ORIGINAL BATTLE DISPLAY FROM SMALL SoLpiERS. (DreamWorks, 1998) This is an incredible opportunity for fans of this cult classic film. After 
the film was completed, all the self contained, unpowered, stunt versions of the two groups of characters were assembled into this action-packed display. 
It was the first thing that greeted guests in the Stan Winston Studio display room, and a piece of central focus there. This is a complete set of characters, 
each with its main associated weapon. The belt buckles all lit up originally, now a couple of them no longer work, but the majority of them do. Plug 
and transformer are included in the table base. $12,000 — $15,000 


1142. Stunt Siamrist, PUNCH-IT, AND SCRATCH- 
IT ARTICULATE PUPPETS FROM SMALL SOLDIERS. 
(DreamWorks, 1998) Screen-used stunt Slamfist, Scratch- 
It, and Punch-It self-contained articulate puppets from 
Small Soldiers. These are examples of the most versatile 
and most widely used figures in the film. The resin pieces 
are either posable and jointed or driven by servo motors 
giving the character life while being clearly untethered. 
Also includes two Slamfist heads and an Archer shield and 
two swords which were production run spares used for 
back-up. Punch-It exhibits some damage to the horn. 
$1,500 — $2,000 
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1143. Two VELOCIRAPTORS FEEDING ON A TRICERATOPS DISPLAY FROM JURASSIC Park. (Universal, 1993) This is a unique diorama featuring characters 
from the film. Two Raptors have downed an adult Triceratops and begun tearing open the hide. The approval maquettes of the sick adult Triceratops 


and Velociraptor were used to create this piece that celebrated the success of the film for Stan Winston Studio. It sat in a prominent spot in the display 
room at his studio since its creation during the shooting of the movie. $12,000 — $15,000 
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1144. CompsoGNATHUS STUNT DINOSAUR AND MAQUETTE FROM THE Lost Wor tp: JurAssic Park. (Universal, 1997) This stunt Compsognathus 
dinosaur is in good condition due to use on set and storage conditions. When Dieter (Peter Stormare) is attacked by a group of the hungry critters, he 
tries to save himself by throwing them off. He fails. This hand painted rubber character is a screen used original. Also includes a Compy maquette/paint 
study which is the original sculpture and paint study for the Compsognathus dinosaur. Created from the original mold and painted and finished by the 
same team responsible for the shooting Compys in the film. Made of rigid resin over a steel armature on a wooden base, there is a crack at the ankle 


which has been repaired. $3,000 — $5,000 


1145. HERo ComMPSOGNATHUS PUPPET AND STUNT COMPSOGNATHUS FROM THE Lost Wor p: JuRASSIC ParK. (Universal, 1997) This is a full cable 
puppet that was screen-used in the scene where the small dinosaurs are attacking Dieter (Peter Stormare). Foam latex deteriorates, this character is in a 


condition that shows how quickly foam latex can deteriorate if it is used extensively on set in difficult shooting conditions. Painted with rubber based 
paints, the mechanical structure is still intact. Also includes a “throw off” Compy, this stunt copy of the Compsognathus dinosaur is in poor condition 
due to use on set and storage conditions. In the film, when Dieter (Peter Stormare) is attacked by a group of the hungry critters, he tries to save himself 


by throwing them off, but fails. $2,000 — $3,000 
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1146. Group oF Raptor, Spinosaur, T-REX CLAWS, EYES, AND TEETH FROM JURASSIC PARK, THE Lost Wor.p: JURASSIC PARK, AND JURASSIC 
Park IT. (Universal, 1993, 1997, 2001) From Jurassic Park: a production run unpainted Raptor claw of the classic dinosaur artifact, a Raptor eye made 
of layered resins and polished to a wonderful optical clarity, and a T-Rex eye. From The Lost World: Jurassic Park: a “cat-eye” adult male Raptor eyeball. 
From Jurassic Park III: a fully-painted Raptor talon for the hydraulic Raptor puppet in solid resin, also a Spinosaur claw from the full-sized hydraulic 
puppet, which is constructed of glass reinforced resin and hand painted. In addition, two T-rex teeth made of solid resin with steel threaded inserts in 
their bases. $2,000 — $3,000 


1147. STEGOSAUR TELEMETRY FROM THE Lost Wortp: JurASsic PARK. (Universal, 1997) This is a beautiful piece of behind the scenes history. The 
aluminum structure is a copy of the baby Stegosaur photographed by Sarah (Julianne Moore), with a computer interface causing the hydraulic puppet 
on screen to move in exactly matching speed and position, the metal structure acts as a virtual puppet. Orchestration of puppeteering was simplified 
by the intuitive look of the telemetry and made easier due to its fluidity of motion. The concept came from Stan Winston himself at the beginning of 
the first Jurassic Park film. $3,000 — $5,000 
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1148. T-Rex AND SPINOSAUR MECHANICAL STUDIES FROM JURASSIC Park III 
AND 'T-REX MECHANICAL LEG STUDY FROM THE Lost WorRLD: JURASSIC PARK. 
(Universal, 1997) In planning the on-set placement and interactions of the full-sized 


hydraulic dinosaurs, miniature scale versions of the character, its carriage, tracks, 
and associate parts were needed. These T-Rex and Spinosaur mechanical models 
are constructed of plastic, steel, and aluminum. Also included is the mechanical leg 
study for the T-Rex in The Lost World: Jurassic Park, also constructed of plastic, steel, 
and aluminum. $3,000 — $5,000 


1149. THe Lost Wortp: JuRAssIC PARK LINTICULAR ADVANCE ONE-SHEET 
POSTER. (Universal, 1997) A gift to Stan and his Studio from production, this 
is an example of high impact advertising. This amazing one-sheet advance 
promotional poster utilizes linticular printing technology to create a 3-D effect 
of the Tyrannosaurus Rex crashing through the poster. Housed in a plug-in 
light box for display. $300 — $500 
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1150. Basy PTERANODON STUDY FROM JURASSIC ParK TI. (Universal, 2001) This 
is a production run from original molds of the voracious hatchlings. It is without its 


wing membranes as it was created as a paint study to develop the color and patterns that 
would be used on the figures for the film. $1,000 — $1,500 


1151. Femare RapToR MAQUETTE FROM JurRASsIC ParK III. (Universal, 2001) This is the paint approval miniature for the new cosmetic look of the 
Velociraptors that changed from film to film to stay up to date with current beliefs in archeology. It is a pull from the original Velociraptor maquette 
mold from the first Jurassic Park as the raptors only changed in color and detail. $4,000 — $6,000 


306 1-310-859-7701 


1152. Earry ‘“‘SArRIS’? CONCEPTUAL MAQUETTE, HENCHMAN GUN, SCREEN-USED THERMIAN EYEBALLS AND SARRIS’ FORMER LIEUTENANT’S HEAD ON 
A SPIKE FROM GaALAxy Quest. (DreamWorks, 1999) This scale miniature “Sarris” conceptual maquette was ultimately not approved, but still has much 
of the character of the evil Sarris final design. Constructed of hand-painted resin and clay, it measures 11 in. tall (on base) x 13 in. wide. Also includes 
a screen-used handgun from one of Sarris’ followers in his attempt to dominate the Thermian race. In the creation of several displays representing the 
film in Stan Winston’s display room, production allowed wardrobe and props from the film to be sent to the studio. This handgun was a lost leftover 
from set. Not created at Stan Winston Studio, but did come from the props department. In addition, the character of Lathe becomes the evil leader’s 
new lieutenant when the previous one’s head is displayed for all on a spike. Silicone, urethane foam and rubber on a wooden piece of set dressing (the 
spike). The head exhibits some distress and has become discolored on one side of the face, but could be retouched or repainted. Measures 41 in. long. 
Also includes a pair of screen-used mechanical Thermian eyeballs, with portions of the mechanical drive that attached to the mechanism still in place. 


$2,000 — $3,000 


1153. ScREEN-USED PACHYCEPHALOSAURUS BUST, PUPPET AND STEGOSAUR SCREEN USED HEAD FROM THE LOST 
Wor tp: JurASsIC PARK AND JURASSIC PARK III. (Universal, 2001) This is a hero screen-used articulated puppet 
from the opening scenes of Jurassic Park III. Time, water, and a rough part to play in the film have contributed to 
the natural latex rubber construction deterioration. Also includes Pachycephalosaurus screen-used bust and adult 
Stegosaur screen-used head from The Lost World: Jurassic Park (Universal, 1997). The natural foam latex used to 
recate these characters is deteriorating as this material will, but the full armature and mechanisms are intact and 


both characters are easily recognizable. $3,000 — $5,000 
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1154. SCREEN-USED ““TEDDY” PUPPET AND LIGHTING DUMMY FROM A.1I.: 
ARTIFICIAL INTELLIGENCE. (Warner Bros., 2001) The direct rod opera- 
tion of the body of this Teddy allowed the best acting and most positive 


movement for creating this iconic character from science fiction history 
to move and behave as required by the script. It features a hero head that 
was capable of the most complete range of expression. Made of aluminum, 
steel, plastics, foam latex, silicone and covered with hand-tied natural and 
synthetic hair to complete the furry exterior. Also included is a lighting 
double with silicone head and polyfoam body used for size and color refer- 


ence for lighting as well as CGI reference. $12,000 — $15,000 
308 


r 


_ 
rad 


} 

‘ 
Fi 
4 ’ ~¥ 
‘pp ae 


1155. ScREEN-USED HERO “FEMECHA NANNY” FROM A.J. : ARTIFICIAL 
INTELLIGENCE. (Warner Bros., 2001) This exquisite discarded robot 
character was used on-screen when it was not practical for the actress in 
bluescreen make-up. Built from silicone rubber, plastic, aluminum, and still 


dressed in its on-screen wardrobe. $6,000 — $8,000 


1-310-859-7701 


1156. 
INTELLIGENCE. 


SCREEN-USED “GARDENER MECHA” FROM A.I.: ARTIFICIAL 
(Warner Bros., 2001) This full hero robot character has a 
less than fully articulated mechanical head which was lighter and easier to 
use for non-speaking scenes. Screen-used in several scenes where the char- 
acter is captured and ultimately sacrificed for the pleasure of a human audi- 
ence. Built from Silicone rubber, plastic, aluminum. $6,000 — $8,000 
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1157. HERO ROBOT BUTLER AND GARDENER HEADS, AND ‘‘DavipD”’ 
MECHA HEAD FROM A.J. : ARTIFICIAL INTELLIGENCE. (Warner Bros., 2001) 
This is the hero articulated robot butler head with magnetic jaw seen in the 
robot junkyard scene that precedes the Flesh Fair. Also includes the hero 
articulated speaking robot gardener head used when he delivers the speech 
in the Flesh Fair cage telling the audience how he came to be discarded. 
Silicone skin over a plastic and aluminum sub-structure. All the servo 
motors are still in place, and the head is in quite good condition. In addi- 
tion, a screen-used “David” mecha head with face revealed. Made from 
natural human hair, plastic, brass, resin and aluminum. $3,000 — $5,000 
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1158. MorLOcK sPY STUNT HEAD, HERO MECHANICAL HUNTER MORLOCK 
SKULL FROM THE TiME MACHINE AND TEST HEAD FROM PLANET OF THE 
Apes. (Warner Bros., 2002) This is a foam latex overhead mask of the 
future human. There is mesh in the cheeks for clear vision and the figure 
is still in good shape. Includes a screen-used hero mechanical Hunter 
Morlock skull which has had the skin removed, as well as the servo motors, 
but most of the motion planes such as brows, lips and jaw are still in place. 
The epoxy and glass structure are intact and some of the other fabrication 
elements are still attached. This Planet of the Apes test head is a unique piece 
of Stan Winston Studio history. Before Tim Burton became involved with 
the 2001 remake of the classic film, Chris Columbus was the slated direc- 
tor. Stan, and his artists, created test make-ups, mechanics, and developed 
several character studies for his approval. This is one of the few pieces that 
remain from that development effort. Made of two different urethanes it 
will last for a long time before it begins to deteriorate. $1,500 — $2,000 
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1159. Mammon FROM CONSTANTINE. (Warner Bros., 2005) Created for 
the scene in which Rachel Weisz’s character “Angela Dodson” is trans- 
ported to Hell to confront the future threat that she and John Constantine 
are to defeat. The son of the Devil character ultimately ended up being 
nothing but a disembodied voice in the film, but this is the physical body 
originally built for the film. $2,000 — $3,000 
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1160. WinGED SEPLEVITE FROM 
CONSTANTINE. (Warner _ Bros., 
2005) This is the full-sized flying 
demon character used in shooting 
the film. It is a static piece, not 
articulated and only used for CGI 
reference. It was shot on film on 
location, but ultimately replaced 
by computer-generated characters. 


$2,000 — $3,000 


1161. ScREEN-UsED HELL KNIGHT AND HELL KNIGHT BURNT HEAD FROM Doom. (Universal, 2005) Screen-used Hell Knight head constructed of 
foam latex and silicone rubber over a fiberglass core. Worn by suit actor Brian Steele in the film. Measures 17 in. tall x 11 in. wide. Also includes a 
burnt Hell Knight head of the Baron, or what was left of Curtis Stahl in the film, this is an interchangeable head with simple mechanical articulation 
that was distressed for the burning attack on the monster at the end of the film. Made of foam latex and silicone rubbers over a fiberglass substructure. 
$2,000 — $3,000 
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1162. WEREWOLF FROM SKINWALKERS. (After Dark, 2006) Created after 
the film’s release, this full-sized display is created from production run 
silicone (the head) and latex (the chest) pieces from molds created for the 
lycanthropic title characters. The gloves and hair pieces are screen used. 
This was on exhibit in Stan Winston’s display room. $2,000 — $3,000 
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1163. 
WITH HEAD FROM INSPECTOR GADGET AND SCREEN-USED BUTLER HEAD 
FROM BENCHWARMERS. (Buena Vista, 1999) Screen-used head of Matthew 


INSPECTOR GADGET MATTHEW BRODERICK ‘SHELICOPTER” HAT 


Broderick was produced to double for the actor for a scene when The 
Claw builds a double of the Inspector to wreak havoc before our hero 
saves the day. This hat featuring the helicopter base mount was used by 
Broderick in the scenes when his helicopter rotors are extended. Measures 
12 in. long x 16 in. tall (on base). Also includes this hero mechanical 
head from the butler character from the comedy, Benchwarmers (Columbia, 
2006), starring Jon Lovitz as the millionaire owner of this rolling sidekick. 
Worn by Doug Jones who played the part from within the mechanism. 
Articulation mechanisms are still in place, the original paint job is still in 


good condition. $1,200 — $1,500 
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1164. ScREEN-USED Spy vs. Spy FULL-SIZE COSTUME AND DISPLAYS WITH BLACK SPY MAQUETTE. These full-size characters are display mounted full 
costumes and character heads. Created for Method Studio they are fantastic personifications of the classic MAD Magazine duo for a series of clever 
Mountain Dew TV commercials (the White Spy is missing its left hand). As posed, the tallest figure measures approx. 5 ft. tall. Also includes a Black 
Spy maquette and a prop bundle of dynamite with timer. $1,200 — $1,500 


1165. Hero Spike RIFLE FROM HALO 3 aD CAMPAIGN. In an award-winning ad for the very successful video game, Halo 3, two future war veterans 
reminisce about the war and their fallen comrades over alien trophy weapons. This is the hero, working LED Brute “Spiker” featured centrally in the ad. 
There is minor damage to the trigger detailing, but remains in excellent condition with all electronics working well. Made of cast resin, hand painted 
and natural materials were used to wrap the handle grip. Sits on a custom acrylic base. $2,000 — $3,000 
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THE FOLLOWING NINE LOTS ARE THE REMAINING INVENTORY OF 


COLLECTORS BOOK STORE 


1166. LaRGE COLLECTION OF PHOTOGRAPHS, LOBBY CARDS, BOOKS, FILM PRODUCTION JACKETS AND OTHER MEMORABILIA. This large collection 
comprises 25+ boxes of lobby cards, folded posters, oversize photographs, books, pamphlets, crew jackets and costumes and props. $1,000 — $2,000 


1167. LARGE COLLECTION OF 
PLAYBOY MAGAZINES, 1954-1999. 
This lot comprises approximate- 
ly 2,500 issues of Playboy maga- 
zine. 1954 includes April through 
September; 1955 lacks January, 
otherwise complete. All of the 
remaining issues are present and 
include multiple copies of each 
month. Two of the 1954 issues are 
missing centerfolds and some of 
the early issues show some chips 
and short tears along the spines, 
otherwise only minor handling 
wear. The more modern issues 
range from very good to like new. 
$1,000 — $2,000 
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1168. LARGE ARCHIVE OF AUTOGRAPHS INCLUDING CONTRACTS, PHOTOGRAPHS, AND OTHER EPHEMERA, PAUL NEWMAN ‘“‘PvT. HARRY FRIGG”’ MILI- 
TARY JACKET FROM THE SECRET War OF HARRY FRIGG, AND JAMES MARSHALL “‘JAMES” BLACK LEATHER MOTORCYCLE JACKET FROM TWIN PEAKS. 
This is a large archive of approximately 2,000 signed contracts, photographs, and other ephemera. The contracts and agreements include: Bud Abbott 
and Lou Costello, James Cagney for The Man of a Thousand Faces, Cary Grant for The Grass Is Greener, Burt Reynolds for Smokey and the Bandit II, Joan 
Crawford for Female on the Beach, Tony Curtis for Wild and Wonderful, John Huston for unknown (lacking page 1), Deborah Kerr for Chalk Garden, 
Groucho Marx for The Great Man,Vincent Price for Service De Luxe, Claude Rains, Fredric March, Burt Lancaster, Charlton Heston, Tyrone Power for 
Mississippi Gambler, Janet Leigh, and many others. Some of the signed photographs include Natalie Wood, Maurice Chevalier, Orson Welles, The Three 
Stooges, Van Williams, Phillippe de Lacy, Joseph Szigeti, The Andrews Sisters, Linda Darnell, Paul Muni, Hedda Hopper, Lionel Barrymore, Boris Karloff, 
Audrey Hepburn, Bob Hope, Charles Boyer, Shirley Temple, William Holden, Gary Cooper, Claudette Colbert, John Gilbert, Elizabeth Taylor, Myrna 
Loy, Charlie Chaplin, Gloria Swanson, Mary Pickford, Joan Crawford, Ida Lupino, Dorothy Lamour, Janet Leigh, Tony Curtis, Johnny and June Carter 
Cash, Tippi Hedren, Cary Grant, Jayne Mansfield, Faye Wray, Anna May Wong, Grace Kelly,a CD signed by Madonna, a Savings account application card 
signed by Lou Costello, and many more. In addition, (Universal, 1968) U.S. Army service uniform jacket worn by Paul Newman as “Pvt. Harry Frigg”. 
Dark green jacket with bright gold buttons and buck belt front closure. Internal Western Costume label typewritten “2295-1, Paul Newman, Chest 42, 
Sleeve 18”. Tiny hole on the back at the center right. Includes a black & white continuity photograph and lobby card from The Secret War of Harry 
Frigg showing Newman in the jacket. Also includes, (ABC-TV, 1990-1991) this black leather motorcycle jacket was worn by James Marshall as “James” 
in the television Tivin Peaks. It is size 38 and features quilted lining, belt closure at the waist, snaps on the collar and lapels, three zippered pockets, and 
zippers at the wrists. The left shoulder has a “Classic Motorcycles Club of Washington” patch and the right lapel has a “Classics M.C.” pin. The lower 
right front belt loop has come unstitched at the bottom but could easily be repaired. A signed letter of authenticity from James Marshall, on his personal 
letterhead, is included as well as several photographs of Marshall wearing the jacket. $3,000 — $5,000 
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1169. ARcHIVE OF 2,500+ VINTAGE PRESS BOOKS, PRESS KITS & PROGRAMS. This incredible lot represents approximately 2,500+ press books span- 
ning the 1930s through 1970s. There are some wonderful vintage horror, and noir titles including Battle Beyond the Sun, Bombay Mail, A Bucket of Blood, 
Creature from the Black Lagoon, Creature with the Atom Brain, Dead Man’s Eyes, Destroy All Monsters, Dr. Who and the Daleks, Dracula, Escape from the Planet 
of the Apes, Eyes of the Underworld, Fantastic Voyage, The Frozen Ghost, The Ghost of Frankenstein, Gog, The Great Impersonation, House of Fear, The House of 
Frankenstein, I Dream Too Much, The Invisible Man Returns, It Came from Outer Space, Journey to the Seventh Planet, The Killers, King of the Zombies, La Dolce 
Vita, The Mad Ghoul, Meet the Wildcat, Melody in Spring, Men Without Names, The Mummy, The Mummy’s Ghost, The Mummy’s Tomb, The Mysterians, Mystery 
Sea Raider, The Night Monster, The Night of Mystery, Phantom of the Opera, Queen of the Amazons, Reptilicus, The Rocky Horror Picture Show, The Scarlet Claw, 
Son of Frankenstein, The Spider Woman Strikes Back, The Spiritualist, The Stranger, The Three Musketeers, True Confession, When a Man Sees Red, Werewolf of 
London, When Love Is Young, World Without End, You Can’t Cheat an Honest Man, and many more. Overall the condition ranges from very good to nearly 
like new. $3,000 — $5,000 
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1170. ARCHIVE OF BLACK AND WHITE AND COLOR NEGATIVES FROM M-G-M, 20™ CENTURY-FOx AND WARNER Bros. FILES. Archive of 6,800 
camera negatives and studio copy negatives including twelve banker boxes of color and black and white 8 x 10 in. camera negatives and studio copy 
negatives from 20" Century-Fox, Warner Bros., and extensive files from M-G-M totaling approximately 3,500, three boxes of color and black and white 
5 x 7 in. and 4 x 5 in. camera negatives and studio copy negatives from M-G-M totaling approximately 1,800, and two boxes of color and black and 
white 8 x 10 in. negatives and transparencies primarily of title cells totaling approximately 1,500. Also included is one box of approximately 100 vintage 
8 x 10 in. stills by film, including The Asphalt Jungle, The Courage of Lassie and Dark Passage. Included in the M-G-M files are negatives of Abbott and 
Costello, Cyd Charisse, Leslie Caron, Joan Crawford, Bing Crosby, Connie Francis, Clark Gable, Judy Garland, Eva Gabor, Stewart Grainger, Gene Kelly, 
Deborah Kerr, Jane Powell, Debbie Reynolds, Mickey Rooney, Elizabeth Taylor, Barbara Stanwyck and Robert Taylor, Lana Turner and Esther Williams. 
These files derive from the personal collection of M-G-M publicist Dore Freeman and feature notation in hand on the outer sleeves which include his 
personal print order. Included in the 20" Century-Fox files are negatives of Anne Baxter, Joan Bennett, Linda Darnell, Henry Fonda, Betty Grable, Peter 
Lorre and Loretta Young, and from Coney Island, Down Argentine Way, The Grapes of Wrath, The Lodger, Pin-Up Girl and Star Dust. Included in the Warner 
Bros. files are negatives from The Adventures of Robin Hood, Bordertown, Dodge City, King’s Row, The Letter, The Little Giant, Manpower, Oklahoma Kid, Old 
Acquaintance, The Prince and the Pauper, The Roaring Tiventies, Smart Money and That Certain Woman. $6,000 — $8,000 


1171. ARCHIVE OF BLACK AND WHITE NEGATIVES BY FILM. Archive of 67 banker boxes of black and white 8 x 10 in. camera negatives by film, studio 
copy negatives and copy negatives derived from vintage prints each box comprising approximately 75 files averaging 400-500 each totaling approxi- 
mately 25,000-30,000 negatives, including four boxes each of Serials and B-Westerns, and one box each of animation and television by title. Included 
are negatives from Blonde Venus, The Bride of Frankenstein, Casablanca, City Lights, Cleopatra (1963), Dracula, Forbidden Planet, Frankenstein, Giant, Gone With 
the Wind, The Hunchback from Notre Dame, King Kong, The Maltese Falcon, Ninotchka, Only Angels Have Wings, On the Waterfront, The Phantom of the Opera, 
Psycho, The Raven, Rebel Without a Cause, Rear Window, The Seven Year Itch, Singing in the Rain, Some Like It Hot, The Treasure of the Sierra Madre, ‘Io Catch 
a Thief, Vertigo, and The Wizard of Oz. $6,000 — $8,000 
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1172. ARCHIVE OF BLACK AND WHITE NEGATIVES BY SUBJECT. Archive of 26 banker boxes of black and white 8 x 10 in. camera negatives, studio copy 
negatives and copy negatives derived from vintage prints by subject each box comprising approximately 80 files averaging 400 each totaling approximately 
10,000 negatives. Included are negatives of Theda Bara, Humphrey Bogart, James Cagney, Lon Chaney, Gary Cooper, Joan Crawford, Bette Davis, James 
Dean, Clark Gable, Greta Garbo, Judy Garland, Jean Harlow, Rita Hayworth, Boris Karloff, Carole Lombard, Bela Lugosi, Marilyn Monroe, Elvis Presley, 
Norma Shearer, Ann Sheridan, Elizabeth Taylor, Rudolph Valentino, Mae West, Anna May Wong and Natalie Wood. $6,000 — $8,000 


1173. ARCHIVE OF 35MM TRANSPARENCY SLIDES AND 35MM FILM TRAILER CELLS. Archive of 15 file cabinet drawers of original 35mm transparency 


slides and 35mm film trailer cells by film and by subject each cabinet comprising approximately 100 files averaging five sheets each of 200 slides totaling 
approximately 20,000 slides. Included are original 35mm transparency slides from The Black Stallion, Blade Runner, Raiders of the Lost Ark, Star Wars, The 
Empire Strikes Back and Return of the Jedi, Soylent Green, Superman, The Summer of ‘42 and Terminator. Also included are 35mm film trailer cells from files 
from Dr. No, From Russian With Love, Thunderball and You Only Live Tivice, East of Eden, Giant and Rebel Without a Cause, Rear Window and The Swan, Bus 
Stop, Gentlemen Prefer Blondes, Let’s Make Love, The Misfits, Prince and the Showgirl, The Seven Year Itch and Some Like it Hot, Raiders of the Lost Ark, Star Wars, 
The Empire Strikes Back and Return of the Jedi, The African Queen, American Graffiti, An American in Paris, Barbarella, Ben-Hur, The Big Sleep, Bonnie and Clyde, 
Breakfast at Tiffany’s, Bullit, Butch Cassidy and the Sundance Kid, Chinatown, The Day the Earth Stood Still, Dr. Strangelove, Doctor Zhivago, Forbidden Planet, The 
Godfather, Gone With the Wind, Jaws, King Kong, Lawrence of Arabia, The Magnificent Seven, On the Waterfront, Picnic, Planet of the Apes, Saturday Night Fever, 
Singing in the Rain, Spartacus, The Sound of Music, The Ten Commandments, The Time Machine, Valley of the Dolls, Viva Las Vegas, War of the Worlds, West Side 
Story, Willie Wonka and the Chocolate Factory and The Wizard of Oz. $2,000 — $3,000 
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1174. ARcHIVE OF 35MM TRANSPARENCY SLIDES AND TRANSPARENCIES. Archive of 125 banker boxes of 35 mm transparency still camera slides 
comprising approximately 100-150 sheets of twenty slides averaging 2,000 each totaling approximately 250,000 slides. Also included are two boxes of 
primarily television color 4 x 5 in. negatives and transparencies totaling approximately 2,000. Included in this comprehensive archive of hundreds of 
film and television titles from the 1950s to the present of which the following is a small sampling, from Bram Stoker's Dracula, The China Syndrome, The 
Crow, Dances with Wolves, Dead Man Walking, Dirty Harry, Doctor Zhivago, Dog Day Afternoon, Dune, Sense and Sensibility, Seven, Shakespeare in Love, The 
Shawshank Redemption, Rocky, The Shining, Silence of the Lambs, The Sixth Sense, Slap Shot, Sleepless in Seattle, Somewhere in Time (set of 131 2- 4% x 2- % 
in. color negatives in slide mounts with studio notation of Jane Seymour with Christopher Reeve.), The Sound of Music, Spartacus, Spiderman, A Streetcar 
Named Desire, Star Wars, Return of the Jedi, Superman, Thelma & Louise, When Harry Met Sally and Young Frankenstein, and extensive representation of classic 
television, including Dallas, Daniel Boone, I Dream of Jeanie, I Love Lucy, I Spy, and miniseries such as Roots and Shogun. Also included are extensive files 
by subject, including Brad Pitt, Julia Roberts, Susan Sarandon, Britney Spears (several portrait sequences from her early Disney period), Sharon Stone 
and Elizabeth Taylor. $6,000 — $8,000 
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REGISTRATION FORM — AUCTION 36 
Bidder Number: 


Please print all information 


Mr./Mrs./Ms. 


Fax: 


Business Name 


Email: 


Mailing Address 


Drivers License # 


City. 


Credit Card # 


Country 


Phone (Home): 


Phone (Business): 


BY EITHER REGISTERING TO BID OR PLACING A BID,'THE BIDDER ACCEPTS THESE “CONDITIONS OF SALE”? AND 
ENTERS INTO A LEGALLY, BINDING, AND ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


READ THIS BEFORE YOU BID: NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR ON- 
LINE, AND THE TERMS OF THIS REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS AND 
WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND BY ALL OF THE 
“CONDITIONS OF SALE” AND THE TERMS OF THIS REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


AS SET FORTH IN THE “CONDITIONS OF SALE”, FULL PAYMENT MUST BE RECEIVED BY PROFILES NO LATER THAN 
SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 
IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (15% OF FINAL BID PRICE IF 
CASH; 18% OF FINAL BID PRICE IF CREDIT CARD; 18% OF FINAL BID PRICE IF BIDDING VIA LIVE AUCTIONEERS), PLUS 
APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON THE REVERSE SIDE OF THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
phone bidding consideration, this form must be fully executed with all required information and attachments and received by Profiles at its office, 
either by delivery, mail or fax no later than 5:00 p.m. on April 29, 2009. Telephone bidders need not complete the bid amount column on this 


form. 


For absentee bidders only: The absentee bid process is offered solely as a convenience subject to Profiles’ sole discretion and approval, and 
neither Profiles nor its agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 


than 5:00 p.m. on April 29, 2009. 


Telephone Bidders check this box [] Absentee Bidders check this box [ Floors Bidders check this box [] 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 


Dealer: (Signature) (Date) 
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For office use only 
Bidder Number: 
Profiles in History uses the following increment multiples: 


Holly vv ood $50 to $500 by $25 
e $500 to $1,000 by $50 
Auction 36 $1,000 to $2,000 by $100 
$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 

$10,000 to $20,000 by $1,000 

$20,000 to $50,000 by $2,500 

Bidder Name $50,000 to $100,000 by $5,000 


$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 


Please print all information and fax or mail with the registration form to Profiles in 
Phone #1 History. All items are from sale number 36 Check here to bid 


to next increment 
higher than your 
maximum bid 


BID $ EXCLUDING 
PREMIUM 


AUCTION 
Pe Absentee Bidders only 


LOT # DESCRIPTION OF LOT 


Phone #2 
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ABSENTEE & TELEPHONE 
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